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1991-92  Program  Guide 


Alumni  Association 

Katherine  Ciesinski  Dec  1 

Lee  Luvisi  Jan  1 2 

Michael  Tree,  Seymour  Lipkin  Mar  29 

Curtis  Alumni  of  the  Cleveland  Orchestra  Apr  24 

Alumni  Week  Apr  24-May  1 

Chamber  Orchestra 

Conducted  by  Jaime  Laredo  Jan  25 

Commencement  May  9 

Federal  Reserve  Bank  of  Philadelphia  and  CIM  Series  Oct  2,  Nov  6,  Feb  5 

Faculty  Series 

Seymour  Lipkin  Oct  9 

Edward  Aldwell  Apr  20 


Opera 


Copland,  The  Tender  Land  Nov  21 ,  23 

Tchaikovsky,  Eugene  Onegin  Dec  14 

Opera  in  the  Afternoon  Jan  26 

Mozart,  Don  Giovanni  Mar  26,  28 

Evening  with  Kurt  Weill  Apr  30,  May  1 ,  2,  3 


Orchestra  Oct  20,  Nov  9,  Feb  28,  Apr  1 6 


Other  Performances 

Mieczyslaw  Horszowski  Centenary  Season  Celebration      Sep  22 

Gian  Carlo  Menotti  80*  Birthday  Concert  Sep  24 

Mozart  Marathon  Oct  1 

In  Memory  of  Jeanette  Epstein  Oct  6 

Penn  Contemporary  Players  Nov  1 7 

Christmas  Party  Dec  3 

Debussy  Trio  Feb  2 

Rudolf  Serkin  Memorial  Concert  Mar  3 1 

Borromeo  String  Quartet  May  7 

Music  of  David  Del  Tredici  May  16 


THE  CURTIS 
INSTITUTE 
OF  MUSIC 

Mieczyslaw  Horszowski 
Centenary  Season 
Celebration 


September  22,  1991 
Curtis  Hall 
4:00  p.m. 


Mieczyslaw  Horszowski 

In  the  year  San  Francisco  was  gutted  by  earthquake  and  fire  (1906),  and  the  first 
American  won  a  Nobel  Prize  (Theodore  Roosevelt),  and  the  nation  was  shocked  by 
Upton  Sinclair's  The  Jungle,  and  Geraldine  Farrar  made  her  Metropolitan  Opera 
debut,  a  young  Polish  pianist  played  for  the  first  time  in  America.  He  was  Mieczysla\ 
Horszowski,  whose  public  career  has  spanned  the  period  from  William  McKinley  to 
George  Bush.  He  has  appeared  with  most  of  the  illustrious  musicians  of  this  century 
and  has  received  from  his  colleagues  a  degree  of  esteem  and  affection  that  gives  him 
a  stature  unique  among  the  era's  performing  artists. 

Born  in  Lwow,  Poland  on  June  23,  1892,  Mieczyslaw  Horszowski  studied  piano  firs 
with  his  mother  and  then  at  the  Lwow  Conservatory.  As  a  child  of  seven  he  was 
taken  to  Vienna,  where  he  became  a  pupil  of  Theodor  Leschetizky,  who  had  been  a 
pupil  of  Czerny,  who  had  been  a  pupil  of  Beethoven.  Mr.  Horszowski  appeared  in 
public  for  the  first  time  in  1901,  playing  the  Beethoven  First  Concerto  with  the 
Warsaw  Philharmonic.  At  fourteen  he  played  before  Pope  Pius  X,  and  many  years 
later  he  played  before  Pope  Pius  Xll.  In  1923  he  gave  the  world  premiere  of 
Szymanowski's  Third  Piano  Sonata.  His  international  tours,  which  began  well  befon 
World  War  I,  included  frequent  performances  with  many  of  this  century's  most 
renowned  instrumentalists,  composers  and  conductors,  such  as  Pablo  Casals,  Gabriel 
Faure  and  Arturo  Toscanini. 

The  pianist,  who  has  made  his  home  in  the  United  States  since  1941,  has  also 
performed  twice  at  the  White  House  —  in  1962  for  President  Kennedy  (with  Casals 
and  Alexander  Schneider)  and  in  1978  for  President  Carter  (in  a  solo  recital).  Durir 
the  next  decade  his  schedule  remained  as  varied  and  busy  as  ever,  and  in  1987  he 
traveled  to  Japan  to  inaugurate  the  new  Casals  Auditorium  in  Tokyo.  Since  then  he 
has  continued  his  world-wide  touring  and  recording  projects  with  unflagging  energy  j 
and  enthusiasm. 

Mr.  Horszowski  has  been  a  faculty  member  of  The  Curtis  Institute  of  Music  for 
exactly  half  his  long  life  —  since  1942  —  during  which  time  he  has  taught  some  of 
the  leading  pianists  of  our  day.  In  a  career  that  has  spanned  over  90  years,  Mieczyslaw 
Horszowski  has  made  an  invaluable  contribution  to  the  world  of  music  not  only 
through  his  performances,  recording  and  teaching,  but  also  by  serving  as  a  link 
between  the  great  musicians  of  the  past  and  the  young  artists  of  the  future. 


The  artists  performing  at  this  afternoon's  tribute  all  studied  with  Mr.  Horszowski  during 
their  enrollment  at  Curtis  —  a  span  of  36  years.  Eugene  Istomin  atterided  The  Institute  fromi 
1939  to  J  945;  Seymour  Lipkm,  from  1938  to  1947;  Peter  Serkm,  from  1958  to  1964; 
Richard  Goode ,  from  J  96  J  to  1 964 ;  and  Craig  Nies  from  1 968  to  1974-  M.essrs .  Istomin  or: 
Goode  also  worked  with  Rudolf  Serkin,  as  did  Peter  Serkin  (who  studied  with  Lee  Luvisi  as 
well) ;  and  Mr.  Lipkin  —  himself  a  Curtis  faculty  member  for  over  twenty  years  —  was  also . 
student  of  Rudolf  Serkin  and  David  Saperton. 

Mr.  Horszowski  suggested  all  the  music  on  today's  program  for  various  reasons.  Leschetizk* 
was  his  teacher.  Paderewski,  also  a  Leschetizky  student,  was  the  most  famous  pianist  in  the 
world  when  Mr.  Horszowski  made  his  debut  in  1901 .  Sir  Donald  Francis  Tovey,  the  distin- 
guished British  musician,  was  Horszowski' s  friend,  and  they  performed  frequently  together. 
Pablo  Casals  and  Horszowski  were  close  for  many  years,  arul  they  performed  and  recorded 
together.  Bach  and  Mozart  have  been  central  to  Mr.  Horszowski's  repertoire  for  ninety  years. 


Mieczyslaw  Horszowski  Centenary  Season  Celebration 
Sunday,  September  22,  1991 
Curtis  Hall 


Three-Part  Inventions      Johann  Sebastian  Bach  (1685- 1 750) 
Peter  Serkin 

Prelude  for  Piano      Pablo  Casals  (1876-1973) 
Eugene  Istomin 

Consolation,  Op.  40/2     Theodor  Leschetizky  (1830-1915) 
Craig  Nies 

Legende      Ignace  Jan  Paderewski  (1860-1941) 
Richard  Goode 


Minuet  in  D  major      W.  A.  Mozart  (1756-1791) 
Eine  kleine  Gigue 
icovienne  fantastique,  Op.  14/6  Paderewski 
Seymour  Lipkin 

BaiUiol  Dances  for  Piano,      Sir  Donald  Francis  Tovey 
Four  Hands  (1875-1940) 
Richard  Goode  and  Seymour  Lipkin 


The  Curtis  Institute  of  Music 

Gary  Graffman 
Director 


THE  CURTIS 
INSTITUTE 
OF  MUSIC 

Qian  Carlo  Menotti 
80th  Birthday 
Concert 


September  24,  1991 
Curtis  Hall 
7:00  p.m. 


Gian  Carlo  Menotti,  one  of  this  century's  most 
renowned  composers,  has  significantly  revitalized 
the  concept  of  American  opera.  His  operas  have 
been  produced  world-wide  in  virtually  every 
possible  venue,  from  the  smallest  school 
auditoriums  to  international  television,  and  from 
Broadway  to  the  Metropolitan.  Many  of  them, 
such  as  Amahl  and  the  Night  Visitors,  The  Medium, 
and  The  Saint  of  Bleecker  Street,  have  become 
Gian  Carlo  Menotti  staples  of  the  repertoire. 

A  man  of  eclectic  tastes  and  many-faceted  creative  gifts,  Mr.  Menotti  is 
also  an  accomplished  librettist  and  stage  director.  He  founded  the  Spoleto 
Festival  in  Italy,  and  inaugurated  its  American  counterpart  in  Charleston, 
South  Carolina.  In  1984,  Mr.  Menotti  was  the  recipient  of  a  Kennedy  Center 
Honors  Award,  given  for  distinguished  artistic  achievements  and  career 
contributions  to  American  culture. 

Bom  in  Cadegliano,  Italy  on  July  7,  1911,  Gian  Carlo  Menotti  came  to  the 
United  States  in  1928,  at  the  suggestion  of  Arturo  Toscanini,  to  attend  The 
Curtis  Institute,  where  he  studied  composition  with  Rosario  Scalero  and  piano 
with  Vera  Resnikoff.  He  himself  taught  composition  at  Curtis  from  1941  to 
1955  and  again  from  1965  to  1971;  in  1945  he  received  an  honorary  Doctor  of 
Music  degree  from  The  Institute. 

Mr.  Menotti's  first  operatic  success,  written  while  he  was  still  a  student,  was 
Amelia  Goes  to  the  Ball.  It  was  first  produced,  by  Curtis,  at  Philadelphia's 
Academy  of  Music  in  1937,  with  Fritz  Reiner  conducting. 

Since  then,  Mr.  Menotti  has  produced  a  body  of  unique  and  prize-winning 
compositions.  His  catalogue  includes  21  operas  and  theater  works  as  well  as 
orchestral,  vocal,  choral  and  chamber  music.  He  has  received  two  Pulitzer 
Prizes,  two  New  York  Critics'  Circle  Awards,  the  Christopher  Prize,  a 
Guggenheim  Fellowship,  and  a  grant  from  the  American  Academy  of  Arts 
and  Sciences  and  the  National  Institute  of  Arts  and  Sciences. 


Qian  Carlo  Menotti  80th  Birthday  Concert 
Tuesday,  September  24,  1 99 1 
Curtis  Hall 

Cantilena  e  Scherzo,  Quintet  for  Strings  and  Harp 

Kyu-Yoiing  Kim,  violin 

Wei-Pin  Kiui,  violin 
Hsin-Yun  Huang,  viola 
Sun-Won  Ryang,  cello 
Katerina  Englichova,  harp 

Five  Songs  for  Tenor  and  Piano 
The  Etemcd  Prisoner 
The  Idle  Qift 
The  Longest  Wait 
My  Qhost 
The  Swing 
Ian  de  Nolfo,  tenor 
Susan  Nowicki,  piano 

Canti  della  lontananza  for  Soprano  and  Piano 
Qli  amanti  impossihili 
Mattinata  di  neve 
U  settimo  hicchiere  di  vino 
Lo  spettro 
Dorme  Pegaso 

La  lettera 
Rassegnazione 
Colleen  Gaetano,  soprano 
Donald  St.  Pierre,  piano 

Suite  for  Two  Cellos  and  Piano 

Thomas  Kraines,  cello 

Ju  Young  Lee,  cello 
Ishmael  Wallace,  piano 

Intermission 

The  Telephone,  or  L'amour  a  trois 

(opera  buffa  in  one  act,  Ubretto  by  the  composer) 
Heather  Dials,  soprano 
Thomas  Studebaker,  baritorxe 
Louis  Menende:,  piano 

Gian  Carlo  Menotti  is  presented  in  cooperation  with  the  Italian  Consulate  Genera/. 


The  Curtis  Institute  of  Music 

Gary  Graffman 
Director 


Performers  in  this  evening's  tribute  to  Mr.  Menotti  include: 


Kyu-Young  Kim, 

student  of  Jascha  Brodsky  and  Jaime  Laredo 

Wei-Pin  Kuo, 

student  of  Jaime  Laredo  and  Yumi  Ninomiya  Scott 

Hsin-Yun  Huang, 

student  of  Michael  Tree 

Sun- Won  Ryang, 

student  of  David  Soyer 

Katerina  Englichova, 

student  ot  Marilyn  Costello 

Ian  de  Nolfo, 

student  in  the  Master  of  Music  in  Opera  Program  with  Mikael  Eliasen 

Colleen  Gaetano, 

student  in  the  Master  of  Music  in  Opera  Program  with  Mikael  Eliasen 

Thomas  Kraines, 

student  of  Orlando  Cole 

Ju  Young  Lee, 

student  of  Orlando  Cole 

Ishmael  Wallace, 
student  of  Seymour  Lipkin 

Heather  Dials, 

student  of  Margaret  Poyner 

Thomas  Studebaker, 

student  in  the  Master  of  Music  in  Opera  Program  with  Mikael  Eliasen 

W 

Susan  Nowicki, 

opera  and  voice  coach 

Donald  St.  Pierre, 

opera  and  voice  coach 

Louis  Menendez, 
staff  pianist 


TH£  cunns  iNsnruTC  of  mi/sic 

Gary  Graff  man.  Director 
Curtis  Ha//  Sixty-eighth  Season  1991/1992 
1726  Locust  St  above  /VIozart  P/ace 
Tuesday  1  October  1991  at  12:30pm 

/\/IOZART  /\/IARATHON^ 

The  Curtis  institute  Founders'  Day  Tribute 
to 

Wo/ f gang  Amadeus  /\/lozart  (1756-1791) 

Excerpts  from  Leonard  Bernstein's  "West  Side  Story"  farr.  by  Jac/<  Ga/e) 
Adagio,  K.  411  larr.  by  The  Empire  Brass  Quintet) 
The  Phi/ade/phia  Brass  Wor/cer 
Kevin  Cobb,  trumpet  George  Chase,  trumpet 
Patric/i  Pridemore,  horn  Paui  Jacob  Bryan,  trombone 
Edwin  Diefes,  tuba 

Piano  Sonata  in  A  minor,  K.  310  (1st  movement) 
Rondo  alia  Turca  (from  Sonata  in  A  major,  K.  331) 
Lionel  Party,  harpsichord 

Fantasy  in  C  minor,  K.  475 
Susanna  Son,  piario 

Piano  Sonata  in  D  major,  K.  576 
A//egro  -  Adagio  -  Allegretto 
Seymour  Lipkin,  piano 

Selections  from  The  Magic  Flute,  K.  620 
Aria:  Der  Vogelfanger  bin  ich  ja 
Duet:  Papageno,  Papagena 
Shuler  Hensley,  baritone 
liana  Davidson,  soprano 
Susan  Nowicki,  piano 


(please  turn) 


The  Curtis  Institute  Founders'  Day  Tribute 
to 

Wolfgang  Amadeus  Mozart 


From  Cosi  fan  tutte,  K.  588 
Aria:  Come  scoglio 
Bridgett  Hooks,  soprano 
Susan  Nowicki,  piano 

Violin  Concerto  in  G  major,  K.  216 
Allegro  -  Adagio  -  Rondo 
Eugene  Watanabe,  violin 
Peter  Miyamoto,  piano 

Sonata  in  D  major  for  Piano,  Four  Hands,  K.  381 
Allegro  -  Andante  -  Allegro  molto 
Susan  Starr  &  Marcantonio  Barons 

Sonata  for  Flute  &  Keyboard  in  F  major,  K.  13 
Allegro  -  Andante-  Menuets  I  St.  II 
Julius  Baker,  flute 
Dr.  Vladimir  Sokoloff,  piano 

Concerto  in  A  major  for  Clarinet  &  Orchestra.  K.  622 
Allegro  -  Adagio  -  Rondo 
Richard  Hawley,  clarinet 
Alan  Gilbert,  conductor 

Concerto  in  A  major  for  Piano  &  Orchestra,  K.  488 
Allegro  -  Adagio  -  Allegro  assai 
Reiko  Uchida,  piano 
Alan  Gilbert,  conductor 


Federal  Reserve  Bank  of  Philadelphia 

and 

Curtis  Institute  of  Music 
present 
A  Student  Recital 

Wednesday,  October  2,  1991 
12:15  p.m. 

Program 


Two  Sonatas 

E  Minor 
E  Major 


D.  Scarlatti 


II 


Sonata  in  D  Major  Opus  28  "Pastorale' 


Ludwig  van  Beethoven 


Allegro 
Andante 
Allegro  vivace 
Allegro  ma  non  troppo 


III 

Nocturne  in  E  Flat  Major  Opus  55  No.  2.  F.  Chopin 

Etude  in  C  Sharp  Minor  Opus  10,  No.  4.  F.  Chopin 

Widmung  Schumann  -  Liszt 

Etude  in  C  Sharp  Minor  Opus  42,  No.  5.  A.  Scriabin 

Tarantella  F.  Liszt 


MENG-CHIEH  LIU  -  Piano 


Next  Curtis  Concert 
November  6, 1991 


THK  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Curtis  Hall  Sixty-eighth  Season  1991/1992 
Sunday  6  October  1991  at  3:00pm 


In  Memory 
of 

.Teanette  Epstein 


Cantilena  e  Scherzo  for  Strings  and  Harp  Gian  Carlo  Menotti 

Wei-Pin  Kuo,  violin  Kyu-Young  Kim,  violin 
Daniel  Foster,  viola  Sun-Won  Ryang,  cello 
Katerina  Englichova,  harp 


Remarks  by 
Rachel  Bok  Goldman 

Mrs.  Philip  Klein 
Rabbi  David  H.  Wice 

Vall^  d'Obermann  '  Franz  Liszt 

Ballade  No.  1  in  G  minor.  Op.  23  Frederick  Chopin 

Chieh  Chang,  piano 


Closing  remarks  by 
Mary  Wolf 


T##f  GVHTIS  iNSTITUre  OF  MI/SIC 

Gary  Graffman,  Director 
Curtis  Hall  Sixty-eighth  Season  1991/1992 
Wednesday  9  October  1991  at  8:00pm 


The  Curtis  Faculty  Series 

Seymour  Lipkin 

Played  in  memory  of  Rudolf  Serkin  (1903- 1991) 
with  deepest  love  and  respect 

Wolfgang  Amadeus  Mozart 
(1756-1791) 

Fantasia  in  D  minor,  K.  397 
Piano  Sonata  in  D  major,  K.  311 

Allegro  con  spirito 

Andante  con  espressione 

Rondeau:  allegro 
Piano  Sonata  in  A  minor,  K.  310 

Allegro  maestoso 

Andante  cantabile  con  espressione 
Presto 

INTERMISSION 

Prelude  and  Fugue  in  C  major,  K.  394 
Piano  Sonata  in  F  major,  K.  332 

Allegro 

Adagio 

Allegro  assai 
Minuet  in  D  major,  K.  355 
Gigue  in  G  major,  K.  574 
Rondo  alia  Turca 

(from  Piano  Sonata  in  A  major,  K.  331) 


Seymour  Lipkin 


Seymour  Lipkin  received  his  Bachelor  of  Music  from  The  Curtis 
Institute  in  1947,  studying  piano  with  David  Saperton,  Mieczyslaw 
Horszowski,  and  Rudolf  Serkin.  At  Tanglewood  he  studied  conducting 
with  Serge  Koussevitzky  and  soon  after  that  became  Apprentice  Conductor 
of  The  Cleveland  Orchestra  under  George  Szell.  In  1948  he  won  the 
Rachmaninoff  Competition  (as  a  pianist)  and  played  with  all  the  U.S. 
orchestras.  He  also  continued  his  conducting  career,  conducting  at 
the  New  York  City  Opera;  as  assistant  conductor  (under  Bernstein)  of 
The  New  York  Philharmonic;  Music  Director  of  the  Joffrey  Ballet;  and 
as  Music  Director,  until  1979,  of  the  Long  Island  Symphony.  Since 
1987  Mr.  Lipkin  has  been  Artistic  Director  of  the  Kneisel  Hall  Summer 
Chbamber  Music  Festival  in  Blue  Hill,  Maine,  and  in  1988  he  was 
appointed  Artistic  Director  of  the  International  Piano  Festival  and 
William  Kapell  Competition  at  the  University  of  Maryland.  A  member 
of  The  Juilliard  School  faculty  since  1986,  Mr.  Lipkin  joined  the 
faculty  of  The  Curtis  Institute  in  1969. 


The  use  of  cameras  and  recorders  1n  the  Hall  must  be  authorized. 
Our  building  Is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  "^teinway  Is  the  official  piano  of  The  nurtis  Institute  of  Music. 

893-bZ5l:  call  it  for  the  next  day's  concert 


The  preferred  time  to  peruse  your  programs,   study  them,  krinkle 
them,  wave,   fold,  or  otherwise  mutilate  them  is  before  the  music 
begins  or  after  it  ends  -  not  during. 


I  tell  you  before  God  and  on  my  word  as  an  honest  man  that  your 
son  is  the  greatest  composer  I  have  ever  heard  of. 

-  Franz  Joseph  Haydn  (to  Leopold  Mozart) 


Dr.  Vladimir  Sokolof f ,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


^  SYMPHONY 
ORCHESTRA 

 OF  THE  

CURTIS 

INSTITUTE 
OF  MUSIC 


Leonard  Slatkin 
conductor 


Charlotte  Hellekant 
mezzo-soprano 


October  20,  1991 

8:00  p.m. 
Academy  of  Music 


The  lac  Lc.  nurd  Bcmstein  avviucts  The  Symphony  Orchestra  of  The  Curn.s  Imatute  ofMmic  m  a  rehearsal  fo 

the  irtClh  amin  ltvi)"\  concert. 


Leonard  Bernstein  (C1M'41) 
(1918-1990) 

In  dedicating  The  Symphony  Orchestra's  1991-92  season  to  the  late  Leonard 
Bernstein,  The  Curtis  Institute  of  Music  attempts  to  recognize  the  immense  and  far- 
reaching  effect  Mr.  Bernstein  had  upon  the  musical  world. 

Probably  the  best-known  American  musician  of  the  20th  century,  Mr.  Bernstein 
exerted  a  profound  influence  on  all  aspects  of  music  and  continued  to  make  use  of  all 
creative  talents  until  his  death  on  October  14,  1990.  Throughout  his  career  as  a 
conductor,  composer,  pianist,  lecturer,  author  and  teacher,  he  inspired  generations,  h 
other  American  musician  has  had  such  a  profound  influence  on  every  aspect  of  music 

The  death  of  Leonard  Bernstein  was  a  great  loss  to  the  world  and  we  at  Curtis  moi 
the  passing  of  this  unique  artist  and  dear  friend. 


The 

Symphony  Orchestra 
of  The  Curtis  Institute 
of  Music 

Leonard  Slatkin,  conductor 
Charlotte  Hellekant,  mezzo-soprano 

El  Sdon  Mexico  (1936) 


Symphony  No.  1,  Jeremiah  (1942) 
Prophecy:  largamente 
Profanation:  vivace  con  brio 
Lamentation:  lento 

Charlotte  Hellekant,  mezzo-soprano 

Intermission 

Concerto  for  Orchestra  (1943) 
Introduzione 
Giuoco  della  coppie 
Elegia 

Intermezzo  interrotto 
Finale 


1991-92  Season:  A  Tribute  to 
Alumnus  Leonard  Bernstein 


The  Curtis  Institute  of  Music 

Gary  Graffman,  Director 


The  Curtis  Institute  of  Music 

Mary  Louise  Curtis  Bok  founded  The  Curtis  Institute  of  Music  in  1924  to  train 
exceptionally  gifted  young  musicians  for  careers  as  performing  artists  on  the  highest 
level.  It  provides  full-tuition  scholarships  for  all  its  students,  attracting  the  finest  young: 
musicians  from  the  entire  world.  Currently  1 59  students  from  the  United  States  and  T.. 
foreign  countries  study  with  the  school's  celebrated  77-memher  faculty,  which  includes 
Julius  Baker,  Todd  Duncan,  Leon  Fleisher,  Felix  Galimir,  Szymon  Goldberg,  Gary 
Graffman,  Mieczyslaw  Horszowski,  Jaime  Laredo,  Seymour  Lipkin,  Otto-Werner 
Mueller,  Ned  Rorem,  Aaron  Rosand,  Mstislav  Rostropovich,  and  members  of  the 
Guameri  Quartet. 

The  Symphony  Orchestra  ot  The  Curtis  Institute  of  Music  is  composed  of  100 
students  between  the  ages  of  14  and  25.  Under  the  direction  of  Otto- Werner  Mueller, 
head  of  Curtis'  conducting  department;  William  Smith,  Associate  Conductor  of  The 
Philadelphia  Orchestra;  and  renowned  visiting  conductors,  the  ensemble  gives  concer 
throughout  the  year.  Guest  conductors  who  have  appeared  with  the  orchestra  include 
Leonard  Bernstein,  Sergiu  Celibidache,  Raphael  Fruhbeck  de  Burgos,  Zubin  Mehta, 
Riccardo  Muti,  Andre  Previa,  Mstislav  Rostropovich  and  David  Zinman.  The  Curtis 
presence  is  striking  among  the  "Big  Five"  American  symphony  orchestras,  where  Curt' 
trained  players  occupy  over  30%  of  the  principal  desks. 

Orchestrating  the  Perfect 

Lifestyle 

1500  Locust  Street  is  a  composition  of  incomparable  notes  in  city  living, 
from  ttie  elegant  new  look  to  a  tiarmonious  blend  of  exceptional 
amenities  and  services.  Our  outstanding  central  location  adds  ttie  key 
of  convenience  to  every  lifestyle.  From  casual  to  formal,  1500  Locust 
is  a  tiarmony  of  style. 


Studio,  1  and  2  bedroom 
residences  from  $620 
CORPORATE  SUITES  AVAILABLE 

Phone  1500  Locust  Street  •  Mon.  to  Fri 

(215)  893-0800       ScujlyO  8:30  to  6;  Sat.  and  Sun,  12  to  5. 
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ponard  Slatkin 

I 

|Onc  o{  tcxliiy's  leadiiiij  orchestral  and 
ratic  conductors,  Leonard  Slatkin  is 
1  known  for  his  musical  versatility  as 
1  as  his  distinction  as  an  interpreter  ot 
\erican  music.  He  has  served  as  Music 
ector  and  Conductor  of  the  St.  Louis 
nphony  Orchestra  since  1979  and  was 
tntly  appointed  Music  Director  of  The 
■veland  Orchestra's  summer  Blossom 
sic  Festival.  A  frequent  guest 
iductor  with  virtually  all  the  major 
hestras  here  and  abroad,  Mr.  Slatkin 
also  achieved  international  success  as 
-ipiera  conductor.  Earlier  this  month,  he 
ie  his  Metropolitan  Opera  debut 
iducting  Puccini's  La  fanciulla  del  West. 
Vtr.  Slatkin's  extensive  discography 
ludes  numerous  recordings  with  the  St. 
lis  S>Tnphony  Orchestra,  the  Chicago 
nphony,  the  London  Philharmonic,  the 
idon  Symphony  and  the  English 
amber  Orchestra,  among  others.  He 
led  an  exclusive  five-year  recording 
tract  with  BMG  Classics  (an 
mational  company  that  includes  RCA 
tor  Red  Seal)  in  1989,  and  will  record 
1  the  St.  Louis  Symphony  Orchestra  a 
irse  repertory  of  music  by  Dvorak, 
tok,  Tchaikovsky  and  Haydn,  in 
ition  to  works  by  American  composers 
1  as  Barber,  Piston,  Schuman, 
5land,  Ives  and  Bernstein.  A  recipient 
wo  Grammy  awards,  Mr.  Slatkin 
nved  ASCAP  awards  from  the 
lerican  Symphony  Orchestra  League  in 


1984,  1986  and  1990  for  "adventuresome 
programming  ot  contemporary  music" 
with  the  St.  Louis  Symphony  Orchestra. 
In  1986,  he  was  awarded  the  prestigious 
Declaration  of  Honor  in  Silver  from  the 
Austrian  Ambassador  to  the  United  States 
for  outstanding  contributions  to  cultural 
relations  between  the  two  countries. 

Charlotte  Hellekant 

Mezzo-soprano  Charlotte  Hellekant,  a 
1990  graduate  of  The  Curtis  Institute  of 
Music,  is  quickly  developing  her  career  on 
the  concert  and  opera  stage.  This  season 
Ms.  Hellekant  will  make  her  debut  with 
the  Opera  Theatre  of  St.  Louis,  the  Wolf 
Trap  Opera  and  the  Finnish  National 
Opera  as  well  as  The  Cleveland  Orchestra, 
the  Netherlands  Radio  Philharmonic, 
the  Minnesota  Symphony  Orchestra  and 
the  Swedish  Radio  Symphony  Orchestra. 
Bom  in  Stockholm  and  currently  a 
resident  of  New  York  City,  Ms.  Hellekant 
performs  frequently  as  guest  soloist  with 
the  New  York  Chamber  Ensemble  and 
Parnassus,  a  contemporary  chamber  music 
group.  She  has  won  numerous  awards  and 
competitions,  including  the  Concert 
Artists  Guild  New  York  Competition, 
and,  most  recently,  a  grant  from  the 
Anders  Wall  Cultural  Foundation 
in  Stockholm. 
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Program  Notes 

by  Howard  Koniblum 

Copland:  El  Salon  Mexico 

Copland  wrote  this  work  in  1934  but 
didn't  orchestrate  it  until  1936.  Wlien 
Carlos  Chavez  conducted  its  premiere  in 
Mexico  City  on  August  27,  1937,  with  the 
Orquesta  Sinfonica  de  Mexico,  Copland 
had  his  first  popular  success.  Encouraged, 
he  embarked  on  a  series  of  works  {Billy  the 
Kid,  Rodeo  and  Appalachian  Spring)  in  what 
he  himself  called  his  "easy"  style,  a  style,  as 
one  writer  put  it,  "marked  by  fresh- 
sounding  textures,  brilliant  orchestration, 
natural  melodiousness,  a  certain  elegance 
and,  above  all,  honesty  and  lack  of 
pretension." 

Of  El  Salon  Mexico,  the  composer  wrote 
the  following:  "During  my  first  visit  to 
Mexico,  in  the  fall  of  1932, 1  conceived 
the  idea  of  writing  a  piece  based  on 

Mexican  themes  Any  composer  who 

goes  outside  his  native  land  wants  to 
return  bearing  musical  souvenirs.  In  this 
case  my  musical  souvenirs  must  not  have 
been  very  memorable,  since  it  wasn't  until 
1933  that  1  began  to  assemble  them  into 
the  form  of  an  orchestral  work. 

"From  the  very  beginning,  the  idea  of 
writing  a  work  based  on  popular  Mexican 
melodies  was  connected  in  my  mind  with 
a  popular  dance  hall  in  Mexico  City  called 
Salon  Mexico.  No  doubt  1  realized,  then, 
that  it  would  be  foolish  for  me  to  attempt 
to  translate  into  musical  sounds  the  more 
profound  side  of  Mexico,  the  Mexico  of 
the  ancient  civilization,  or  the 
revolutionary  Mexico  of  today.  In  order  to 


do  that,  one  must  really  know  a  count n 
All  that  I  could  hope  to  do  was  to  retlLi, 
the  Mexico  of  the  tourists,  and  that  is  w  . 
1  thought  of  the  Salon  Mexico.  Because  i  nf 
that  'hot  spot'  one  felt,  in  a  very  natura 
and  unaffected  way,  a  close  contact  witi'  « 
the  Mexican  people.  It  wasn't  the  musi(.  b 
heard,  but  the  spirit  that  1  felt  there,  ck 
which  attracted  me.  Something  of  that  If" 
spirit  is  what  1  hope  to  have  put  into 
my  music. 

"1  followed  no  general  rule  in  the  ustl 
the  themes  I  treated.  Almost  all  of  therl 
come  from  the  Cancionero  Mexicano  by 
Frances  Toor,  or  from  the  erudite  work 
Ruben  M.  Campos,  El  Folklore  y  la  Mils 
Mexicana.  Probably  the  most  direct 
quotation  of  a  complete  melody  is  that 
El  Mosco  (No.  84  in  the  book  by 
Campos),  which  is  presented  twice, 
immediately  after  the  introductory 
measures  (in  which  may  be  found  frag- 
ments of  El  Pak)  Verde  and  Lajesusita).] 


Bernstein: 

Symphony  No.  1,  Jeremial 

Let's  allow  the  articulate 
Mr.  Bernstein  to  tell  us  about  the 
symphony:  "In  the  summer  of  1939  1  m 
a  sketch  for  a  Lamentation  for  soprano 
and  orchestra.  This  sketch  lay  forgottei 
for  two  years,  until  in  the  spring  of  194. 
began  a  first  movement  of  a  symphony, 
then  realized  that  this  new  movement, 
and  the  Scherzo  that  I  planned  to  folio 
it,  made  logical  concomitants  with  the 
Lamentation.  Thus  the  Symphony  carr 
into  being,  with  the  Lamentation  great 
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lan^jed,  and  the  supraiu^  supplanted  hy  a 
lezzo-soprarn).  The  work  was  finished  on 
ecemher  M,  1942.  and  is  dedicated  to 
y  father. 

"The  Symphony  does  not  make  use  to 
\y  great  extent  ot  actual  Hehrevv 
lematic  material.  The  first  theme  o(  the 
:heno  is  paraphrased  from  a  traditional 
ebrew  chant,  and  the  openinjj  phrase  oi 


ha 


'cal  part  in  the  Lamentation  is  based 
liturgical  cadence  still  sung  today  in 
ininemoration  of  the  destruction  of 
l  UN.ilem  by  Babylon.  Other  resemblances 
1  lehrew  liturgical  music  are  a  matter  of 
notional  quality  rather  than  of  the  notes 
ciu>elves." 

More  than  thirty  years  later,  during  an 
u  r\  iew  before  a  recording  of  the 
niphony,  the  composer  tells  us  some 
ore:  "Although  everything  I  write  seems 

ha\  e  literary  or  dramatic  underpinning, 
In  after  all,  music  that  I  am  writing. 


Whatever  happens  in  the  music  happens 
because  of  what  the  music  does,  not 
because  of  the  words  or  the  extramusical 
ideas.  In  a  sense,  1  suppose,  1  am  always 
writing  the  same  piece,  as  all  composers 
do.  But  each  time  it  is  a  new  attempt  in 
inher  terms  to  write  this  piece,  to  have  the 
piece  achieve  new  dimensions,  or  even 
acquire  a  new  vocabulary.  The  work  I 

have  been  writing  all  rny  life 
is  about  the  struggle  that  is 
bom  of  the  crisis  of  our 
century,  a  crisis  of  faith.  Even 
way  back,  when  I  wrote 
]eremiah,  I  was  wrestling  with 
that  problem.  The  faith  or 
peace  that  is  found  at  the  end 
of  Jeremiah  is  really  more  a  kind 
of  comfort,  not  a  solution." 

Concerning  programmatic 
meanings,  the  composer  tells 
us  "the  intention  is,  again, 
not  one  of  literalness,  but  of 
emotional  quality.  Thus  the 
first  movement  (Prophecy) 
aims  only  to  parallel  in  feeling 
the  intensity  of  the  prophet's  pleas  with 
his  people;  and  the  Scherzo  (Profanation) 
to  give  a  general  sense  of  the  destruction 
and  chaos  brought  on  by  the  pagan 
corruption  within  the  priesthood  and 
the  people.  The  third  movement 
(Lamentation),  being  a  setting  of  poetic 
text,  is  naturally  a  more  literary 
conception.  It  is  the  cry  of  Jeremiah,  as  he 
mourns  his  beloved  Jerusalem,  ruined, 
pillaged,  and  dishonored  after  his 
desperate  efforts  to  save  it.  The  text  is 
from  the  Book  of  Lamentations." 
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Bela  Bartok: 
Concerto  for  Orchestra 

Writing  about  Bartok,  Nicolas 
Slonimsky  tells  us:  "The  Hungarian 
government  issued  a  set  of 
commemorative  postage  stamps  showing 
Bela  Bartok's  portrait.  TTiere  is  a  Bela 
Bartok  Street  in  Budapest.  Manuscripts  of 
Bartok's  works,  when  available,  are  quoted 
in  dealers'  catalogs  in  thousands  of  dollars. 
His  handwritten  letters  bring  a  handsome 
sum  on  the  autograph  market. 

"Yet,  Bela  Bartok  was  not  a  successful 
or  prosperous  man  when  alive.  At  the 
outbreak  of  World  War  11,  he  found  a 
haven  in  America  from  a  devastated 
Europe,  but,  unfortunately,  his  remaining 
years,  until  his  death  in  1945,  were  spent 
in  difficult  financial  circumstances.  He 
was  a  master  pianist,  but  not  the  possessor 
of  the  fashionable  abilities  of  a  romantic 
\-irtuoso.  He  was  a  teacher  of  great  stature, 
but  he  did  not  fit  into  the  easy-going 
curriculum  of  American  music  schools. 
His  compositions,  difficult  to  perfonn, 
were  not  commercially  lucrative.  His 


reputation  among  musicians  and  music 
scholars  was  high  —  but  his  income 
was  not." 

In  the  spring  of  1943  Bartok  became 
desperately  ill,  entering  Doctors'  HospitJ 
in  New  York.  His  rapidly  declining  heali 
his  perilous  financial  condition,  his 
inability'  to  get  his  music  performed  mad 
him  become  more  and  more  inward  and 
morose,  a  personification  of  the  Mahler 
song,  "1  have  become  lost  to  the  world." 
As  Bartok  was  approaching  the  depths  c 
morbidity.  Serge  Koussevitzky,  conductc 
of  the  Boston  Symphony,  came  to  him 
with  a  commission  for  an  orchestral  wor 
to  be  played  in  Boston.  The  composer  at 
first  hardly  responded,  but  the  conducto 
persisted,  and  gradually  Bartok  became 
somewhat  more  animated  and  responsiv 
Although  Koussevitzky  departed  that  da 
without  actually  knowing  whether  or  nc 
the  composer  accepted,  the  visit  resultec 
in  the  creation  of  what  would  become 
Bartok's  most  frequently  played  orchestr 
work,  the  Concerto  for  Orchestra. 

Bartok's  friend,  H.  W.  Heinsheimer, 


Settlement  Music  Schoors 
1991-92  Sylvia  G.  Wexler  Concerts 

Seven  Outstanding  Performances 
Classical  *  Contemporary  *  Baroque 

Only  $30  for  the  entire  series! 
Call  today  for  your  subscription  brochure  (215)  334-630 
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!C  :\\s  us  of  the  outcome:  "Uiuloubtedly, 
ie  learned  specialists,  who  attended 
artolc  in  the  sickness  that  two  years  later 
lu  .msumed  what  was  left  of  him,  will  have 
^  lore  logical  explanations  for  the 
icredible  recovery  that  set  in 
nmediately  after  Koussevitzky's  visit.  All 
iijj  ley  know  is  that  soon  they  found  him  so 
^  luch  better  that  they  released  him  from 
Ie,  le  hospital.  He  left  New  York  for 
y  .sheville,  North  Carolina.  ...  At  last, 
e  smelled  fresh  air  again,  saw  the  sky, 
fit  the  soil ....  Most  important  of  ail, 
n,  e  asked  for  music  paper  —  lots  of  it." 

.nd  it  was  in  North  Carolina  that  the 
;„  bncerto  for  Orchestra  was  conceived 
0  id  executed. 

For  the  premiere  (Koussevitzky  and 
i^ij  le  Boston  Symphony  on  December  1 , 
iti  ^44),  Bartok  offered  an  analysis:  "The 

tie  of  this  symphony-like  orchestral 
jIk  ork  is  explained  by  its  tendency  to  treat 
jj  le  single  instruments  or  instrumental 
cups  in  both  a  'concertant'  or  soloistic 
anner. . .  As  for  the  structure  of  the 
ork,  the  first  and  fifth  movements  are 
ritten  in  a  more  or  less  sonata  form.  Less 
"  iditional  forms  are  found  in  the  second 
id  third  movements.  The  main  part  of 
e  second  consists  of  a  chain  of 
'dependent  short  sections,  by 
nd  instruments  consecutively 
troduced  in  five  pairs  (bassoons,  oboes, 
irinets,  flutes  and  muted  trumpets).  .  . 
le  form  of  the  fourth  movement 
0  iterrupted  intermezzo)  could  be 
ndered  by  the  letter  symbols  'ABA  - 
terruption  -  BA.'"  Even  at  the  end  of 
s  life  Bartok  kept  his  sardonic  sense  of 


humor.  Of  that  "interruption"  Slonimsky 
tells  us  it  "occurs  with  the  sudden 
intrusion  of  a  rather  insipid  tune  based 
on  the  German  march  from 
Shostakovich's  Leningrad  Symphony,  a 
work  which  ruled  the  radio  waves  at  the 
time  Bartok  was  composing  his  Concerto 
for  Orchestra,  and  which  annoyed  him 
greatly.  He  disguised  it  somewhat  and 
made  it  sound  even  closer  to  its  original 
source,  the  song  Dann  geh'  ich  zu  Maxim 
from  Lehar's  operetta,  The  Merry  Widow." 


We  are  j> 
proud  to  be 
part  of  the 
restoration  of 
TfiiCadeCpfiia  's  finest 
musical  treasures 

VWr  VITETTA 

\  /l  w  group 

Architecture  □  Engineering  □  Planning 
interior  Design  □  Restoration 
Renovation  a  Reuse 


The  Wallace  Building 
642  North  Broad  Street 
Philadelphia,  PA  19130 
J*         (215)235-3500  /3 

<$;3  ;<f 
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The 

Symphony 
Orchestra 
of  The 
Curtis 
Institute 
of  Music 

Violins 

Th>^  William  M.  Hollisjr. 
Principal  Chair* 
Katrine  Buvarp 
Choong'Jin  Chang 
Helen  Chang 
Steven  Copes 
Ellen  de  Pasquale 
Jennifer  Gilbert 
Jennifer  Haas 
Judith  Ingolfsson 
Alexander  Kerr 
Dennis  Kim 
Hyun  A  Kim 
Kyu-Young  Kim** 
Indira  Koch 
Elissa  Koljonen 
SyKvia  Konopka 


Sarah  Kreston 
Brian  Krinke 
Wei'Pm  Kuo 
Julie  Kurt:man 
Stephanie  Kurtzman 
Lisa-Beth  Lambert 
Jasmine  Lin 
Judy  Lin 
Yuki  MacQueen 
Yuko  Naito 
Maureen  Nelson 
Emi  Ohi  Resnick 
Lisamarie  Vana 
Janet  Qiii  Wang 
Yung  Hsiang  Wang 
Eugene  Watanabe 
Ayako  Yoshida 
Ming  Yang 

Violas 

The  Mollis  Family 
Principal  Chair* 
Anna  Marie  Ahn 
Si'Fei  Cheng 
Daniel  Foster 
Hsm-Yun  Huang 
John  Largess 
Hui  Liu 
Tatjana  Mead 


Alexandra  Moellmann 
Daniel  Fanner 
Jennifer  Stahl 
Ruth  Wicker 

Cellos 

The  Nina  B.HolUs 
Prijicipal  Chair* 
Christopher  Gauthier 
Mirjam  Ingolfsson 
Thomas  Kraines 
Jeffrey  Lastrapes 
Ju  YoLing  Lee 
Nina  Lee 
Julie  Regan 
Sun-Won  Ryang 
Sophie  Shao 
Pitnarry  Shin 
Ju  Yeon  Song 
Xiao-Jun  Wang 
Wendy  Warner 

Double  Basses 

The  Mollis  Family 
Principal  Chdr* 
Reid  Anderson 
Christopher  Chlumsky 
Matthew  Frischmann 
Erik  Gronfor 


lOU  CAN  HELP  TO  ENSURE  THE  FUTURE  OF  THL^  UNIQUE  ORCHESTRA 
by  endowing  one  or  more  of  its  principal  chairs.  Chairs  are 
endowahle  at  $100,000  each  and  are  an  important  component  of 
Curtis'  "Preserving  Tradition  and  Securing  the  Future"  Campaign. 
For  further  information,  please  contact  the  Development  Office 
at  893-5279. 
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.n-Michacl  Hill 

John  Fekete 

Tuba 

niel  Mcl'kiujiall 

Michelle  Fenton 

Edwin  l^iefes 

in  Carkxs  Pena 

Daniel  Matsukawa 

Percussion 

ites 

Horns 

The  Mollis  Family 

cDt.  Andrea  M. 

The  William  M.  Mollis 

Principal  Chair* 

ideck  Principal  Chair* 

Principal  Chair* 

Anthony  Lafargue 

therine  Hays 

Tracy  Clark 

Ryan  Leveille 

idine  Hur 

Heather  Johnson 

David  Weiner 

eli  Newman 

Karen  Mendocha 

G.  Victor  Yerrid 

zabeth  Ostling 

Patrick  Pridemore 

Sandra  Swanson 

Harps 

Hjes 

Chi-Zong  Wang 

Katerina  Englichova 

lathan  Fischer 

Chu-Hee  Lee 

istav  Highstein 

Trumpets 

Jennifer  Swartz 

thy  Ann  Lord 

The  Mollis  Family 

Rong  Tan 

lie  Resnick 

Principal  Chair* 

George  Chase 

Piano 

arinets 

Kevin  Cobb 

D.  Alan  Morrison 

e  Mollis  Family 

James  Shaw 

rvipal  Chair* 

Jack  Sutte 

Administrator 

ctoria  Bullock 

Richard  Zuch 

;hard  Hawley 

Trombones 

egory  Raden 

The  Dr.  Luther  W.  Brady 

Student  Managers 

PrirKipal  Chair* 

Paul  Bryan 

ssoons 

Paul  Bryan 

Edwin  Diefes 

e  Mollis  Family 

J.  Chris  Clark 

**Concertmaster 

ndfwJ  Chair* 

W.  Barry  McCommon 

*The  players  in  each  section, 

enn  Einschlag 

Kevin  Roberts 

including  principals,  may  rotate 

for  each  composition. 

The  legend  continues. . . 

"BEST  OF  PHILIY  '88,  '89, 


LUNCH  11:30 -2:30M-F 
DINNER  5:00-  10:00  M-TH, 
FRl- SAT  5:00 -11:00 

1512  WALNUT  STREET, 
PHILADELPHIA,  PA  19102  • 
215-545-2666 

VALET  PARKING 
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Bequests:  Qifts  for 
the  Future 

Bequests  play  an  increasingly 
important  role  in  permitting  The  Curtis 
Institute  of  Music  to  maintain  its  unique 
tuition-free  policy.  In  accordatice  with 
Board  policy,  bequests  are  added  to  the 
endowment  to  enhance  the  long-range 
financial  stability  of  The  Curtis  Institute 
of  Music.  Donors  are  encouraged  to 
consider  this  important  and  lasting  way  to 
participate  in  the  future  of  The  Institute. 


The  Board  of  Trustees  suggests  the 
following  language  for  use  in  wills: 

"1  give  to  The 

Curtis  Institute  of  Music,  having  its 
principal  offices  at  1726  Locust  Street, 
Philadelphia,  PA  19103,  for  its  general 
purposes." 

If  you  would  like  to  restrict  your 
bequest  to  a  specified  purpose,  please 
contact  the  Development  Office  at 
(215)893-5279.  A  bequest  brochure  is 
available  upon  request. 


The  Friends  of  Curtis 

There  are  159  young  musicians  of  exceptional  talent  training  for  careers  as 
performing  artists  at  The  Curtis  Institute  of  Music.  Music  lovers  can  help  this  new- 
generation  of  composers,  conductors,  instrumentalists  and  singers  prepare  for  the  futu 
by  joining  the  Friends  of  Curtis,  an  organization  that  plays  an  important  role  in  helpi 
to  advance  the  careers  of  the  gifted  young  musicians  studying  at  The  Institute.  For 
membership  information,  please  call  (215)  893-5279. 

Would  you  like  to  hear  free  performances  by  Curtis  students? 

Please  join  us  almost  any  Monday,  Wednesday  and  Friday  evening  during  the  sch 
year,  when  Curtis  students  perform  a  varied  selection  of  solo  and  chamber  music.  Tht 
free  recitals  begin  at  8  p.m.  in  Curtis  Hall  and  do  not  require  tickets.  For  a  recorded 
message  of  current  program  information,  call  (215)  893-5261. 

Would  you  like  to  be  on  Curtis'  mailing  list? 

To  receive  a  copy  of  TThe  Curtis  Institute  of  Music's  Concert  and  Opera  Brochure . 
other  information  about  The  Institute,  please  fill  out  a  Mailing  List  Request  Form  at  • 
The  Friends  of  Curtis  table  in  the  vestibule  of  the  Academy  of  Music.  You  can  also  be 
added  to  the  mailing  list  by  calling  (215)  893-5279  during  business  hours. 
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{William  (^oerinig  &^(§on,  £td. 

DEALERS  IN  RARE  VIOLINS,  VIOLAS,  CELLOS,  &  BOWS 


2039 LOCUST STREET 
PHILADELPHIA,  PA.  19103 
TEL.  (215)  567-4198/41 75  800-523-405 1 


International  Society  of  Violin  and  Bow  Makers 


CONCERTO 
SOLOISTS 


Gtamber  OrchMtra  of  Philadelphia 


Over  80% 

of  the 
Orchestra 
are  mem- 
bers and 
graduates  of 
The  Curtis 
Institute  of 
Music. 


Walnut  Streel  Theatre 
9th  &  Walnut  Streets 

December  9 

Max  Rudolf  conducting 
Schubert  •  Mozart  • 
Beethoven 

January  27 

Igor  Oistrakh  conducting 

Haydn  •  Mozart  • 
Beethoven  •  Tchaikovsky 

March  23 

Marc  Mostovoy  conducting 
Bach  •  Vaughan  Williams  • 
Handel 'Mozart  •  Pachelbel 

April  27 

Kurt  Rede!  conducting 
Telemann  •  Marais  •  Haydn  • 
Tcherepnin  •  Stamitz  • 
Dvorak 


Church  of  the  Holy  Trinity 
19th  &  Walnut  Streets 

November  3 

Albinoni  •  Dvorak  •  Viotti  • 
Dortf  •  Mozart 

January  12 

Mozart  •  Villa-Lobos  •  Tartini 
•  Vivaldi  •  Borodin 

February  16 

Bach  •  Richer  •  Handoshkin 
•  Herbert  •  Beethoven 

May  17 

Haydn  •  Grieg  •  Mozart  • 
Zelter  •Verdi 

June  7 

Telemann  •  Stravinsky  • 
Ledair  •  Haydn  •  Strauss 


1 
1 
I 


this  ad  and  save  $5  off  single  tickets  or  $15  off  already  discounted 
subscriptions.  Limit  2  orders  per  coupon.  Call  (215)574-3550 


The  Board  of 
Trustees  of  The 
Curtis  Institute  of 
Music 

I>.  Milton  L.  Rock,  Chairman 
David  B.  Still,  Vice  Chairman 
James  R.  Ledwith,  Esquire,  Secretary' 
Bayard  R.  Fiechter,  Treasurer 

Boyd  T.  Barnard 
Mrs.  Cary  William  Bok 
Luther  W.  Brady,  M.D. 
Anne  Sullivan  Chaffin 

(Alumni  Representative) 
Schuyler  G.  Chap  in 


M.  Todd  Cooke 

Dr.  W.  Stephen  Croddy 

(Friends'  Representative) 
Richard  A.  Doran 
Mrs.  Rachel  Bok  Goldman 
Bernard  M.  Guth 
William  M.  Mollis,  Jr. 
Mrs.  Philip  Klein 
Bong  S.  Lee,  M.D. 
David  G.  Marshall 
Martin  Meyerson 
Pamela  Model 
Shaun  F.  O'Malley 
Gay  Scott 
Diana  Steiner 
Stephen  A.  Van  Dyck 
J.RoffeWike,lI 


Congratulations 

to 

The  Curtis  Institute  of  Mui 

We  are  proud  to  be  a  part 
of  The  Institute's  Histori 
Restoration  Team. 


HaversticK'Borthwick 
Company 

Builders  and  Construction  Managers 
400  Stenton  Avenue 

P.O.  Box  766,Plymouth  Meeting,  Pennsylvani.a  19462 
(215)  248-3000  •  (215)  825-9300  •  FAX  (215)  825-  9194 
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Word  of  Thanks  to  Our  Friends 

The  Curtis  Institute  of  Music  is  deeply 
tefiil  to  its  many  friends  for  their 
lerous  financial  support.  This  support 
ps  Curtis  to  continue  to  offer 
standinji;  musical  training  to  the  finest 
mg  musicians  from  all  over  the  wt)rld. 
xial  thanks  go  to  the  following  friends 
their  contribution  of  $100  or  more  to 
■  Annual  Giving  and  Endowment 
mpaigns  from  April  5,  1991  to 
-itember  16,  1991.  We  would  also  like 
Jiank  the  Friends  of  Curtis,  The  Curtis 
titute  of  Music  Alumni  Association 
J  The  Curtis  Alumni  Scxiety  of  Greater 
ladelphia  for  their  continued  support 
I  assistance. 

,  les  McClelland 

ector  of  Devebpment  and  Special  Events 

m  


Coopers  A  Commitment 
&Lybrand  to  Excellence 


pait  •  Accounting  &  Auditing 
on(  •  Mergers  &  Acquisitions 

•  Entrepreneurial  Services 

•  Business  Investigations 

•  Management  Consulting 
•Taxes 

•  Actuarial  and  Benefits 
Consulting 


2400  Eleven  Penn  Center 
Philadelphia,  PA  19103 
(215)963-8000 


$100,000  + 
The  Friends  of 

The  Curtis  Institute  of  Music 
The  William  M.  and  Nina  B.  HoUis 

Foundation 

$50,000  -  $99,999 

The  Edwin  B.  Garrigues  Foundation 

Estate  of  Elsie  Miller 

E.  Nakamichi  Foundation 

$10,000 -$49,999 

The  Arcadia  Foundation 

Bell  of  Pennsylvania 

Joseph  Cairns,  Jr.  and  Ernestine  Bacon 

Cairns  Memorial  Scholarship  Fund 
Miriam  and  Charles  Kanev 
The  Liberace  Foundation  for  the 

Performing  and  Creative  Arts 
Harold  L.  Meek 
Price  Waterhouse 
Estate  of  Esther  Wharton 

$5,000 -$9,999 

The  Curtis  Institute  of  Music 

Alumni  Association 
Luther  W.  Brady,  M.D. 
Samuel  and  Sarah  Fuchs  Scholarship 
Ann  and  Gordon  Getty  Foundation 
Florence  R.  Laden  Memorial 
The  Christian  R.  and 

Mary  F.  Lindback  Foundation 
National  Endowment  for  the  Arts 
June  Winters  Peretti 
The  Presser  Foundation 
Dr.  Milton  L.  Rock 
Mr.  and  Mrs.  J.  Roffe  Wike,  II 
Anonymous,  in  honor  of 

Howard  Komblum 


$2,500  -  $4,999 

ADVANTA  Corporation 
Louis  N.  Cassett  Foundation 
Samuel  S.  Pels  Fund 
Festorazzi  Trust 
The  Gomberg  Scholarship 
Estate  of  Eunice  R.  Hertenstein 
The  Musical  Fund  Society 

of  Philadelphia 
The  Alexis  Rosenberg  Foundation 

$1,000 -$2,499 
Felicity  R.  and  Peter  A.  Benoliel 
Mr.  and  Mrs.  Austin  C.  Chase 
CoreStates/Philadelphia  National 

Bank/First  Pennsylvania  Bank 
Fannie  Mae  Foundation 
Mr.  and  Mrs.  Richard  J.  Fox 
Myer  H.  Goldman  Foundation 
Raphael  Hillyer 
Independence  Foundation 
International  Business  Machines 

Corporation,  matching  gifts 
Samuel  and  Rebecca 

Kardon  Foundation 
Mr.  and  Mrs.  David  G.  Marshall 
Bernard  L.  Mayers 
Mr.  and  Mrs.  Paul  F.  Miller,  Jr. 
Mutual  Assurance  Company 
Lachlan  Pitcaim 
PMA  Foundation 
Mr.  and  Mrs.  Al  Rinaldi, 

Jacobs'Steinway  Pianos 
The  Snider  Foundation 
Stockton  Rush  Bartol  Foundation 
Teleflex  Foundation 
The  Warwick  Foundation 
Anonymous  ( 1 ) 


$500  -  $999 

ARCO  Chemical  Company, 

matching  gift 
The  Atlanta  Music  Club 
Glen  H.  Bowling 
Jascha  Brodsky 
David  M.  Cramer 

Bonnie  Crusalis  and  Wmthrop  Quigley 
Alicia  de  Larrocha,  in  memory 

of  Jorge  Bolet 
Mrs.  Meyer  Eglin,  in  memory  of 

Jeanette  Epstein 
Bayard  R.  Fiechter 
GE  Aerospace,  matching  gift 
Margret  Brill  Gomberg 
Bernard  M.  Guth 
Mrs.  Robert  A.  Hauslohner 
Marie-Pierre  Langlamet 
Mr.  and  Mrs.  J.  Henry  Lastrapes,  V 
Mr.  S.W.W.  Lubsen  and 

Ms.  K.  Lubsen-Byme 
David  E.  McGiU 
Mrs.  Eugene  Ormandy 
Joan  and  Richard  Ostling 
Dr.  and  Mrs.  Bernard  J.  Banner 
Mr.  and  Mrs.  Robert  Pearce 
Quaker  Chemical  Foundation, 

matching  gift 
Rittenhouse  Square  Fine  Arts  Associati 
Joseph  Sataloff,  M.D. 
Ron  Wormser 
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50 -$499 

nerican  Express  Philanthropic 
Program,  matching  gift 

and  Mrs.  Frank  G.  Binswanger,  Sr. 
GNA  Foundation,  matching  gift 
Richard  Dietrich,  Jr.,  in  memory 
.if  William  Carson  Bodine 
a[ital  Equipment  Corporation, 
matching  gift 
oria  Doyle 
wence  S.  Driever 
en  and  Wesley  Emmons 
iry  Lou  Falcone 
and  Mrs.  Bernard  Glaser 
and  Mrs.  Sol  Classman 
en  Faull  Gordon 
ele  and  David  Gray 
thryn  E.  Greenbank 
thur  Klein,  in  memory 
if  Jeanette  Epstein 
s.  Philip  Klein,  in  memory 
)f  jeanette  Epstein 
lita  and  Jeffrey  Landau 
e  Rosa  Lobe  Scholarship 
and  Mrs.  Thomas  J.  Mahoney 
Leon  and  Elsa  Malmud 
s.  Herbert  R.  Moody 
rold  B.  Morley,  Ph.D. 
in  Synnestvedt  Muntean 
Rachlin  Robbins 
and  Mrs.  Harold  S.  Rosenbluth 
and  Mrs.  Samuel  R.  Rossman 
rina  Sab 

ni  Ninomiya  Scott 
ney  Sharp 

r  and  Peter  Stanlis 


St.  Paul  Fire  and  Marine 
Insurance  Co.,  matching  gift 

Kevin  C.  Switalski 

Time  Warner,  Inc.,  matching  gift 

Elizabeth  and  Leslie  Tupchong 

Rodney  J.  Van  Sickle 

Lt.  Colonel  Dorothy  S.  Washburn, 
(USAFRet'd) 

William  Goldman  Foundation 

$100  -  $249 

Sarah  Edwards  Baltzell,  in  memory 

of  Jeanette  Epstein 
Gayna  M.  Bass  in 

Mr.  and  Mrs.  Steve  Bell,  in  memory  of 

Jeanette  Epstein 
Anne  G.  Biddle 


STEINWAY  &  SONS 
RESTORATION  FACILITY 


Authentically  restored  Steinway  pianos  are 
ahvays  in  great  demand.  Proper  restoration 
requires  unique  and  extraonUnary  skill  and 
attention  to  detail.  Jacobs  Music's  restora- 
tion center  is  distinct  from  other  purported 
restoration  shops.  As  Steinway's  exclusive 
representative,  Jacobs  is  required,  in  strict 
compliance  with  our  Steinway  franchise 
obligations,  to  authentically  restore  all 
Steinway  pianos.  For  information  on  our 
restored  instruments  or  to  restore  your 
Steinway  caU  (215)  568-7800. 

Steinway  Exclusive  at 

Jacobs 
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Muriel  Hanson  Biennann 

Mr.  and  Mrs.  Benjey  Blumberg,  in 

memory  of  Morris  Robhins 
Tony  Bok 
Morris  Boltuch 
Cecilia  Gniewek-Brauer 
Timothy  E.  Brog,  in  memory 

of  Morris  Robbins 
Mr.  and  Mrs.  Isadore  S.  Burstein 
Mr.  and  Mrs.  Lawrence  T.  Byrnes 
Robert  J.  Carwithen 
Dr.  and  Mrs.  Stanley  Cohen 
Congregation  Rodeph  Shalom,  in 

memory  of  Robert  Smart 
Wayne  Conner 

Judy  and  Lynn  Coy,  in  memory  of 

Morris  Robbins 
James  M.  Delaplane,  M.D. 
Deloitte  &.  Touche,  in  memory 

of  Morris  Robbins 
Elisabeth  Doolan 
Rafael  Druian 

Mr.  and  Mrs.  Nathan  L.  Edelstein 

Lester  C.  Eichlin 

S.  Jonathan  Emerson,  in  memory 

of  Robert  Smart 
Marcelle  Feld  and  Shelly  Liss, 

in  memory  of  Morris  Robbins 
Charlene  and  Herbert  Evert 
Mr.  and  Mrs.  Philip  Feldblum 
Mr.  and  Mrs.  Dominick  Fera 
David  P.  Frisina 
Edward  P.  Gazouleas 
General  Electric  Foundation, 

matching  gift 
Adeie  and  David  Gray 
Anna  Bukay  Hannaford 
Karen  Tuttle  Herskowitz 


Mr.  and  Mrs.  Edward  C.  Hess 

Patricia  Weimer  Hess 

Mrs.  J.  Hogenkamp 

Mr.  and  Mrs.  Harris  N.  HoUin 

Blanche  Hooks 

Ayako  Hosoi 

Mr.  and  Mrs.  Gregory  J.  Hustis 

Hiroshi  lizuka 

INCO  United  States,  Inc., 

matching  gift 
Kansas  Beef  Industries  of  Philadelphia, 

in  memory  of  Harry  S.  Zeserman 
Richard  R.  Kapuscinski 
Robert  Kelly 

Robert  J.  Kestler,  Jr.,  in  memory 

of  Robert  Smart 
Dr.  and  Mrs.  Andor  Kiszely 
Marion  Klayman 
Dr.  and  Mrs.  Armin  Kupperstein 
Robert  S.  Levine 
Mrs.  William  S.  Loeb 
Richard  W.  Lottridge 
Mr.  and  Mrs.  Louis  C.  Madeira 
Mr.  and  Mrs.  Harry  Madway 
Mrs.  David  C.  Martin 
Matinee  Music  Club  of  Philadelphia 
Mr.  and  Mrs.  Kenneth  D.  McCormick 
Mobil  Foundation,  Inc.,  matching  gift 
Gaetano  Molieri 

Mr.  and  Mrs.  Donald  L.  Montanaro 
Mr.  and  Mrs.  Robert  B.  Moore 
Dr.  and  Mrs.  Nicholas  Muhlenberg 
Dr.  and  Mrs.  Philip  Nimoityn 
Mr.  and  Mrs.  Raymond  Niwa 
Faye  S.  Olivieri 
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aura  Park 
dr.  and  Mrs.  Joseph  P.  Peters 
ir.  and  Mrs.  Edward  S.  Peyton,  Jr. 
lenry  Pleasants 
icques  Posell 

xanstance  Russell  Rachlin 

slye  N.  Rappepiirt 

1r.  Thomas  J.  Reilly 

inne  and  Alex  Reisbord 

leraldine  Rice  and  Blair  BtiUinger 

Irs.  Stephen  A.  Ritt 

)hn  S.  Ritter 

aul  S.  Robinson 

ohm  and  Haas  Company, 

matching  gift 
idney  Rosenberg 
ivia  Salandria  and  Bert  Gorman 

isela  B.  and  Robert  E.  Savage,  in 

memory  of  Robert  Smart 
Ir.  and  Mrs.  Myer  Schwartz 
andor  S.  Shapiro,  M.D. 
hared  Medical  Systems  Corporation, 

matching  gift 

Ir.  and  Mrs.  John  J. F.  Sherrerd 
Ir.  and  Mrs.  Robert  Sigmond 
eorge  E.  Silfies 
lurie  Sokoloff 
•ancesco  Sorianello 
warthmore  College,  in  memory 
of  Robert  Smart 
lilip  Talkin 

ne  H.  and  David  L.  Tamaccio 
lichi  1.  Tashjian 
ubert  R.  Taylor,  Esquire 
:even  M.  Tenenbom 
itrick  R.M.  Thomas 
■anklin  A.  Tooke 


Erik  Buck  Townsend 

Ruth  M.  Trachtman 

Mary  W.  Trevor 

Mr.  and  Mrs.  John  N.  Tsolainos 

Sumiko  Tsujimoto 

John  Weaver 

Mr.  and  Mrs.  Emanuel  Weinstein 
Stephen  West 

Mr.  and  Mrs.  Fisher  White,  in  memory 

of  Bemhard  Haltenorth 
Rabbi  David  H.  Wice 
Edward  Wilk 

Professor  W.G.  Workman,  Jr. 
Mrs.  Richard  Yardumian 
Marion  C.  Zarzeczna 
Leon  Zawisza 
Marilyn  J.  Zupnik 

List  incomplete 


Knock  the  socks 
off  your  taste  buds 
at  The  Warwick. 

mi 

CAFE 

)nccio 


The  Lobby  Bar 


7th  &  Locust  Streets,  Philadelphia.  735-6000. 
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EHNTINE 

design 


COMPREHENSIVE  PLANNING  •  DECOR  DESIGN 
FLORAL  ARRANGEMENTS 

FOR  SOCIAL  &  CORPORATE  EVENTS 
FOR  PRIVATE  FUNCTIONS 

TELEPHONE  21  5-492-8545 

BRIAN  KAPPRA    JOSEPH  lASELLO 
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he  Curtis  Institute 
■  Music  Current 
orporate  & 
Dundation  Donors 


)VANTA  Corporation 
\erican  Home  Products 
brporation 
Arcadia  Foundation 
CO  Chemical  Company 
iSiT  Foundation 
en  D.  Groome  Beatt>-  Trust 
1  of  Pennsylvania 
ing  Company 

ph  Cairns,  Jr.  and  Ernestine  Bacon 
Daims  Memorial  Scholarship  Fund 
lis  N.  Cassett  Foundation 
jNA  Foundation 
irail 

eStates/Philadelphia  National 
lank/First  Pennsylvania  Bank 
tal  Equipment  Corporation 
finger-McMahon  Foundation 
lie  Mae  Foundation 
uel  S.  Eels  Fund 
orazzi  Trust 
lity  Bank 


OF  Foundation 

Tlic  Edwin  B.  Garrigues  Foundation 
Ann  and  Gordon  Getty  Foundation 
Tlie  Glenmede  Trust  Company 
Myer  H.  Goldman  Foundation 
William  Goldman  Foundation 
The  Gomherg  Scholarship 
William  M.  and 

Nina  B.  HoUis  Foundation 
Independence  Blue  Cross 
Independence  Foundation 
International  Business 

Machines  Corporation 
INCO  United  States,  Inc. 
JC  Penney  Company 
Jacobs-Steinway  Pianos 
Jefferson  Bank 
Samuel  and  Rebecca  Kardon 

Foundation 
Knight  Foundation 
The  Li  Foundation 
Liberace  Foundation  for  the 

Performing  and  Creative  Arts 
The  Christian  R.  and  Mary  F. 

Lindback  Foundation 
Maritrans  GP,  Inc. 
Meritor  Financial  Group 
Mobil  Foundation,  Inc. 
The  Musical  Fund  Society  of  Philadelphia 


WESLEY  EMMONS 

GOLDSMITH 

258  So.  16th  STREET 
PHILADELPHIA,  PA  19102 
215.546.4245 
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T~he  Mutual  Assurance  Company 

E.  Nakamichi  Foundation 

National  Endowment  for  the  Arts 

PMA  Foundation 

William  Penn  Foundation 

Pepper,  Hamilton  &.  Scheetz 

The  Pew  Charitable  Trusts 

Philadelphia  Coca-Cola  Bottling  Co. 

TTie  Presser  Foundatiim 

Price  Waterhouse 

Reliance  Insurance  Company 

Rohm  and  Haas  Company 

TTie  Alexis  Rosenberg  Foundation 

SmithKline  Beecham  Pharmaceuticals 

The  Snider  Foundation 

Springate  Corporation 

Stockton  Rush  Bartol  Foundation 

The  Stroud  Foundation 

SUN  Company 


SCHNADER 
HARRISON 
SEGAL 
& 

LEWIS 


Teleflex  Foundation 

Time  Warner  Inc. 

UNISYS  Corporation 

United  Engineers  &  Constructors,  Inc 

Warren  and  Welsh 

The  Warwick  Foundation 

TTie  Weightman  Group 


The  1991-92  Series  of  Free  Student 
Recitals  at  Curtis  Hall  is  made  possible  1: 
the  generous  support  ot: 
ADVANTA  Corporation 
ARCO  Chemical  Company 
Mutual  Assurance  Company 
Rohm  and  Haas  Company 
Stockton  Rush  Bartol  Foundation 

Our  thanks  and  deep  appreciation! 
Student  Recit.ils  take  place  Monday, 
Wednesday  <ind  Friday  evenings 
at  S:00  p.m. 


IN  SUPPORT  OF 

THE  CURTIS  INSTITUTE 
OF  MUSIC 


Philadelphia  Harrisburg  Norristown  Scranton 

Cherry  Hill  Washington  New  York 


In  Austria,  service  has  always  been  elevated  to  a  fine  art. 
A  heritage  immediately  apparent  on  Austrian  Airlines. 
On  our  New  York/Vienna  non-stop  flights,  you  will  experience 
First  and  Business  Class  service  as  it  was  meant  to  be. 
Personal.  Pleasing  to  the  palate.  Totally  relaxing. 
Crowned  by  our  outstanding  on-time  record— and  MileageCheques^" 
today's  most  rewarding  frequent  flyer  program. 
For  reservations,  see  your  travel  counselor  or  call  800-843-0002. 


Coming  spring  '92:  Enjoy  Austrian  Airlines '  sen/ice  direct  from  Chicago  to  Vienna. 


Welcome  To  '^L. 

AUSTRMA/JT 


II 


Hilary  Hahn,  violin 
Chie  Nagatani,  piano 

Grand  Caprice,  Op.  26:  Der  Erlkonig 


Hilary  Hahn,  violin 

Sonata  No.  15  in  D  m^or,  Op.  28  "Pastoral" 
Allegro 
Andante 
Allegro  vivace 
Allegro  ma  non  troppo 

Nocturne  in  Eb  major,  Op.  55/2 
Etude  in  C#  minor.  Op.  10/4 


Adagio  in  £  m^or,  K.  261 


Etude  in  C#  minor,  op  42/5 

Liebeslied  (Widmung) 
(transcribed  by  Franz  Liszt) 
Tarantella 


Meng-Chieh  Liu,  piano 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Heinrich  Wilhelm  Ernst 
(1814-1865) 


Ludwig  van  Beethoven 
(1770-1827) 


Frederick  Chopin 
(1810-1849) 

Alexander  Scriabin 
(1872-1915) 
Robert  Schumann 
(1810-1856) 
Franz  Liszt 
(1811-1886) 


Meng-Chieh  Liu  dedicates  this  performance  to 
Danilo  Radojevic 


TH£  cvnris  iNSTiTvre  of  Mttstc 

Gary  Graff  man.  Director 
Curtis  Hall  Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostkoff  Memorial  Concert  Series 
Monday  21  October  1991  at  8:00pm 


Hilary  Hahn,  violin 
Chie  Nagatani,  piano 

Grand  Caprice,  Op.  26:  Der  Erlkonig 


Hilary  Hahn,  violin 

Sonata  No.  15  in  D  major.  Op.  28  "Pastoral" 
Allegro 
Andante 
Allegro  vivace 
Allegro  ma  non  troppo 

Nocturne  in  Eb  major,  Op.  55/2 
Etude  in  C#  minor,  Op.  10/4 


Adagio  in  E  m^or,  K.  261 


Etude  in      minor,  op  42/5 

Liebeslied  (Widmung) 
(transcribed  by  Franz  Liszt) 
Tarantella 


Meng-Chieh  Liu,  piano 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Heinrich  Wilhelm  Ernst 
(1814-1865) 


Ludwig  van  Beethoven 
(1770-1827) 


Frederick  Chopin 
(1810-1849) 

Alexander  Scriabin 
(1872-1915) 
Robert  Schumann 
(1810-1856) 
Franz  Liszt 
(1811-1886) 


Meng-Chi^  Liu  dedicates  this  performance  to 
Danilo  Radojevic 


The  Curtis  Institute  thanks  you  for  not  manipulating  your  programs  during  the  music. 
We  thank  you  for  not  fumbling  with  candy  wrappers  during  the  music. 
We  thank  you  for  not  talking  during  the  music. 

We  thank  you  for  not  jangling  change  in  your  pocket  or  purse  during  the  music. 

We  thank  you  for  not  fidgeting  in  your  seats  during  the  music. 

We  thank  you  for  not  stretching  out  your  arms  during  the  music. 

We  thank  you  for  not  shuffling  your  feet  during  the  music. 

We  thank  you  for  not  falling  asleep  during  the  music. 

We  thank  you  for  not  sniffling  all  through  the  music. 

We  thank  you  for  being  an  aware,  thoughtful  audience  of  music  lovers. 

Artistic  considerations,   students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Hilary  Hahn :  Student  of  Jascha  Brodsky 
Chie  Nagatani:  Student  of  Dr.  Vladimir  Sokoloff 
Meng-Chieh  Liu:  Graduating  student  of  Claude  Frank 


Music   ...   is  a  language,  but  a  language  of  the  intangible, 
a  kind  of  soul-language. 

 -  Edward  MacDowell 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,   tocsins,  and  paging  alerts  adds  nothing  to  Bach,   Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking i 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


893-5261:  call  it  for  the  next  day's  concert 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


Gary  Graffman,  Director 
Curtis  Hall  Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostkoff  Memorial  Concert  Series 
Wednesday  23  October  1991  at  8:00pm 


Second  Student  Recital 


An  Evening  of  Brahms  Lieder 

O.  wiisst  ich  doch.  Op.  63/8 
Dein  blaues  Auge,  Op.  59/8 
Wie  bist  du,  meine  Konigin,  Op.  32/9 
Meine  Liebe  ist  griin.  Op.  63/5 

Shuler  Hensley,  baritone 
Mikael  EUasen,  piano 

Die  Mainacht,  Op.  43/2  Brahms 

Ach,  wende  diesen  Blick,  Op.  57/4 

Wiegenlied,  Op.  49/4 

Sehnsucht,  Op.  49/8 

Von  ewiger  Liebe,  Op.  43/1 

Bridgett  Hooks 
Mikael  EUasen,  piano 

Auf  dem  Kirchhofe,  Op.  105/4  Brahms 
Der  Tod,  das  ist  die  kiihle  Nacht,  Op.  96/1 
Alte  Liebe,  Op.  72/1 

Derrick  Lawrence,  bass/baritone 
Mikael  EUasen,  piano 

Vier  ernste  Gesange,  Op.  12 1  Brahms 

Denn  es  gehet  dem  Menschen 

Ich  wandle  mich 

O  Tod,  O  Tod,  wie  bitter 

Wenn  ich  mit  Menschen 

Ruby  Philogene,  mezzo-soprano 
Mikael  EUasen,  piano 


Johannes  Brahms 
(1833-1897) 


<><><><><><><><><><><><><><><><><><><><> 


The  Curtis  Institute  thanks  you  for  not  manipulating  your  programs  during  the  music. 
We  thank  you  for  not  fumbling  with  candy  wrappers  during  the  music. 
We  thank  you  for  not  talking  during  the  music. 

We  thank  you  for  not  jangling  change  in  your  pocket  or  purse  during  the  music. 

We  thank  you  for  not  fidgeting  in  your  seats  during  the  music. 

We  thank  you  for  not  stretching  out  your  arms  during  the  music. 

We  thank  you  for  not  shuffling  your  feet  during  the  music. 

We  thank  you  for  not  falling  asleep  during  the  music. 

We  thank  you  for  not  sniffling  all  through  the  music. 

We  thank  you  for  being  an  aware,  thoughtful  audience  of  music  lovers. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Shuler  Hensley:  Student  in  the  Master's  Degree  in  Opera  Program 

with  Mikael  Eliasen 
Bridgett  Hooks:   Student  in  the  Master's  Degree  in  Opera  Program 

with  Mikael  Eliasen 
Derrick  Lawrence:   Diploma  student  in  the  Vocal  Studies  Department 
Ruby  Philogene:   Student  in  the  Master's  Degree  in  Opera  Program 

with  Mikael  Eliasen 
Mikael  Eliasen:   Head  of  the  Vocal  Studies  Department 


If  you  have  any  soul  worth  expressing,   it  will  show  itself 
in  your  singing. 

-  John  Ruskin 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,   tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking  I 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 

893-5261:   call  it  for  the  next  day's  concert 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


»1 

Gary  Graffman,  Director 
Curtis  Hall  Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostkoff  Memorial  Concert  Series 
Friday  25  October  1991  at  8:00pm 

I  THIRD  STUDENT  RECITAL  ^ 

^/uuUMtian.  Recital:  'Peten.  THufOmotO' 


Sonata  in  B  minor 
In  one  movement 

Peter  Miyamoto,  piano 

^INTERI\/IISSION^ 

Sonata  No.  2  in  A  major.  Op.  2/2 
Allegro  vivace 
Largo  appassionata 
Scherzo:  allegretto 
Rondo  grazioso 

Ballade  No.  3  in  Ab  major.  Op.  47 
Berceuse  in  Db  major.  Op.  57 
Ballade  in  F  minor.  Op.  52 

Peter  Miyamoto,  piano 


Franz  Liszt 
(1811-1886) 


Ludwig  van  Beethoven 
(1770-1827) 


Fredericl(  Chopin 
(1810-1849) 


<><><><><><><><><><><><><><><><><><><>< 


Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

The  Curtis  Institute  thanks  you  for  not  manipulating  your  programs  during  the  music. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert 
Prostkoff  in  loving  memory  of  his  wife.  


Peter  Miyamoto:  Student  of  Leon  Fleisher  and  Claude  Frank 


moii  imjiortant  iAin^  in  musia  is  to  ^&  jound  ^siarsen.  t^  notes. 

-Gustav  Mahler 


Electronic  gadgets  add  much  to  the  quahty  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 

^93-526  f :  call  it  for  the  next  day's  concert 

THE  FRIENDS  OF  CURTIS 


The  friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers  of  the 
Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the  Main 
Reception  Desk  or  by  calhng  the  Friends'  Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


Gary  Graffman,  Director 
Curtis  Hall  Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostkoff  IVIemorial  Concert  Series 
Monday  28  October  1991  8:00pm 


^  FOURTH  STUDENT  RECITAL  ^ 


Fantasie  on  the  Chorale  Max  Reger 

"Ein  Feste  Burg  ist  unser  Gott"  Op.  27  (1873- 1916) 

David  Lawrie,  organ 


Five  Vignettes  David  Loeb 

Largo  ,  (1939-  ) 

Presto 

Allegro  scherzando 
Allegro  deciso 

Adagio,  sempre  do  Ice  e  languid o 

Ballade  Robert  Cuckson 

(1942-  ) 

Soliloquy  David  Del  Tredici 

(1937-  ) 

Ishmael  Wallace,  piano 

Suite  for  two  cellos  and  piano  Gian  Carlo  Menotti 

Introduction;  Andante  maestoso,  ma  con  moto  (1911-  J 

Scherzo;  Allegro 
Arioso;  Lento,  rubato 
Finale;  Allegro 

Juyoung  Lee,  cello  I 
Thomas  Kraines,  cello  II 
Ishmael  Wallace,  piano 


Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

The  Curtis  Institute  thanks  you  for  not  manipulating  your  programs  during  the  music. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert 
Prostkoff  in  loving  memory  of  his  wife.  

David  Lawrie:  Student  of  John  Weaver 
Ishmael  Wallace:  Student  of  Seymour  Lipkin 
Thomas  Kranes:  Student  of  Orlando  Cole 
Juyoung  Lee:  Student  of  Orlando  Cole 

!Jt  is  art  ait  iSiat  laim.  dovsm  ujion.  us  in  iks.  iAe.  ^iiA;  ^ut         ii/npEsit  moJuHaiion. 

ao%X£atljj  FYFOui'Ffi,  is  otiFfidij  ait. 

-Igor  Stravinsky 


Electronic  gadgets  add  much  to  the  quahty  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


^^2-526 //  call  it  for  the  next  day's  concert 
THE  FRIENDS  OF  CURTIS 


The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers  of  the 
Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the  Main 
Reception  Desk  or  by  calUng  the  Friends'  Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


Gary  Graffman,  Director 
Curtis  Hall  Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostkoff  Memorial  Concert  Series 
Wednesday  30  October  1991 
Fifth  Student  Recital 


Prelude  and  Fugue  in  Ab  major  Book  II 


Johann  Sebastian  Bach 
(1685-1750) 


Sonata  in  C  major  HOB  XVI/50 
Allegro 
Adagio 

Allegro  con  brio 


Josef  Haydn 
(1732- 1809) 


Leon  McCawley,  piano 


Senate  pour  Hautbois  et  piano  Op.  166 
Andantino 
Allegretto 
Molto  allegro 


Camille  Saint- Saens 
(1835-1921) 


Jonathan  Fischer,  oboe 
Eileen  Buck,  piano 

-  INTERMISSION - 


Concerto  K  466  in  D  minor 

Allegro 

Romanze 

Rondo:  Allegro  assai 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Angela  Au,  piano 
Julian  Mil  ford,  2nd  piano 


Sonata  in  D  major  Op.  94 
Moderate 

Allegretto  scherzando 

Andante 

Allegro  con  brio 


Sergei  Prokofieff 
(1891-1953) 


Elizabeth  Ostling,  flute 
Reiko  Uchida,  piano 


.  Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

The  Curtis  Institute  thanks  you  for  not  manipulating  your  programs  during  the  music. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert 
Prostkoff  in  loving  memory  of  his  wife.  

Leon  McCawley:  Student  of  Eleanor  Sokoloff 
Angela  Au:  Student  of  Gary  Graffman  and  Eleanor  Sokoloff 
Julian  Milford:  Student  of  Vladimir  Sokoloff 
Jonathan  Fischer:  Student  of  Richard  Woodhams 
Eileen  Buck:  Student  of  Vladimir  Sokoloff 
Elizabeth  OstUng:  Student  of  Julius  Baker  and  Jeffrey  Khaner 
Reiko  Uchida:  Student  of  Claude  Frank 


cxEotixje.  artist  uroi^  on.  /lis  next  aom^ioiiiion  ^exum^  fie.  in  not  iatisjieA  urUA  kjs.  ^xemous 
one..    *T4^£/2  ^  foies  a.  axLtiaaf  attiiuJe  toaraxiL  kis.  own  woiJL  ^  cexiAei  to  ^e  an  artSAL 
 -  [h>imWd  <S/ioita^xyoitJz 

Electronic  gadgets  add  much  to  the  quahty  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 

^^2-526 //  call  it  for  the  next  day's  concert 

THE  FRIENDS  OF  CURTIS 


The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers  of  the 
Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the  Main 
Reception  Desk  or  by  calhng  the  Friends'  Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


rne  cvnris  iNSTtrure  of  mvsic 

Gary  Graffman,  Director 
Curtis  Hall  Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostkoff  Memorial  Concert  Series 
Friday  1  November  1991  at  8:00pm 

Sixth  Student  Recital 


Fantasia  on  the  Chorale  Max  Reger 

"Bin  Feste  Burg  ist  unser  Gott"  Op.  27  (1873-1916) 

David  Lawrie,  organ 


Prelude  and  Toccata 


George  Fredrick  Handel 
(1685-1759) 


Jennifer  Swartz,  harp 


Sonatina,  Op.  30 
Allegrement 
Calme  et  expressif 
Fidvreusement 


Marcel  Tournier 
(1879-1951) 


Jennifer  Swartz,  harp 


-  INTERMISSION  - 


Concerto  in  D  major.  Op.  35  Peter  llyitch  Tchaikovsky 

Allegro  moderate  (1840-1893) 
Canzonetto:  Andante 
Finale:  Allegro  vivacissimo 

Leila  Josefowicz,  violin 
Benjamin  Loeb,  piano 


.  Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally  at 
crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

The  Curtis  Institute  thanks  you  for  not  manipulating  your  programs  during  the  music. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert 

Prostkoff  in  loving  memory  of  his  wife.  

David  Lawrie:  Student  of  John  Weaver 
Jennifer  Swartz:  Student  of  Marilyn  Castello 
Leila  Josefowicz:  Student  of  Jascha  Brodsky  and  Jaime  Laredo 
Benjamin  Loeb:  Graduating  student  of  Vladimir  Sokoloff 


CT^  aX£xiiixT£.  axtiit  vffoiiU.  on.  ^  next  aomjioiiUon  Recall  ie  ^  in  not  saiis^i^A  ujHIz  Izi^  ^leuious 
onE.    ^l/Uzsn  ^  £o±£A  u  alitiaaf  attituflF  toaraniL.  ^  oam.  aroxH  ?t£.  rfn'iF\  to  ire.  an  axtiit. 
 -  U^imitiL  <S^oita£ocriia^ 

Electronic  gadgets  add  much  to  the  quaUty  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  your 
devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 

^^3-526 1 :  call  it  for  the  next  day's  concert 

THE  FRIENDS  OF  CURTIS 


The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers  of  the 
Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the  Main 
Reception  Desk  or  by  calHng  the  Friends'  Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


• — 0t  

%J  f  -     V  ft  " 
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mi?  CVnnS  iNSTiTUTE  of  MVSiC 

Gary  Graffman,  Director 
Curtis  Hall  Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostkoff  Memorial  Concert  Series 
Monday  4  November  1991  at  8:00pm 


Seventh  Student  Recital 

Concerto  in  B-flat  major  for  Harp  and  Strings 
Andante,  allegro  -  Larghetto  -  Allegro  moderate 


George  Fredrick  Handel 
(1685-1759) 


Katerina  Englichova,  harp 
Alexander  Kerr,  violin   Helen  Chang,  violin 
Tatjana  Mead,  viola    Thomas  Kraines,  cello 


Divertissements  for  Harp 
1  A  la  frangaise  2  A  I'espagnole 


Andr4  Caplet 
(1878-1925) 


Katerina  Englichova,  harp 


Sonata  in  F  major,  K.  533/494 
Allegro  -  Andante  -  Rondo:  allegretto 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Hiroko  Sasaki,  piano 


INTERMISSION 

Divertimento  in  Eb  major,  K  563  Mozart 
Allegro  -  Adagio  -  Menuetto:  allegretto  -  Andante  - 
Menuetto:  allegretto  -  Allegro 

Emi  Ohi  Resnick,  violin  Jennifer  Stahl,  viola 
Mirjam  Ingolfsson,  cello 


<><><><><><><><><><><><><><><> 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Katerina  Englichova:   Student  of  Marilyn  Costello 
Alexander  Kerr:   Student  of  Aaron  Rosand 
Helen  Chang:   Student  of  Szymon  Goldberg 
Tat j ana  Mead:   Student  of  Joseph  de  Pasquale 

Thomas  Kraines:   Student  of  Orlando  Cole 
Hiroko  Sasaki:  Student  of  Eleanor  Sokoloff 
Emi  Ohi  Resnick:   Student  of  Szymon  Goldberg 

Jennifer  Stahl:   Student  of  Karen  Tuttle 
Mirjam  Ingolfsson:   Student  of  Orlando  Cole 

(Music )    '.    '.    .   is  the  only  sensual  pleasure  without  vice. 

 -  Samuel  Johnson 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


893-5261:   call  it  for  the  next  day's  concert 


The  preferred  time  to  peruse  your  programs,   study  them,  krinkle 
them,  wave,  fold,  or  otherwise  mutilate  them  is  before  the  music 
begins  or  after  it  ends  -  not  during. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


Federal  Reserve  Bank  of  Philadelphia 

and 

Curtis  Institute  of  Music 
present 
A  Student  Recital 

Wednesday,  November  6,  1991 
12:15  p.m. 

Program 


SONATA  IN  A  MAJOR,  OPUS  13  for  Violin  and  Piano 

Allegro  molto 
Andante 
Allegro  vivo 
Allegro  quasi  presto 


GABRIEL  FAURE 


TZIGANE 


n 


MAURICE  RAVEL 


CAPRICE,  OPUS  52 


III 


SAINT-SAENS-YSAYE 


STEVEN  COPES,  violin      RIEKO  AIZAWA,  piano 


Next  Curtis  Concert 
December  4, 1991 


TH«  CURTIS  INSTITUTE  OF  MUSIC 

Gary  GrafTman,  Director 
Curtis  Hall  Sixty-eightb  Season  1991/1992 
The  Edith  L.  ProstkofT  Memorial  Concert  Series 
Wednesday  6  November  1991  at  8:00pm 


^Eighth  Student  Recital|| 


Rhapsody  for  Solo  Clarinet 

Richard  Hawley,  clarinet 
First  Rhapsody  for  Clarinet  and  Piano 


Richard  Hawley,  clarinet 
Reiko  Uchida,  piano 

Venezia  e  Napoli 

Gondoliera  -  Canzone  -  Tarantella 


Leon  McCawley,  piano 


Sonata  for  Violin  Alone,  Op. 
1  Prelude  %  Malinconia 
3  Danse  des  ombres  4  Les  furies 


Wilson  Osborne 
(b.  1906) 


Claude  Debussy 
(1862-1918) 


Franz  Liszt 
(1811-1886) 


Eugene  Ysaye 
(1858-1931) 


Elissa  Koljonen,  violin 


<><><><><><><><><><><><><><><> 


The  Curtis  Institute  thanks  you  for  not  manipulating  your  programs  during  the  music. 
We  thank  you  for  not  fumbling  with  candy  wrappers  during  the  music. 
We  thank  you  for  not  talking  during  the  music. 

We  thank  you  for  not  jangling  change  in  your  pocket  or  purse  during  the  music. 

We  thank  you  for  not  fidgeting  in  your  seats  during  the  music. 

We  thank  you  for  not  stretching  out  your  arms  during  the  music. 

We  thank  you  for  not  shuffling  your  feet  during  the  music. 

We  thank  you  for  not  falling  asleep  during  the  music. 

We  thank  you  for  not  sniffling  all  through  the  music. 

We  thank  you  for  being  an  aware,  thoughtful  audience  of  music  lovers. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


Richard  Hawley:  Graduating  student  of  Donald  Montanaro 
Reiko  Uchida:  Student  of  Claude  Frank 
Leon  McCawley:  Student  of  Eleanor  Sokoloff 
Elissa  Koljonen:  Student  of  Aaron  Rosand 


Music    was  originally  discreet,  seemly,  simple,  masculine,  and 
of  good  morals.     Have  not  the  moderns  rendered  it  lascivious 
beyond  measure? 

 -  Jacob  of  Liege,  c.  1425 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


893-5261:   call  it  for  the  next  day's  concert 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


f  rf  rifnr 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostko£f  Memorial  Concert  Series 
Friday  8  November  1991  at  8:OOpm  in  Curtis  Hall 

pNlnth  Student  Recital^ 


Sonata  for  Piano  and  Viola 
in  E-aat  major,  Op.  120/2 
Allegro  amabile 
Allegro  appassionato 
Andante  con  moto  -  Allegro 


Johannes  Brahms 
(1833-1897) 


Reiko  Uchida,  piano  Hui  Liu,  viola 

Sonata  for  Violin  and  Piano  in  A  major,  op.  13  Gabriel  Faure 

Allegro  molto  (184S-1921) 
Andante 
Allegro  vivo 
Allegro  quasi  presto 

Wei-I4n  Kuo,  violin  Eileen  Buck,  piano 

Piano  Concerto  No.  Z2  in  E-flat  major,  K.  482  W.  A.  Mozart 

AUegro  (1756-1791) 
Andante 
Allegro 

Laura  Mikkola,  piano 
Leon  McCawley,  2nd  piano 


<><><><><><><><><><><><><><><><><><> 


The  Curtis  Institute  thanks  you  for  not  manipulating  your  programs  during  the  music. 
We  thank  you  for  not  fumbling  with  candy  wrappers  during  the  music. 
We  thank  you  for  not  talking  during  the  music. 

We  thank  you  for  not  jangling  change  in  your  pocket  or  purse  during  the  music. 

We  thank  you  for  not  fidgeting  in  your  seats  during  the  music. 

We  thank  you  for  not  stretching  out  your  arms  during  the  music. 

We  thank  you  for  not  shuffling  your  feet  during  the  music. 

We  thank  you  for  not  falling  asleep  during  the  music. 

We  thank  you  for  not  sniffling  all  through  the  music. 

We  thank  you  for  being  an  aware,  thoughtful  audience  of  music  lovers. 


Artistic  considerations,   students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :   our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Reiko  Uchida:  Student  of  Claude  Frank 
Hui  Liu:  Student  of  Karen  Tuttle 
Wei-Pin  Kuo :   Student  of  Jascha  Brodsky  &  Jaime  Laredo 
Eileen  Buck:   Student  of  Dr.  Vladimir  Sokoloff 
Laura  Mikkola:   Student  of  Gary  Graff man 
Leon  McCawley :  Student  of  Eleanor  Sokoloff 


Composers  tend  to  assume  that  everybody  loves  music. 
Surprisingly  enough,  everyone  doesn't. 

 -  Aaron  Copland 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


893-5261:  call  it  for  the  next  day's  concert 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


TH£  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graff  man,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostkoff  Memorial  Concert  Series 
Saturday  9  November  1991  at  8:00pm  in  Curtis  Hall 

The  Symphony  Orchestra 
of 

The  Curtis  Institute  of  Music 
conducted  by 
Szjrmoii  Goldbexs 

SsTmphony  No.  39  in  G  minor.  Hob.  1/39  Franz  Josepli  Haydn 

AUegro  anai  C173X-1809) 
Andante 
Menoet 

Finale:  aUegro  di  molto 


Symphony  No.  3  in  D  major,  D.  200 
Adagio  maestoso  -  AUegro  con  brio 
AUegretto 
Menoetto  Cvivaee) 
Presto:  vivace 


Franz  Sdinbert 
Cl797-18a8) 


P  INTERMISSION^ 

Five  Meces  for  String  Orchestra,  Op.  44a  Paul  Hindemith 

I.angsam  ClS95-1963> 
I.angsam  -  Schnell 
Lebhaft 
Sehr  langsam 
Lebliaft 

Concert  Marie  for  Strings  and  Brass,  Op.  SO  mndemith 
Parti 
Part  II 


<><><><><><><><><><><><><><><><> 


VIOLINS 

Kyu-Young  Kim 
Emi  Ohi  Resnick 
Brian  Krinke 
Jennifer  Gilbert 
Lisa-Beth  Lambert 
Judith  Ingolfsson 
Elissa  Koljonen 
Julie  Kurtzman 
Eugene  Watanabe 
Sylvie  Konopka 
Steven  Copes 
Ayako  Yoshida 

Wei-Pin  Kuo 
Yuko  Naito 
Judy  Lin 
Indira  Koch 
Katrine  Buvarp 
Jasmine  Lin 
Dennis  Kim 
Yung  Hsiang  Wang 
Ming  Yang 
Helen  Chang 

VIOLAS 

Alexandra  Moelmann 
Daniel  Fanner 
Hui  Liu 
Si-Fei  Cheng 
John  Largess 
Daniel  Foster 
Hsin-Yun  Huang 
Ruth  Wicker 

CELLOS 

Thomas  Kraines 
Juyoung  Lee 
Mirjam  Ingolfsson 
Sophie  Shao 
Pitnarry  Shin 
Wendy  Warner 

DOUBLEBASSES 

Matthew  Frischman 
Daniel  McDougall 
Christopher  Chlumsky 
Don-Michael  Hill 


FLUTES 

Jeong-Eun  Hur 
Catherine  Hays 

OBOES 

Jonathan  Fischer 
Lelie  Resnick 

CLARINETS 

Richard  Hawley 
Gregory  Raden 

BASSOONS 

Daniel  Matsukawa 
Glenn  Einschlag 

HORNS 

Tracy  Clark 
Heather  Johnson 
Patrick  Pridemore 
Sandra  Swanson 
Chi-Zong  Wang 

TRUMPETS 
George  Chase 
Kevin  Cobb 
James  Shaw 
Jack  Sutte 

TROMBONES 
Kevin  Roberts 
Paul  Bryan 

William  McCommon  (bass) 
TUBA 

Edwin  Diefes 
HARPSICHORD 

D.  Alan  Morrison 

TIMPANI 

Ryan  Leveille 

ORCHESTRA  ADMINISTRATOR 
Richard  Zuch 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Grafrman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostkoff  Memorial  Concert  Series 
Monday  11  November  1991  at  8:00pm  in  Curtis  Hall 

^Tenth  Student  Recital^ 

Suite  tor  Harp,  Op.  83  Beniatnin  BHtten 

Overture  -  Toccata  -  Nocturne  -  Fugue  -  Hymn  (1913-1976) 

Tanzmusik  Glenn  Buhr 

Prelude  -  Recitatlvo  -  Tanzmusik  - 
Cantilene  elegiaque  -  Nocturne 

Jennifer  Swartz,  liarp 

Sonata  for  Piano  and  Violin  No.  7  Ludwig  van  Beetlioven 

in  C  minor,  Op.  30/2  (1802)  (1770-1827) 

Allegro  con  brio  -  Adagio  cantabile  - 

Scherzo:  allegro  -  Allegro 

Julian  Milford,  piano  Eugene  Watanabe,  violin 

Duo  for  Flute  and  Ob<»e  Alberto  Ginastera 

AUegro  -  Adagio  -  Vivace  (1916-1983) 

Nieli  Newman,  flute   Kathy  Ann  Lord,  oboe 
ilNTERMISSIONl 


Piano  Concerto  in  E-flat  major,  K.  271  Wolfgang  Amadeus  Mozart 
Allegro  -  Andantino  -  Rondeau:  presto  (1756-1791) 

Laura  Mikkola,  piano 
Leon  McCawley,  2nd  piano 


<><><><><><><><><><><><><><><><><> 


The  Curtis  Institute  thanks  you  for  not  manipulating  your  programs  during  the  music. 
We  thank  you  for  not  fumbling  with  candy  wrappers  during  the  music. 
We  thank  you  for  not  talking  during  the  music. 

We  thank  you  for  not  jangling  change  in  your  pocket  or  purse  during  the  music. 

We  thank  you  for  not  fidgeting  in  your  seats  during  the  music. 

We  thank  you  for  not  stretching  out  your  arms  during  the  music. 

We  thank  you  for  not  shuffling  your  feet  during  the  music. 

We  thank  you  for  not  falling  asleep  during  the  music. 

We  thank  you  for  not  sniffling  all  through  the  music. 

We  thank  you  for  being  an  aware,  thoughtful  audience  of  music  lovers. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :   our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


Jennifer  Swartz:  Student  of  Marilyn  Costello 
Julian  Milford:   Student  of  Dr.  Vladimir  Sokoloff 
Eugene  Watanabe:  Student  of  Jascha  Brodsky  &  Arnold  Steinhardt 
Nieli  Newman:  Student  of  Julius  Baker  &  Jeffrey  Khaner 
Kathy  Ann  Lord:  Student  of  Richard  Woodhams 

Laura  Mikkola:   Student  of  Gary  Graffman 
Leon  McCawley:  Student  of  Eleanor  Sokoloff 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


893-5261:   call  it  for  the  next  day's  concert 


An  ecstasy  is  a  thing  that  will  not  go  into  words;   it  feels 
like  music   .    .  . 

 -  Mark  Twain 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


0  1 

pi 

THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostkoff  Memorial  Concert  Series 
Wednesday  13  November  1991  at  8:00pm  in  Curtis  Hall 


"O  God,  Have  Mercy" 
(from  St.  Paul) 

"For  the  Mountains  Shall  Depart" 
(from  Elijah) 

"Consume  Them  Ally  Lord  God  of  Hosts'' 

(from  St.  Paul) 
Shenandoah 

(arr.  Celius  Dougherty) 
"Come  let's  be  merry" 


Jeryl  L.  Metzler,  baritone 
Benjamin  Loeb,  piano 


Toccata  in  D  major,  S.  912 

Two  Intermezzi,  Op.  118,  Nos.  1  and  2 

Toccata,  Op.  7 


Felix  Mendelssohn 
(1809-1847) 
Mendelssohn 

Mendelssohn 

Anonymous 

Anonymous  Old  English 


Johann  Sebastian  Bach 
(1685-1750) 

Johannes  Brahms 
(1833-1897) 

Robert  Schumann 
(1810-1856) 


Tamara  Stefanovic,  piano 

Cello  Concerto  n  E  minor.  Op.  85 
1  Adagio  -  Moderato  2  Lento  -  Allegro  molto 
3  Adagio  4  Allegro  -  Moderato  -  Allegro  ma  non  troppo 


Edward  Elgar 
(1857-1934) 


Christopher  Gauthier,  cello 
Julian  Milford,  piano 
<><><><><><><><><><><><><>< 


> 


< 


><><><> 


The  Curtis  Institute  thanks  you  for  not  manipulating  your  programs  during  the  music. 
We  thank  you  for  not  fumbling  with  candy  wrappers  during  the  music. 
We  thank  you  for  not  talking  during  the  music. 

We  thank  you  for  not  jangling  change  in  your  pocket  or  purse  during  the  music. 

We  thank  you  for  not  fidgeting  in  your  seats  during  the  music. 

We  thank  you  for  not  stretching  out  your  arms  during  the  music. 

We  thank  you  for  not  shuffling  your  feet  during  the  music. 

We  thank  you  for  not  falling  asleep  during  the  music. 

We  thank  you  for  not  sniffling  all  through  the  music. 

We  thank  you  for  being  an  aware,  thoughtful  audience  of  music  lovers. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife. 


Jeryl  L.  Metzler:   Student  of  Todd  Duncan 
Benjamin  Loeb :   Student  of  Dr.  Vladimir  Sokoloff 
Tamara  Stefanovic:   Student  of  Claude  Frank 
Christopher  Gauthier :   Student  of  Orlando  Cole 
Julian  Milford:  Student  of  Dr.  Vladimir  Sokoloff 


Music  alone  has  the  power  to  make  us  penetrate  into  ourselves; 
the  other  arts  offer  us  only  eccentric  pleasures. 

   -  Honore  de  Balzac 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 


The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking  1 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


893-5261:   call  it  for  the  next  day's  concert 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  GrafTman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostkoff  Memorial  Concert  Series 
Friday  15  November  1991  at  8:00pm  in  Curtis  Hall 


^Twelfth  Student  Recital^ 


Sonata  for  Flute  and  Keyboard  Johann  Sebastian  Bach 

in  G  minor,  S.  1020  (1685-1750) 
Allegro  -  Adagio  -  Allegro 

Poem  for  Flute  and  Orchestra  Charles  Tomlinson  Griffes 

(1884-1920) 

Jeong-Eun  Nadine  Hur,  flute 
Benjamin  Loeb,  piano 


Sonata  for  Piano  and  Violin  Ludwig  van  Beethoven 

No.  2  in  A  major.  Op.  12/2  (1770-1827) 

Allegro  vivace 

Andante  piu  tosto  allegretto 

Allegro  piacevole 

Benjamin  Loeb,  piano  Jennifer  Gilbert,  violin 

I    Sonata  for  Viola  Alone,  Op.  11/5  Paul  Hindemith 

1  Lebhaft,  aber  nicht  geeilt  2  Massig  schnell  (1895-1963) 
I     3  Scherzo:  schnell  4  In  Form  und  Zeitmass  einer  Passacaglia 


Hui  Liu,  viola 
^INTERMISSION^ 
Fantasia  in  F  minor.  Op.  103,  Franz  Schubert 

for  Piano,  Four  Hands  (1797-1828) 
Allegro  molto  moderato  -  Largo  - 
Allegro  vivace,  con  delicatezza  -  Tempo  I 


Benjamin  Loeb,  piano  -  Reiko  Uchida,  piano 


<><><><><><><><><><><><><><> 


The  Curtis  Institute  thanks  you  for  not  manipulating  your  programs  during  the  music. 
We  thank  you  for  not  fumbling  with  candy  wrappers  during  the  music. 
We  thank  you  for  not  talking  during  the  music. 

We  thank  you  for  not  jangling  change  in  your  pocket  or  purse  during  the  music. 

We  thank  you  for  not  fidgeting  in  your  seats  during  the  music. 

We  thank  you  for  not  stretching  out  your  arms  during  the  music. 

We  thank  you  for  not  shuffling  your  feet  during  the  music. 

We  thank  you  for  not  falling  asleep  during  the  music. 

We  thank  you  for  not  sniffling  all  through  the  music. 

We  thank  you  for  being  an  aware,  thoughtful  audience  of  music  lovers. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


Jeong-Eun  Hur :   Student  of  Julius  Baker  &  Jeffrey  Khaner 
Benjamin  Loeb :   Student  of  Dr.  Vladimir  Sokoloff 
Jennifer  Gilbert:   Student  of  Jaime  Laredo  &  Yumi  Ninomiya  Scott 
Hui  Liu:   Student  of  Karen  Tuttle 
Reiko  Uchida:   Student  of  Claude  Frank 


Music  is  the  art  of  expressing  sentiments  and  passions  through 
the  medium  of  sound. 

 -  Fermo  Bellini 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,   Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


893-5261:  call  it  for  the  next  day's  concert 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


The  University  of  Pennsylvania  Department  of  Music 


RICHARD  WERNICR, 


BARBARA  HAFFNER,  CELLO 


psody  for  solo  ce 


;en2as  and  Variations  III  (1973) 
r  cello  alone) 


llo  (1982)  ^ 


INTERMISSION 


icerto  No.  2  for  cello  and 
iputer-syntheslzed  tape  (1989 


roduzlone  (1986)         jl /  ' ' 

/O    mfc'Sheffer.  ten 


Larry  Nelson 
Richard  Wernlck 

John  Melby 
Jorge  Lidennan 


A.  Precipitate 

B.  Molto  marcato 

C.  Con  moto  e  Brlllante  . 

D.  Sostenuto  molto 

E.  Dranatlco 

F.  Agitato  molto 

G.  Sostenuto  molto 


Sunday.  November  17,  1991  at  8:00pm 
The  Curtis  Institute  of  Music 


BARBARA  HAFFNER,  a  native  of  Los  Angeles  and  a  student  there  of  Gabor  R 
graduated  with  distinction  from  the  Eastman  School  of  Music,  where  her  te 
was  Ronald  Leonard.  A  first  prize  winner  of  the  Dealey  Internat 
Competition,  she  has  appeared  as  soloist  with  the  Dallas  Symphony  am 
Philadelphia  Orchestra,  where  she  was  also  a  member  of  the  cello  sectio 
seven  seasons.  Subsequently  she  has  been  a  member  of  the  Aeolian  Chamber  PI 
of  New  York,  the  Smithsonian's  20th  Century  Consort  In  Washington,  D.C.  ,  ar 
Penn  Contemporary  Players.  Since  going  to  Chicago  In  1977,  she  has  b 
principal  cellist  of  Music  of  the  Baroque,  Symphony  II,  American  Ballet  Thei 
and,  in  1987,  joined  the  Lyric  Opera  Orchestra  as  its  associate  prim 
cellist.  She  is  a  founding  member  of  the  Rembrandt  Chamber  Players, 
performs  a  series  of  concerts  in  the  Chicago  area,  and  this  season  is  reco 
works  of  Elliot  Carter,  Dominick  Argento,  Ilya  Humik,  and  Manuel  de  Falla. 
Haffner  has  recorded  for  CRI ,  Musical  Heritage,  and  Columbia  record  label 


A  native-born  Israeli,  ISAAC  SHEFFER  studied  violin  for  nine  years.  He  begs 
vocal  studies  at  the  Israeli  Vocal  Institute,  where  he  studied  and  worked 
Paul  Nadler,  George  Darden,  William  Vendice ,  Sherrill  Milnes ,  and  Mignon  Dur 
was  also  a  soloist  in  performances  of  music  from  the  oratorio  and 
repertoire.  From  1982  to  1985,  Mr.  Sheffer  was  a  member  of  the  I 
Philharmonic  Orchestra  Chorus.  In  1986.  he  joined  the  New  Israeli  Opera  Com 
where  he  has  performed  roles  in  La  Boheme .  Tales  of  Hoffman,  and  many 
operas.  Mr.  Sheffer  arrived  in  the  United  States  in  1991  and  is  curr 
studying  voice  with  Joan  Caplan  in  New  York  City. 

Bom  in  1957,  JORGE  LIDERMAN  is  a  native  of  Buenos  Aires,  Argentina.  He  di 
undergraduate  studies  at  the  Rubin  Academy  of  Music  and  Dance  in  Jerus 
studying  with  Mark  Kopytman.  In  1983  he  continued  his  doctoral  woi 
composition  studying  with  Ralph  Shapey  and  Shulamit  Ran  at  the  Universi 
Chicago,  where  he  received  his  doctorate  in  1988.  He  has  also  st 
composition  with  George  Perle  and  Oliver  Knussen  at  Tanglewood.  His  works 
been  commissioned  and  performed  by  leading  organizations  such  as  the  I 
Sinfonietta,  the  Los  Angeles  Philharmonic,  the  Tanglewood  Orchestra, 
France,  the  Netherlands  Wind  Ensemble,  the  Ardltti  String  Quartet,  and  Ch 
Symphony's  Pro  Musica.  They  have  been  presented  at  festivals  such  as 
Consonanza,  Stuttgart's  Neue  Musik,  Semaines  Musicales  Internationales  d'Orl 
and  Osaka's  Expo  90  among  others.  In  1989  Liderman  joined  the  compos 
faculty  at  the  University  of  California  at  Berkeley.  At  present,  he  is  comp 
an  opera  commissioned  by  Hans  Werner  Henze  and  the  City  of  Munich  for  the 
3rd  Munich  Biennale . 

Jorge  Liderman  writes:  Introduzione  is  the  third  in  a  series  of  five  works, 
uniquely  related  to  various  sources  of  Jewish  music.  One  of  my  main  concen 
how  to  achieve,  with  a  solo  instrument,  the  superimposition  of  different  1 
associated  with  polyphonic  works.  By  fluctuating  between  diverse  mc 
materials,  I  sought  to  establish  this  parallelism.  These  unpredic 
alternations,  which  may  sound  quasi- improvisational ,  progress  according  t 
same  developmental  principle  that  characterizes  the  two-note  'rocking'  foil 
the  opening  gesture.  The  relationship  between  the  eight  sections  of  the 
follows  a  similar  development.  Each  of  the  first  six  sections  be 
progressively  compressed  in  length,  accumulating  an  energy  which  erupts  i 


ith  section.    After  this  'Introduction',  the  emergence  of  a  'Sabbath'  song, 
new    dimension    to    the    harmonic    substance    of    the    other  elements, 
was  specially  written  for  and  dedicated  to  Barbara  Haffner. 


ptvut  (religious  poem)  dates  from  the  12th  century  and  is  dedicated  to  the 
ath.  It  not  only  extoHs  this  seventh  day  extensively,  but  carries  Its 
riptlon  further  by  anthropomorphizing  the  Sabbath.  A  literal  translation, 
unfortunately  not  possible,  and  would  distort  the  original.  A  close 
Hi  oximation  in  English  however,  would  be  as  follows: 

"True  praise,"  my  people  say,  "for  the  Sabbath  and  its  goodness; 
God  has  made  this  day; 
we  will  rejoice  in  him." 

From  the  sixth  day  forth,  a  merciful  sun  shines  upon  me; 
I  would  run  joyously  to  welcome  a  beloved  guest  who  comes  on  a  long 
Journey; 

I  will  prepare  the  blessed  wine  for  my  beloved. 


MELBT  was  born  in  1941  in  Whitehall,  Wisconsin.  He  received  his  musical 
atlon  at  the  Curtis  Institute  of  Music,  the  University  of  Pennsylvania,  and 
0,  iceton  University.  His  composition  teachers  included  Vincent  Perslchetti, 
■y  Weinberg,  George  Cnamb,  Peter  Westergndall ,  and  Milton  Babbitt.  He  is 
known  for  his  compositions  for  computer -synthesized  tape,  both  with  and 
lout  live  performers.  His  music  is  published  by  American  Composers  Edition, 
l;un  Music,  Inc. ,  and  Merlon  Music,  Inc.  His  works  are  commercially  available 
:;RI  ,  Advance  Records,  Centaur  Records,  and  New  World  Records.  He  is  the 
pient  of  many  awards,  including  a  Guggenheim  Fellowship  and  an  award  from  the 
lean  Academy  and  Institute  of  Arts  and  Letters.  Since  1973,  he  has  been  a 
er  of  the  composition  faculty  at  the  University  of  Illinois  at  Urbana- 
algn,  where  he  is  currently  Professor  of  Composition. 

Concerto  No.  2  for  cello  and  computer-synthesized  tape  was  composed  in  1989. 
is  cast  in  one  continuous  movement,  modelled  to  a  large  extent  on  the 
iltional  nineteenth-century  concerto  first  movement,  but  also  including 
Bents  of  the  multi -movement  form  typical  of  the  concerto.  The  tape,  which  in 
piece  assumes  the  role  traditionally  held  by  the  orchestra,  was  realized  at 
University  of  Illinois  on  an  IBM  3081  digital  computer,  using  the  MUSIC360 
^age  for  digital  sound  synthesis,  with  further  processing  at  the  University 
Illinois  Computer  Music  Laboratory. 

M  Professor  of  Composition  at  West  Chester  University  School  of  Music,  LARRY 
.BSOH  studied  with  Nonnand  Lockwood,  Will  Bottje,   and  H.   Owen  Reed.     He  has 
i^elved  grants  for  the  National  Endowment  for  the  Arts,  the  Pennsylvania  Council 
the  Arts,  and  Meet  the  Composer,  fellowships  from  the  Norlin  Foundation  and 
^  MacDowell  Colony,  as  well  as  several  awards  for  individual  compositions.  His 
ic  is  published  by  Carl  Fischer,  and  three  of  his  chamber  works  are  recorded 
the  Huntingdon  Trio  on  the  CRI  label.     Recently,  he  has  devoted  attention  to 
eral  works  for  large  ensembles.    He  is  currently  working  on  a  string  quartet. 


Rhapsody  for  solo  cello  was  completed  in  January  of  1982  and  is  dedicated  t 
Barbara  Haffner.  The  work  is  a  freely  lyrical  exploration  of  a  melody  generate 
by  the  opening  few  notes.  The  composition  of  this  work  cane  close  on  the  heel 
of  my  piano  collection,  Music  of  Twelve  Centers.  At  that  time,  my  composition! 
technique  often  involved  the  presentation  of  musical  ideas  that  are  fragment! 
as  a  part  of  the  development  of  the  piece.  The  fragments  continue  to  appear t 
their  tonal  implications  and  expressive  possibilities  are  re-examined  \ 
juxtaposing  them  with  contrasting  ideas.  My  music  could  be  described  as  havii 
an  open  and  easy  approach  to  tonality  -  neither  insisting  on  it  nor  rejecting  li 
Musical  intuition  is  supplemented  by  the  exploration  of  formal  systems,  bi 
always  in  a  songful  manner. 


RICHARD  WERNICK  is  the  Irving  Fine  Professor  of  Music  at  the  University  i 
Pennsylvania,  and  serves  as  the  conductor  and  music  director  of  the  Pei 
Contemporary  Players.  In  addition  to  winning  the  1977  Pulitzer  Prize  in  Musi 
Mr.  Wernick  has  been  honored  by  awards  from  the  Ford  Foundation,  Guggenhe 
Foundation,  and  the  National  Endowment  for  the  Arts,  and  by  commissions  from  ti 
Fromm  Music  Foundation,  the  Philadelphia  Chamber  Music  Society,  and  the  Asp^ 
Festival  Conference  of  Contemporary  Music.  Mr.  Wernick  is  the  first  person 
win  the  Kennedy  Center  Friedheim  Competition  twice,  sharing  first  prize  in  19 
and  winning  again  in  1991.  From  1983-89  he  served  as  The  Philadelph 
Orchestra's  Consultant  for  Contemporary  Music.  He  is  currently  Special  Consults 
to  the  Music  Director  of  The  Philadelphia  Orchestra. 

Cadenzas  and  Variations  III  is  the  third  part  of  a  set  of  four  projected  piece 
The  first  is  for  viola  and  piano;  the  second,  for  violin  alone,  was  premiered 
October,  1971  by  Jerome  Wigler.  The  third  is  for  unaccompanied  cello.  Cadenz 
and  Variations  III  is  based  on  the  opening  of  the  Kaddish- Requiem  which 
composed  in  the  fall  of  1971.  When  I  decided  to  revise  portions  of  the  fit 
movement  in  the  spring  of  1972,  I  became  intrigued  with  the  prospect  of  where  t 
opening  cadenza  would  lead  within  a  totally  different  context  and  frame 
reference,  and  on  that  basis,  used  it  as  the  "theme"  for  the  third  set 
Cadenzas  and  Variations.  Although  I  began  the  piece  here,  the  largest  porti 
of  it  was  written  over  the  summer  in  the  exotic  and  romantic  city  of  Dar 
Salaam  in  a  studio  overlooking  a  luxurant  tropical  garden  of  bouganvill! 
hibiscus,  wild  orchids,  and  flamboyants.  None  of  this,  of  course,  is  evident 
the  music,  not  even  the  "waltzing"  dove  which  was  wonderfully  entertaining  exci 
during  working  hours,  when  he  nearly  drove  me  mad.  Cadenzas  and  Variations  : 
was  composed  for  Barbara  Haffner  who  gave  the  world  premiere  in  the  spring 
1973. 


THE  CURTIS  INSTITUTE  OF  MUSIC 


Gary  GrafTman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostkoff  Memorial  Concert  Series 
Monday  18  November  at  8:00pm  in  Curtis  Hall 

j Thirteenth  Student  Recital^ 


Janet  Wang,  violin   Julian  Milford,  piano 


Sonata  No.  1  in  D  minor  for 
Violin  and  Piano,  Op.  75 
Allegro  agitato 
Adagio 

Allegretto  moderato 
Allegro  molto 


Camille  Saint-Saens 
(1835-1921) 


Violin  Concerto  in  A  minor.  Op.  82 
Moderato  -  Andante  -  Allegro 


Alexander  Glazounov 
(1865-1936) 


Kyu- Young  Kim,  violin 
Benjamin  Loeb,  piano 


<><><><><><><><><><><>0^^^^ 


SHARING  SOME  THOUGHTS  WITH  THE  AUDIENCE  You  see  here,  night  after  night, 
pianists  -  a  young  woman  or  a  young  man  -  performing  with  a  vioUnist  or  a  cellist  or  a  flutist  o; 
a  singer  or  a  string  trio  or  quartet.  Traditionally,  they're  called  accompanists.  At  Curtis  wef 
have  an  Accompanying  Department.  It's  for  graduate  students  earning  a  Master's  Degree. 
Dr .Vladimir  Sokoloff  is  the  distinguished  teacher  of  the  department.  For  some  time  now  we'v 
felt  that  the  word  "accompanist"  -  with  all  that  it  implies  -  does  not  do  justice  to  these  performer 
We  like  to  think  of  them  as  musical  collaborators,  whose  skills  are  extraordinary.  You  will 
hear  them  one  night  in  a  Beethoven  cello  sonata,  the  next  night  in  a  Brahms  violin  sonata,  or  i 
a  group  of  Schubert  or  Wolf  Lieder,  or  the  Schumann  quintet,  or  in  a  group  of  operatic  arias,(i 
in  one  of  those  ungrateful  reductions  of  an  orchestral  part  in  a  concerto.  They  are  called  on  i 
perform  a  remarkably  wide  range  of  music.  We  would  use  that  word  "collaborator"  but  it  hj 
acquired  some  evil  connotations  because  of  wartime  use.  In  any  case,  we  think  these  assistii 
artists  are  indeed  just  that  -  artists  of  great  attainments. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Janet  Wang:   Student  of  Aaron  Rosand 
Julian  Milford:   Student  of  Dr.  Vladimir  Sokoloff 
Kyu -Young  Kim:  Student  of  Jaime  Laredo  &  Yumi  Ninomiya  Scott 

Benjamin  Loeb : 
Student  of  Dr.  Vladimir  Sokoloff 


Music  is  sound  stolen  from  the  cosmos. 
 =  Sergiu  Celibidachej 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,   Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking  1 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 

893-5261:  call  it  for  the  next  day's  concert 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum ,   Director  of  Concert  Division 


THK  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostkoff  Memorial  Concert  Series 
Wednesday  20  November  1991  at  8:00pm  in  Curtis  Hall 

I  ^Fourteenth  Student  Recital ^11 

Sonata  in  E-flat  major,  Op.  7 
Allegro  molto  e  con  brio 
Largo  con  gran  espressione 
Allegro 

Rondo:  poco  allegro  e  grazioso 


Ludwig  van  Beethoven 
(1770-1827) 


Sophie  Yu,  piano 

Sonata  for  Viola,  Op.  31/4  «    .      .  . 
Ausserst  lebhaft  Hindemith 
Lied  (1895-1963) 
Thema  mit  Variationen 


Daniel  Foster,  viola 

f^INTERMISSION^ 

Variations  for  Cello  and  Piano  „ 

on  Mozart's  TJieMagicFlute  Beethoven 

Sonata  for  Cello  and  Piano  e  u 

in  A  minor  ("Arpeggione")  ^797  ^ 

Allegro  moderato  Ci7y7-1828) 
Adagio 
Allegretto 


Julie  Regan,  cello 
Benjamin  Loeb,  piano 


<><><><><><>  <><><><><><>^>^:^^^^^^^^ 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Sophie  Yu:   Student  of  Eleanor  Sokoloff 
Daniel  Foster:   Student  of  Karen  Tuttle 
Julie  Regan:   Student  of  David  Soyer 
Benjamin  Loeb:   Student  of  Dr.  Vladimir  Sokoloff 


Music  touches  the  heart,  enlightens  the  mind,  warms  the  soul. 
 -  Martinus  Melichar 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


893-5261:  call  it  for  the  next  day's  concert 


The  preferred  time  to  peruse  your  programs,   study  them,  krinkle 
them,  wave,   fold,  or  otherwise  mutilate  them  is  before  the  music 
begins  or  after  it  ends  -  not  during. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE  CURTIS 
OPERA  THEATRE 

The 
Tender  Land 

Music  by  Aaron  Copland 
Libretto  by  Horace  Everett 

1  nuraQdyj  i>OVcITlDcr  /^l)  l^^i 

Saturday,  November  23,  1991 

THE  CURTIS 

THEATRE 

The  Curtis  Institute  of  Music 


The  Curtis  Institute  of  Music  was  founded  in  1924  to  train  exceptionally  gifted 
young  musicians  for  careers  as  performing  artists  on  the  highest  level.  It  provides 
full-tuition  scholarships  for  all  its  students,  attracting  the  finest  young  musicians 
from  the  United  States  and,  this  year,  22  foreign  countries.  In  addition  to  offering; 
undergraduate  degrees  in  performance,  composition  and  conducting,  it  offers  the 
degrees  of  master  of  music  in  opera  and  accompanying. 

The  opera  program  offers  carefully  selected  singers  courses  in  repertoire  and 
language,  musical  and  dramatic  analysis,  and  acting  and  stage  direction.  Since  its 
founding,  38  alumni  of  The  Curtis  Institute  have  gone  on  to  sing  with  the 
Metropolitan  Opera  beginning  with  Louise  Lerch  in  1926  and  Rose  Bampton  in 
1932,  and  continuing  the  tradition  in  more  recent  years  with  Anna  Moffo,  Judith 
Blegen,  Benita  Valente,  Katherine  Ciesinski  and  Vinson  Cole. 

The  Vocal  Studies  Department,  Opera  and  Voice  Programs 

Head  of  Vocal  Studies  Department  Mikael  Eliasen 

Administrator  Ralph  Batman 

Italian  Diction  Alessandra  Bonamore-Graves 

Make-up  Marciem  Bazell 

History  of  Opera  &  Singing  Wayne  Conner 

Stagecraft  Dorothy  Danner 

Movement  Jennie  Diggs 

English  Diction  Robert  Grooters 

German  Diction  Use  Hawrysz 

Stagecraft  Rhoda  Levine 

Voice  Coach  David  Lofton 

Staff  Pianist  Louis  Menendez 

Opera  &  Voice  Coach  Susan  Nowicki 

Principal  Opera  Coach  Danielle  Orlando 

French  Diction  Therese  Casadesus  Rawson 

Voice  Coach  Vladimir  Sokoloff 

Opera  &  Voice  Coach  Donald  St.  Pierre 

Would  you  like  to  hear  more  free  performances  by  Curtis  student 

Please  join  us  on  almost  any  Monday,  Wednesday  and  Friday  evening  during  th 
school  year  when  Curtis  students  perform  a  varied  selection  of  solo  and  chamber 
music.  These  free  recitals  begin  at  8  p.m.  in  Curtis  Hall  and  do  not  require  tickets. 
For  a  recorded  message  of  current  program  information,  call  215-893-5261. 

The  Friends  of  Curtis 

At  The  Curtis  Institute  of  Music  there  are  159  young  musicians  of  exceptional 
talent  training  for  careers  as  performing  artists.  Music  lovers  can  help  this  new 
generation  of  composers,  conductors,  instrumentalists  and  singers  prepare  for  the 
future  by  joining  the  Friends  of  Curtis,  an  organization  that  has  an  important  role 
helping  to  advance  the  careers  of  the  gifted  young  musicians  studying  at  The 
Institute.  For  membership  information,  please  call  215-893-5279. 


The  Curtis  Opera  Theatre 

The 
Tender  Land 


Music  by  Aaron  Copland 
Libretto  by  Horace  Everett 


Conductor  Mark  Russell  Smith 

Stage  Director  Dorothy  Danner 

Scenic  Designer  John  Claassen 

Costume  Designer  Richard  St.  Clair 

Lighting  Designer  George  McMahon 


Thursday,  November  21 
Sunday,  November  23 
8:00  p.m. 

Centennial  Hall  —  The  Haverford  School 


By  arrangement  with  the  Estate  of  Aaron  Copland,  copyright  owner, 
and  Boosey  &  Hawkes,  Inc. ,  sole  publisher  and  licer\see 


The  Curtis  Institute  of  Music 

Gary  Graffman 
Director 


The 
Tender  Land 

Casts 


Laurie  Moss 

Ma  Moss 
Beth  Moss 
Grandpa  Moss 

Martin 

Top 

Mr.  Splinters 

Mrs.  Splinters 
Mr.  Jenks 

Mrs .  Jenks 

Chorus 
(both  performances) 


Bridgett  Hooks 
Colleen  Gaetano* 

Ruby  Philogene 

Heather  Dials 

Derrick  Lawrence 
Michael  Dean* 

Keith  Alexander 
Ian  de  Nolfo* 

Shuler  Hensley 
Thomas  Studebaker* 

Ian  de  Nolfo 
Keith  Alexander* 

Zheng  Cao 

Thomas  Studebaker 
Shuler  Hensley* 

Colleen  Gaetano 
Bridgett  Hooks* 

Kamel  Boutros 
Bavat  Marom 
Jeryl  Metzler 
Rachel  Mondanaro 
Rinat  Shaham 


*Cast  singing  Saturday,  November  23 


Scene 

K  .icrion  takes  place  on  a  lower-middle-class  farm  in  the  midwest.  The  time  is  in 
early  thirties  —  June  —  the  time  ot  spring  graduation  and  spring  harvest. 

!  — 

Act  I 

The  day  before  graduation  —  late  afternoon. 

Act  II 

That  evening. 

Act  III 

Later  that  night;  then  graduation  day  —  dawn. 


There  will  be  a  15  minute  intermission  following  each  Act. 


I  Synopsis 

The  isolated  world  of  a  rural  family  turns  around  the  graduation  of  its  elder 
d  ighter.  Yet  she  is  unsure  of  her  place  in  that  world.  It  is  invaded  by  a  threat  and 
t  n  an  actuality  of  two  outsiders  who  excite  in  the  girl  dreams  of  a  larger  life.  The 
b 's  are  accepted  into  the  community  as  harvesters. 

At  a  party  on  the  eve  before  graduation,  one  of  them  falls  in  love  with  the  girl. 
T  e  match  is  discovered  by  the  grandfather,  and  the  boys  are  ordered  away.  The  boy 
a  1  girl  plan  an  elopement  at  daybreak,  but  the  boy,  attacked  by  fears  of  responsibility 
a  -tted  by  forebodings  of  his  companion,  flees.  The  girl's  anticipation  of  fulfillment 
t  ns  to  despair  when  she  finds  the  boys  gone.  She  is  consoled  by  her  family,  who 
I  lind  her  of  graduation  and  the  pattern  of  her  life.  But  she  realizes  that  the  time  has 
c  ne  to  break  that  pattern  and  assert  her  own  being.  Though  accepting,  the  mother 
t  -'s  not  recognize  the  woman  her  daughter  has  become.  And  as  the  girl  goes  to 
<  J  her  own  life,  the  mother  turns  to  her  younger  daughter  knowing  that  one 
I  porwibility  has  ended  and  another  has  begun. 


Biographies 


Dorothy  Danner,  Stage  Director 

Director  Dorothy  Danner  has  staged  productions  with  major  opera  companies 
throughout  the  United  States,  including  Houston,  Detroit,  Miami,  Cleveland, 
Syracuse  and  Minnesota.  She  currently  serves  as  co-director  of  the  Glimmerglass 
Opera  Young  Artists'  Program  and  has  taught  in  the  apprentice  programs  at 
Chautauqua,  Lake  George  and  Miami  Operas.  Ms.  Danner,  who  joined  the  Curtis 
faculty  in  1990,  began  her  association  with  The  Institute  in  1988,  when  she  staged 
An  Evening  of  American  Theatre.  Most  recently,  Ms.  Danner  directed  Curtis' 
production  of  Dominick  Argento's  Postcard  from  Morocco. 

Mark  Russell  Smith,  Conductor 

Curtis  alumnus  Mark  Russell  Smith  ('87)  is  currently  associate  conductor  of  The' 
Phoenix  Symphony.  Prior  to  this  appointment  in  1990,  he  served  on  the  conductir 
staff  of  The  Opera  Company  of  Philadelphia  and  as  assistant  conductor  of  the 
Philadelphia  Singers.  Mr.  Smith  has  appeared  as  guest  conductor  with  the  Denver 
Symphony  Orchestra,  the  Syracuse  Symphony,  Philadelphia's  Concerto  Soloists  an 
the  Tulsa  Philharmonic.  In  1986  he  won  first  prize  in  the  National  Repertory 
Orchestra's  (formerly  Colorado  Philharmonic)  Conductors'  Competition  and  serve 
as  that  orchestra's  assistant  conductor  for  two  seasons.  Mr.  Smith  was  a  member  of  ij 
the  Curtis  faculty  from  1987-89.  ' 

John  Claassen,  Scenic  Designer 

The  Tender  Land  is  Mr.  Claassen's  first  production  for  The  Curtis  Institute.  Earlier 
this  year  he  designed  sets  and  costumes  for  the  Glimmerglass  Opera,  Florida  State 
Opera,  Manhattan  School  of  Music,  and  the  Bronx  Opera.  He  has  also  designed  foi 
Opera  Delaware,  the  Music  Academy  of  the  West,  Schubart  Opera  in  New  Haven, 
Ct.,  the  St.  Petersburg  Opera  in  Florida,  and  Opera  Hamilton  in  Hamilton,  Ontaric 

Richard  St.  Clair,  Costume  Designer 

A  graduate  of  Temple  University,  Richard  St.  Clair  is  well  known  to  Philadelph 
opera  audiences.  As  Resident  Costume  Director  for  the  Opera  Company  of 
Philadelphia,  Mr.  St.  Clair  has  designed  many  productions  including  Death  in  Venid' 
Peter  Grimes  and  La  gazza  ladra.  He  has  also  designed  productions  for  The 
Pennsylvania  Opera  Theater  such  as  The  Fairy  Queen,  Candide  and  The  Coronation  ' 
Poppea.  Most  recently,  Mr.  St.  Clair  designed  Don  Pasquale  for  the  Metropolitan 
Opera's  Young  Artists  Program. 

George  McMahon,  Lighting  Designer 

George  McMahon  has  been  lighting  shows  in  the  Philadelphia  area  for  over 
15  years.  He  has  illuminated  productions  for  such  diverse  companies  as  Waves  (Jaz2| 
Dance  Company),  Philadanco  and  The  Walnut  Street  Theatre.  Mr.  McMahon  alsc 
assistant  lighting  designer  for  the  Pennsylvania  Ballet  and  technical  director  of  the  [ 
Bluett  Theatre.  The  Tender  Land  marks  Mr.  McMahon's  thirteenth  production  for 
The  Curtis  Institute. 


The  Curtis  Orchestra 


Cellos 

Ju  Young  Lee 
Sun-Won  Ryang 
Ju  Yeon  Song 
Xiao-Jun  Wang 

Double  Basses 

Christopher  Chlumsky 
Daniel  McDougall 
Juan  Carlos  Pena 

Flutes 

Catherine  Hays 
Nieli  Newman 

Oboes 

Gustav  Highstein 
Lelie  Resnick 

Clarinets 

Victoria  Bullock 
Gregory  Raden 

Bassoons 

John  Fekete 
Michelle  Fenton 


Horns 

Karen  Mcndocha 
Sandra  Swanst)ii 

Trumpets 

Kevin  Cobb 
Jack  Sutte 

Trombones 

Paul  Bryan 
J.  Chris  Clark 

Timpani 

David  Weiner 

Percussion 

Anthony  Lafargue 
Ryan  Leveille 
G.  Victor  Yerrid 

Harp 

Katerina  Englichova 

Piano/Celesta 

D.  Alan  Morrison 


Production  Staff 

Rehearsal  Pianist  Scenic  Designer 

Louis  Menendez  John  Claassen 

Production  Stage  Manager  Costume  Designer 

Ralph  Batman  Richard  St.  Clair 


Assistant  Stage  Marmger      Lighting  Designer 

Shuler  Hensley  George  McMahon 


The  Curtis  Opera  Theatre 

1 991-92  Opera  and  Vocal  Recitals 


Scenes  from  Tchaikovsky's  Eugene  Onegin 
in  Concert  with  The  Symphony  Orchestra 

December  14 
8:00  p.m. 
Port  of  History  Museum 
Tickets:  $10 


Don  Giovanni 

March  26  &  28 
8:00  p.m. 

Centennial  Hall  —  The  Haverford  School 
Tickets:  $10 


Vocal  Recital  featuring 
the  Works  of  Alumnus  Ned  Rorem 
April  15 
8:00  p.m. 
Open  to  the  Public  Free  of  Charge 


An  Evening  with  Kurt  Weill 

April  30,  May  1  &  2 
8:00  p.m. 
The  Curtis  Institute  of  Music 
Tickets:  $10 

For  Information  Call:  (215)  893-7902 


THE  CURTIS 


THEATRE 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostkoff  Memorial  Concert  Series 
Friday  22  November  1991  at  8:00pm  in  Curtis  Hall 

.^jFifteemtb  Student  RecitaU  = 

String  Quartet  in  D  minor,  K.  421  Wolfgang  Amadeus  Mozart 

Allegro  -  Andante  -  Menuetto  -  Allegretto  (1756-1791) 

Lisamarie  Vana,  violin  Jennifer  Haas,  violin 
Jennifer  Stahl,  viola  Nina  Lee,  cello 


Sonata  for  Piano  and  Viola 
in  E-flat  major.  Op.  120/2 
Allegro  amabile 

Appassionato,  ma  non  troppo  allegro 
Andante  con  moto 


Johannes  Brahms 
(1833-1897) 


Eileen  Buck,  piano  Si-Fei  Cheng,  viola 


Two  Fanfares  Anthony  Di  Lorenzo 

Contrapuntus  IX  Johann  Sebastian  Bach 

(1685-1750) 

Canzone  per  sonare  4  Giovanni  Gabrieli 

(1557-1612) 

Ain.t  Misbehavin'  Thomas  W.  Waller 

(1904-1943) 

Dance  Wilke  Renwick 

(b.  1921) 

The  Philadelphia  Brass  Worker 
Kevin  Cobb,  trumpet  George  Chase,  trumpet 
Patrick  Pridemore,  horn  Paul  Jacob  Bryan,  trombone 
Edwin  Diefes,  tuba 


^INTERMISSION^ 


(please  turn) 


Fantasiestucke,  Op.  12  Robert  Schumann 

Des  Abends  -  Aufschwung  -  Warura?  -  Grillen  -  (1810-1856) 
In  der  Nacht  -  Fabel  -  Trauraeswirren  -  Ende  vora  Lied 


Angela  Au,  piano 

<><><><><><><><><><><><><><><><><><><> 

Lisamarie  Vana:  Student  of  Yumi  Ninomiya  Scott 
Jennifer  Haas:  Student  of  Jascha  Brodsky 
Jennifer  Stahl:  Student  of  Karen  Tuttle 
Nina  Lee:  Student  of  David  Soyer 
Eileen  Buck:  Student  of  Dr.  Vladimir  Sokoloff 
Si-Fei  Cheng:  Student  of  Karen  Tuttle 
Kevin  Cobb:  Student  of  Frank  Kaderabek 
George  Chase:  Student  of  Frank  Kaderabek 
Patrick  Pridemore:  Student  of  Myron  Bloom 
Paul  Jacob  Bryan:  Student  of  Glenn  Dodson 
Edwin  Diefes:  Student  of  Paul  Krzywicki 
Angela  Au:  Student  of  Eleanor  Sokoloff  &  Gary  Graffman 

Karen  Tuttle  prepared  the  quartet 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


If  there  be  music   .    .    .   shall  not  love  be  there  too? 

-  Khalil  Maharu 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking  1 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


893-5261:  call  it  for  the  next  day's  concert 
THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THB  CV&TIS  INSTITUTE  OF  MUSIC 

Gary  GrafTman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostkoff  Memorial  Concert  Series 
Monday  25  November  1991  at  8:00pm  in  Curtis  Hall 

^Sixteenth  Student  Recital^ 

Sonata  for  Harp  (1930)  Paul  Hindemith 

Massig  schnell  -  Lebhaft  -  Lied  (sehr  langsam)  (1895-1963) 

Katerina  Englichova,  harp 

Sonatina  for  Flute  and  Piano  Henri  Dutilleux 

(b.  1916) 

Nieli  Newman,  flute 
Rodolfo  Fischer,  piano 

Introduction  and  Rondo  capriccioso.  Op.  28  Camille  Saint-Saens 

(1835-1921) 

Zigeunerweisen,  Op.  20  Pablo  de  Sarasate 

(1844-1908) 

Lisa-Beth  Lambert,  violin 
Benjamin  Loeb,  piano 

^  INTERMISSION^ 


String  Quartet  No.  14  in  D  minor 

"Death  and  the  Maiden" 
1  Allegro  2  Andante  con  moto 
3  Scherzo:  allegro  molto  4  Presto 


Franz  Schubert 
(1797-1828) 


Wei-Pin  Kuo,  violin  Jasmine  Yeun-Bair  Lin,  violin 
Daniel  Foster,  viola  Xiao-Jun  Wang,  cello 


<><><><><><><><><><><><><><><> 


Katerina  Englichova:  Student  of  Marilyn  Costello 
Nieli  Newman:  Student  of  Julius  Baker  &  Jeffrey  Khaner 
Rodolfo  Fischen  Conducting  student  of  Otto-Werner  Mueller 
Lisa-Beth  Lambert:  Student  of  Jaime  Laredo  &  Yumi  Ninomiya  Scott 
Benjamin  Loeb:  Student  of  Dr.  Vladimir  Sokoloff 
Wei-Pin  Kuo:  Student  of  Jascha  Brodsky  &  Jaime  Laredo 
Jasmine  Yeun-Bair  Lin:  Student  of  Jascha  Brodsky  &  Jaime  Laredo 
Daniel  Foster:  Student  of  Karen  Tuttle 
Xiao-Jun  Wang:  Student  of  David  Soyer 
Felix  Galimir  prepared  the  Schubert 

"God  must  have  loved  common  chords  -  he  made  so  many  of  them." 

-  Carlisle  Elliott  Purcell 

The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,  students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  , smoking  1 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


893-5261:  call  it  for  the  next  day's  concert 


The  preferred  time  to  peruse  your  programs,   study  them,  krinkle 
them,  wave,  fold,  or  otherwise  mutilate  them  is  before  the  music 
begins  or  after  it  ends  -  not  during. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graff  man,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostkoff  Memorial  Concert  Series 
Wednesday  27  November  1991  at  8:00pm  in  Curtis  Hall 


Seventeenth  Student  Recital.^ 


Antiphon,  Op.  18/5 

"How  Fair  and  How  Pleasant  Art  Thou" 
Scherzo  from  Symphony  No.  2,  Op.  20 
Berceuse,  Op.  31/19 
Fete  (1946) 


David  Lawrie,  organ 

Sonata  for  Doublebass  and  Piano  (1949) 
1  Allegretto  2  Scherzo:  allegro  assai 
3  Molto  adagio  4  Lied:  allegretto  grazioso 

Daniel  S.  McDougall,  doublebass 
David  Home,  piano 


Marcel  Dupre 
(1886-1971) 

Louis  Vierne 
(1870-1937) 
Vierne 

Jean  Langlais 
(1907-1991) 


Paul  Hindemith 
(1895-1963) 


<><><><><><><><><><><><><><><><><><> 


David  Lawrie:  Student  of  John  Weaver 
Daniel  S.  McDougall:  Student  of  Roger  Scott 
David  Home:  Composition  student  of  Ned  Rorem 


"Continuous  eloquence  is  tedious." 

-  Blaise  Pasca 

The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,   tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


893-5261:  call  it  for  the  next  day's  concert 


The  preferred  time  to  peruse  your  programs,  study  them,  krinkle 
them,  wave,  fold,  or  otherwise  mutilate  them  is  before  the  music 
begins  or  after  it  ends  -  not  during. 


THE  FRIENDS  OF  CURTIS 


The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  n.w.-e-;^^ 


1991-1992 

The  Curtis  Alumni  Society 
Of  Greaxkr  Philaoklphia 


Mezzo-soprano 


Sunday,  December  1 
3:00  p.m. 


CuRxis  Hall 
1726  Locust  Street  •  Philadelphia,  PA  19103 


Mezzo-soprano 

nan  Ze&er 

Piano  " 


"Ah,  Belinda,  1  am  press'd  with  torment' 

FROM  Kr\  1  OF  D/DO  AND  Aeneas 


Henry  Purcell 


'NON,  CE  N'EST  plus  P0L»R  MOl' 

FROM  Act  III  of  D;don 


NlCCOLO  PlCCiNNI 


'Ah!  Je  VAis  mourir" 

FROM  Act  V  of  Les  Troyens 


Hector  Berlioz 


Du  BIST  DIE  RuH  (RuCKERT) 

Gretchen  AM  Spinnrade  (Goethe) 
Du  scHONEs  FischermAdchen  (Heine) 

SlND  ES  SCHMERZEN,  SIND  ES  FrEUDEN  (TiECK) 
LlEBST  DU  UM  SCHONHEIT  (RuCKERT) 

Das  verlassene  Magdelein  (Moricke) 
Du  MEiNEs  Herzens  Kronelein  (Damn) 

Du  BIST  WIE  EINE  BlUME  (HeINE) 


Fanny  Hensel 
Richard  Wagner 
Carl  Loewe 
Carl  Maria  von  Weber 
Clara  Schumann 
Hans  Frtzner 
Max  Reger 
Franz  Liszt 


Pastorale 
Vocalise 


Igor  Stravinsky 
Sergei  Rachmaninov 


Irxtermissiom 


•OEMS  OF  Love  AND  THE  Rain  NihRi^kim 
'roux-.ue:  from  The  R.mn  (LXinalo  Winoiiam) 
Snip  All  the  Chx:ks  (W.H.  Aupen) 
The  Air  Is  the  Only  (Howard  Moss) 
Love's  Stricken  "Why"  ( Emily  DicrKiwaw ) 
The  Apparition  (Theodore  Roethke) 
CX.^  I  Love  You  —  Part  1  (Jac:k  Larson) 

IN  THE  rain  (E.E.CUMMINtiS) 

Song  k>r  Lying  in  Bed  During  a  Night  Rain  (Kenneth  Pitchforp) 

Interlude  (Theolx^re  Roethke) 
Song  for  Lying  in  Bed  During  a  Nigi  it  Rain  —  Conclusion 
in  the  rain 
Do  I  Love  You  —  Part  2 
The  Apparition 
Love's  Stricken  "Why" 
The  Air  Is  the  Only 
Stop  All  THE  Clocks 
Epilogue:  from  The  Rain 

Eliz.\bethan  Songs  Marc  Blitzstein 

Shepherd's  Song  (Shakespeare) 
Song  of  the  Glove  (  Jonson  ) 
Court  Song  (Anonymous) 
Lullaby  (Shakespeare) 
Vendor's  Song  (Shakespeare) 


This  program  is  in  memory  of  Lucas  Ernest  (Curtis  77) 


Katherine  CiEsiNSKi,  Mezzo-soprano 

The  New  York  Times  called  Katherine  Ciesinski  "a  singer  of  rare  communicative 
presence  and  a  musician  of  discrimination  and  intelligence."  Her  performances  in  optera,  concert 
and  recital  have  been  similarly  acclaimed  by  critics  and  audiences  worldwide.  A  student  at  The 
Curtis  Institute  of  Music  from  1973-76,  Miss  Ciesinski  studied  voice  with  Margaret  Harshaw. 

Miss  Ciesinski  has  performed  with  many  of  the  world's  leading  opera  companies, 
including  the  Metropolitan  Opera.  She  has  also  appeared  in  concert  with  many  of  the  world's 
nrtajor  orchestras  and  has  been  heard  in  recital  throughout  the  United  States  and  Europe. 

A  champion  of  contemporary  music.  Miss  Ciesinski  has  had  song  cycles  written  for  her 
by  distinguished  composers  such  as  Curtis  alumnus  Ned  Rorem,  with  whom  she  recorded  the 
comptiser's  Women's  Voices  for  CRI.  Last  month,  she  appeared  as  soloist  in  the  premiere  of 
Mr.  Rorem's  Stfords  and  Plowshares  with  the  Boston  Symphony.  She  has  created  roles  in  operas 
by  Maurice  Ohana  and  Dominick  Argento.  She  also  gave  the  world  premiere  of  the  vocal 
\  crsion  of  Eferg's  L>Tic  Suite  and  premiered  Busotti's  MaratJSade  in  Paris  in  1 989. 


TM£  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostl<off  Memorial  Concert  Series 
Monday  2  December  1991  at  8:00pm  In  Curtis  Hall 


ptlghteenth  Student  Recital^ 

Sonata  in  A  minor  "Arpeggione" 
Allegro  moderato 
Adagio 
Allegretto 

Erik  Gronfor,  doublebass 
Meng-Chieh  Liu,  piano 

Bachianas  Brasileiras  No.  6  (1938)  Heitor  Villa-Lobos 

Aria  (choro)  -  Fantasia  (1887-1959) 

Nieli  Newman,  flute  Glenn  Einschlag,  bassoon 

j  INTERMISSION^ 

Piano  Concerto  No.  2  in  F  minor,  Op.  21 
Maestoso 
Largetto 
Allegro  vivace 

Meng-Chieh  Liu,  piano 
Benjamin  Loeb,  2nd  piano 

(Meng-Chieh  Liu  dedicates  this  to  Andris  Liepa) 


Franz  Schubert 
(1797-1828) 


Frederick  Chopin 
(1810-1849) 


<><><><><><><><><><><><><><><><><><><><> 


Erik  Gronfor:  student  of  Roger  Scott 
Meng-Chieh  Liu:  student  of  Claude  Frank 
Nieli  Newman:  student  of  Julius  Baker  &  Jeffrey  Khaner 
Glenn  Einschlag:  student  of  Bernard  Garfield 
Benjamin  Loeb:  student  of  Dr.  Vladimir  Sokoloff 

"Of  all  lies,  art  is  the  least  untrue." 

-  Gustave  Flaubert 

The  Curtis  Institute  thanks  you  for  not  manipulating  your  programs  during  the  music. 
We  thank  you  for  not  fumbling  with  candy  wrappers  during  the  music. 
We  thank  you  for  not  talking  during  the  music. 

We  thank  you  for  not  jangling  change  in  your  pocket  or  purse  during  the  music. 

We  thank  you  for  not  fidgeting  in  your  seats  during  the  music. 

We  thank  you  for  not  stretching  out  your  arms  during  the  music. 

We  thank  you  for  not  shuffling  your  feet  during  the  music. 

We  thank  you  for  not  falling  asleep  during  the  music. 

We  thank  you  for  not  sniffling  all  through  the  music. 

We  thank  you  for  being  an  aware,  thoughtful  audience  of  music  lovers. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife. 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


893-5261;  call  it  for  the  next  day's  concert 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  impbrtant  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graff  man,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostkoff  Memorial  Concert  Series 
Wednesday  4  December  1991  at  8:00pm  in  Curtis  Hall 


4  Nineteenth  Student  Recita^ 

Sonata  in  D  nnajor,  K.  96 
Sonata  in  B  nninor,  K.  27 
Sonata  in  G  major,  K.  13 

Leon  McCawley,  piano 

Poeme,  Op.  25 

Polonaise  brillante  in  A  major,  Op.  21 

Judy  Yen-Jiun  Lin,  violin 
Eileen  Buck,  piano 

Sonata  in  A  major  for  Violin  and  Piano,  Op.  13 
Allegro  molto  -  Andante  - 
Allegro  vivo  -  Allegro  quasi  presto 


Domenico  Scarlatti 
(1685-1757) 


Ernest  Chausson 
(1855-1699) 

Henri  Wieniawski 
(1835-1880) 


Gabriel  Faure 
(1845-1924) 


Eugene  Watanabe,  violin  Julian  Milford,  piano 


<><><><><><><><><><><><><><><><><><> 


Leon  McCawley:  student  of  Eleanor  Sokoloff  1 

Judy  Yen-Jiun  Lin:  student  of  Rafael  Druian  | 

Eileen  Buck:  student  of  Dr.  Vladimir  Sokoloff  | 

Eugene  Watanabe:  student  of  Jascha  Brodsky  &  Arnold  Steinhardt  | 
Julian  Milford:  student  of  Dr.  Vladimir  Sokoloff 

"In  every  work  of  genius  we  recognize  our  own  rejected  thoughts; 
they  come  back  to  us  with  a  certain  alienated  majesty." 

-  Ralph  Waldo  Emersc 

The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 

893-5261:   call  it  for  the  next  day's  concert 


The  preferred  time  to  peruse  your  programs,   study  them,  krinkle 
them,  wave,  fold,  or  otherwise  mutilate  them  is  before  the  music 
begins  or  after  it  ends  -  not  during.  


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
 Howard  Kornblum ,  Director  of  Concert  Division 


TH6  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostkoff  Memorial  Concert  Series 
Friday  6  December  1991  at  8:00pm  in  Curtis  Hall 

I  ^Twentieth  Student  Recital^ 

Serenade  for  Wind  Octet  Wolfgang  Amadeus  Mozart 

in  E-flat  major,  K.  375  (1756-1791) 
Allegro  maestoso  -  Menuetto  I  and  Trio  -  Adagio  - 
Menuetto  II  and  Trio  -  Allegro 

Gustav  Highstein  &  Kathy  Ann  Lord,  oboes 
Richard  Hawley  &  Gregory  Raden,  clarinets 
John  Fekete  &  Glenn  Einschlag,  bassoons 
Heather  Johnson  &  Sandra  Swanson,  horns 


Concerto  for  Piano  and  Orchestra  Mozart 
No.  21  in  C  major.  K.  467 
Allegro  maestoso 
Andante 

Allegro  vivace  assai 

Reiko  Uchida,  piano 
Alan  Gilbert,  conductor 

liyNTERMiilO^^^^ 

Concerto  for  Piano  and  Orchestra  Mozart 
No.  25  in  C  major,  K.  503 
Allegro  maestoso 
Andante 
Allegretto 

Xiangdong  Kong,  piano 
Alan  Gilbert,  conductor 

(Mozart  died  on  December  Sth,  1791) 


<><><><><><><><><><><><><><><><><><><> 


Reiko  Uchida:  graduating  student  of  Claude  Frank 
Xiangdong  Kong:  student  of  Claude  Frank 
Alan  Gilbert:  graduating  student  of  Otto-Werner  Mueller 

Mr.  Gilbert  conducts 
The  Symphony  Orchestra 
of 

The  Curtis  Institute  of  Music 

"If  I  have  time,  I'll  rearrange  some  of  my  violin  concertos 
and  shorten  them.  In  Germany,  we  rather  like  length, 
but  after  all  it  is  better  to  be  short  and  good." 

-  Wolfgang  Amadeus  Mozart 

The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,  students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


893-5261:  call  it  for  the  next  day's  concert 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
 Howard  Kornblum ,  Director  of  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostkoff  Memorial  Concert  Series 
Monday  9  December  1991  at  8:00pm  in  Curtis  Hall 

f  <4  Twenty-first  Student  Recital^ 

Music  by  the  Curtis  Composition  Class 


Prelude,  Lullaby,  and  Rondo  (1991) 

Eric  Sessler,  guitar 

Four  Songs  (1991) 

Nothing  Gold  Can  Stay  (Robert  Frost) 
Here's  to  the  Maiden  (Richard  Brinsley  Sheridan) 
Epitaph  on  a  Tyrant  (W.H.  Auden) 
Sweet  Levinsky  (Allen  Ginsberg) 

Shuler  Hensley,  baritone 
Benjamin  Loeb,  piano 

Contraries  and  Progressions 

Jennifer  Gilbert,  violin  Wendy  Warner,  cello 
Nieli  Newman,  flute  Victoria  Bullock,  clarinet 
David  Home,  piano 

Two  Pieces  for  Solo  Doublebass  Ishmael  Wallace 

(b.  1971) 

Don-Michael  Hill,  doublebass 

Man  with  One  Leaf  in  October  Night  (W.S.  Men/vin)  Wallace 

Michele  Nonnenmacher,  mezzo-soprano 
Ishmael  Wallace,  piano 


Eric  Sessler 
(b.  1969) 

Sessler 


David  Home 
(b.  1970) 


(please  turn) 


Two  Poems  of  William  Carlos  Williams 
This  is  Just  to  Say 
To  a  Poor  Old  Woman 


Wallace 


Michele  Nonnenmacher,  mezzo-soprano 
Ishmael  Wallace,  piano 

The  River-Merchant's  Wife:  a  Letter  Wallace 
(Li  Po,  translated  by  Ezra  Pound) 

Michele  Nonnenmacher,  mezzo-soprano 
Yung  Hsiang  Wang,  violin 
Ishmael  Wallace,  piuano 

Sextet  (1991)  Shailen  Tuli 

(b.  1968) 

Elizabeth  Ostling,  flute  Victoria  Bullock,  clarinet 
David  Home,  piano  G.  Victor  Yerrid,  percussion 
Brian  Krinke,  violin  Nina  Lee,  cello 
Rodolfo  Fischer,  conductor 


Andrew  Seth  Jacobs:  student  of  David  Loeb/Eric  Sessler:  student  of  Ned  Rorem/ 
David  Home:  student  of  Ned  Rorem/lshmael  Wallace:  student  of  David  Loeb/ 
Shailen  Tuli:  student  of  Ned  Rorem/Shuler  Hensley:  student  in  the  Master's 
Degree  Program  in  Opera  with  Michael  Eliasen/Benjamin  Loeb:  student  of  Dr. 
Vladimir  Sokoloff/Jennifer  Gilbert:  student  of  Jaime  Laredo  &  Yumi  Ninomiya 
Scott/Wendy  Warner:  student  of  Mstislav  Rostropovich/Don-Michael  Hill:  student 
of  Roger  Scott/Nieli  Newman:  student  of  Julius  Baker  &  Jeffrey  Khaner/Victoria 
Bullock:  student  of  Donald  Montanaro/Michele  Nonnenmacher:  Curtis  '91A'ung 
Hsiang  Wang:  student  of  Rafael  Druian/Elizabeth  Ostling:  student  of  Julius  Baker 
&  Jeffrey  Khaner/G.  Victor  Yerrid:  student  of  Michael  Bookspan/Brian  Krinke: 
student  of  Szymon  Goldberg/Nina  Lee:  student  of  David  Soyer/Rodolfo  Fischer: 
student  of  Otto-Werner  Mueller 

<><><><><><><><><><><><><><> 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostkoff  Memorial  Concert  Series 
Wednesday  11  December  1991  at  8:00pm  in  Curtis  Hall 

^Twenty-second  Student  Recital^ 


Concerto  for  Doublebass  in  D  major  Jean  Baptist  Vanhal 

Allegro  moderate  (1739-1813) 
Adagio 

Allegro  moderate  con  grazia 

Don-Michael  Hill,  doublebass 
Julian  Milford,  piano 


Sonata  No.  1  for  Piano  and  Johannes  Brahms 

Violin  in  G  major,  Op.  78  (1833-1897) 
Vivace  ma  non  troppo 
Adagio 

Allegro  molto  moderate 

Ignat  Solzhenitsyn,  piano  Steven  Copes,  violin 


Scherzo  No  2  in  B-flat  minor,  Op.  31  Frederick  Chopin 

(1810-1849) 

Der  Muller  und  der  Bach  Franz  Schubert 

(transcription  by  Franz  Liszt)  (1 797-1 828) 

Angela  Au,  piano 


<><><><><><><><><><><><><><><><><><> 


Don-Michael  Hill:  student  of  Roger  Scott 
Julian  Milford:  student  of  Dr.  Vladimir  Sokoloff 
Ignat  Solzhenitsyn:  student  of  Gary  Graffman 
Steven  Copes:  student  of  Aaron  Rosand 
Angela  Au:  student  of  Eleanor  Sokoloff  &  Gary  Graffman 

"People  would  compose  music  skillfully  enough  if 
only  there  were  no  professors  in  the  world." 

-  George  Bernard  Shaw 

The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 

893-5261:  call  it  for  the  next  day's  concert 


r 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum ,  Director  of  Concert  Division 


Jfrthag  ^iJcntng,  ^ectmbev  13,  1991 
8:00  (Bmack 


tl|c  Curtis  tngtttutc  of  music 

pljilai»clpl|ia,  pennagbania 


Works  by 
BOISMORTIER  and  KUHLAU 

The  Curtis  Flute  Quartet 
CATHERINE  HAYS 
NADINE  HUR 
NIELI  NEWMAN 
ELIZABETH  GSTLING 

Carols  Sung  by  the  Audience 


Peck  mije  ^SallB 

Deck  the  hall  with  boughs  of  holly.  Fast  away  the  old  year  passes. 

Fa  la  la  la  la,  la  la  la  la.  Hail  the  new,  ye  lads  and  lasses, 

Tis  the  season  to  be  jolly.  Sing  we  joyous  altogether, 

Don  we  now  our  gay  apparel,  Heedless  of  the  wind  and  weather. 
Troll  the  ancient  Yuletide  carol. 


Silent  ^igt^t 


Silent  night!  Holy  night!  Silent  night!  Holy  night! 

All  is  calm,  all  is  bright  Son  of  God,  love's  pure  light! 

Round  yon  virgin  mother  and  child!  Radiant  beams  from  Thy  holy  face 

Holy  Infant,  so  tender  and  mild,  With  the  dawn  of  redeeming  grace. 

Sleep  in  heavenly  peace.  Jesus,  Lord,  at  Thy  birth. 


(ioh  ^08t      JMcrry  (gentlemen 

God  rest  you  merry,  gentlemen.  From  God  our  Heavenly  Father, 

Let  nothing  you  dismay,  A  blessed  angel  came; 

Remember  Christ  our  Savior  And  unto  certain  Shepherds 

Was  born  on  Christmas  Day;  Brought  tidings  of  the  same; 

To  save  us  all  from  Satan's  power  How  that  in  Bethlehem  was  born 

When  we  were  gone  astray.  The  Son  of  God  by  Name. 

(Refrain)  (Refrain) 

(Refrain)   O  tidings  of  comfort  and  joy. 
Comfort  and  joy, 
O  tidings  of  comfort  and  joy. 


to  the  world!  The  Lord  is  come; 
arth  receive  her  King; 
■■     c\cry  heart  prepare  Him  room, 
|And  heaven  and  nature  sing. 


He  rules  the  world  with  truth  and 
grace. 

And  makes  the  nations  prove 
The  glories  of  His  righteousness. 
And  wonders  of  His  love. 


CURTIS  STUDENTS 
and 

THE  FLUTE  QUARTET 


Curtis  ^all 


Program  presented  by 
CURTIS  STUDENTS 
and 

FACULTY  MEMBER  CLAUDE  FRANK 


pancing 

CURTIS  HALL 
THE  KEYSTONE  JAZZ  GROUP 


THE  CURTIS  INSTITUTE 
OF  MUSIC 


Scenes  from  Tchaikovsky's 

Eugene  Onegin 

in  Concert 

Conducted  by 
Alan  Gilbert 
& 

Takao  Kanayama 

Musical  Supervision  by 
Galina  Vishnevskaya 

December  14,  1991 
8:00  p.m. 
Port  of  History  Museum 


The  Curtis  Institute  of  Music 

The  Curtis  Institute  of  Music  was  founded  in  1924  to  train  exceptionally  gifted 
young  musicians  for  careers  as  performing  artists  on  the  highest  level.  It  provides 
full-tuition  scholarships  for  all  its  students,  attracting  the  finest  young  musicians  fron 
the  United  States  and,  this  year,  22  foreign  countries.  In  addition  to  undergraduate 
degrees  in  performance,  composition  and  conducting.  The  Institute  offers  the  degree? 
of  master  of  music  in  opera  and  accompanying. 

The  opera  program  gives  carefully  selected  singers  courses  in  repertoire  and 
language,  musical  and  dramatic  analysis,  and  acting  and  stage  direction.  Since  Curtis 
founding,  38  alumni  have  gone  on  to  sing  with  the  Metropolitan  Opera  beginning 
with  Louise  Lerch  in  1926  and  Rose  Bampton  in  1932,  and  continuing  the  tradition 
more  recent  years  with  Anna  Moffo,  Judith  Blegen,  Benita  Valente,  Katherine 
Ciesinski  and  Vinson  Cole. 


The  Curtis  Institute  of  Music  Vocal  Studies  Department 


Mikael  Eliasen 
Ralph  Batman 
Marciem  Bazell 
Alessandra  Bonamore-Graves 
Wayne  Conner 
Dorothy  Danner 
Jennie  Diggs 
Robert  Grooters 
Use  Hawrysz 
Rhoda  Levine 
David  Lofton 
Louis  Menendez 
Susan  Nowicki 
Danielle  Orlando 
Therese  Casadesus  Rawson 
Vladimir  Sokoloff 
Donald  St.  Pierre 


Head  of  Opera  &  Voice  Departments 

Administrator 

Make-up 

Italian  Diction 

History  of  Opera  &.  Singing 

Stagecraft 

Movement 

English  Diction 

German  Diction 

Stagecraft 

Voice  Coach 

Staff  Pianist 

Opera  &.  Voice  Coach 

Principal  Opera  Coach 

French  Diction 

Voice  Coach 

Opera  &  Voice  Coach 


The  Friends  of  Curtis 

At  The  Curtis  Institute  of  Music  there  are  159  young  musicians  of  exceptional 
talent  training  for  careers  as  performing  artists.  Music  lovers  can  help  this  new 
generation  of  composers,  conductors,  instrumentalists  and  singers  prepare  for  the 
future  by  joining  the  Friends  of  Curtis,  an  organization  that  has  an  important  role  in 
helping  to  advance  the  careers  of  the  gifted  young  musicians  studying  at  The 
Institute.  For  membership  information,  please  call  215-893-5279. 


The  Curtis  Institute  of  Music 

Scenes  from 

Eugene  Onegin 

Music  by  Peter  llich  Tchaikovsky 

Text  by  composer  and  Konstantin  Shilovsky,  after  Pushkin's  Poem 

Conducted  by 
Alan  Gilbert 
& 

Takao  Kanayama 

Musical  Supervision  by  Galina  Vishnevskaya 
Russian  Language  Coaching  by  Ghenady  Meirson 

I Synopsis 
The  opiera  takes  place  in  St.  Petersburg  in  the  early  19th  century.  Tatiana,  the  young 
nd  impressionable  daughter  of  Madame  Larina,  falls  in  love  with  Eugene  Onegin,  a 
j  iend  of  her  sister  Olga's  betrothed,  Lenski.  Tatiana  stays  up  all  night  writing  an 
npassioned  letter  to  Onegin  telling  him  of  her  feelings.  The  following  day  he  meets  her 
"I  the  garden  and,  lecturing  her  on  maidenly  reticence,  urges  her  to  forget  him. 

Tatiana's  birthday  is  being  celebrated  with  a  party.  Some  of  the  guests  are  gossiping 
bout  Tatiana  and  Onegin,  who  have  been  dancing  together.  Annoyed,  Onegin  dances 
v'ith  Olga,  who  had  promised  the  dance  to  Lenski.  TTie  latter  admonishes  his  fiancee, 
vho  then  offers  another  dance  to  Onegin.  Lenski  quarrels  with  Onegin  and  challenges 
\im  to  a  duel.  Early  the  next  morning  the  two  men  meet  beside  an  old  mill  near  a 
tream.  Lenski  is  killed. 

Six  years  have  passed  and  Onegin  returns  to  St.  Petersburg.  A  ball  is  in  progress  at 
-he  palace  of  Prince  Gremin,  who  has  married  Tatiana.  Onegin  is  one  of  the  guests  and 
A-hen  he  meets  Tatiana  again,  he  realizes  that  he  loves  her.  He  writes  asking  her  to  see 
Mm.  Tatiana  agrees.  Onegin  tells  her  he  loves  her  and  urges  her  to  flee  with  him. 
Fatiana  wavers  and  then  responds  ardently;  but  after  a  few  moments  she  reminds 
3negin  of  her  duty  to  her  husband  and  sends  him  away  for  ever. 


Sponsored  by  RELIANCE  Insurance  Company 


Part  One 
Takao  Kanayama,  conductor 

Act  I 
Introduction 

The  Symphony  Orchestra  of  The  Curtis  Institute  of  Music 

No.  1    Duet  &.  Quartet 

Have  you  not  heard  ihe  forest  nightingale! 
Tatiana  -  Colleen  Gaetano       Olga  -  Ruhy  Philogene 
harma  -  Zheng  Cao       Vxhpyievnxx  -  Rinat  Shaham 

No.  3    Scene  &  Aria  of  Olga 
/  love  to  h,X£.n  . . .  My  spirit  is  not  prone  to  sadness 
Tatiana  -  Colleen  Gaetano       Olga  -  Ruhy  Philogene 

No.  5    Scene  &.  Quartet 

Mesdames,  1  hope  we're  not  intruding 
Larina  -  Zheng  Cao       Olga  -  Ruhy  Philogene 
Tatiana  -  Colleen  Gaetano       Lenski  -  Ian  de  Nolfo 
Onegin  -  Shuler  Hensley 

No.  6    Scene  &  Arioso  of  Lenski 

How  happy ,  how  glad  I  am ,  that  once  again  I  see  you 
Lenski  -  Ian  de  Nolfo       Olga  -  Ruby  Philogene 
Onegin  -  Shuler  Hensley       Tatiana  -  Colleen  Gaetano 

No.  9    The  Letter  Scene 

Though  all  be  lost  tome,  I'll  do  it 
Tatiarm  -  Colleen  Gaetano 


Intermission 


Part  Two 
Alan  Gilbert,  conductor 

No.  1 2    Scene  &  Aria  of  Onegin 

Here.'  He's  here.'  . . .  You  ivrote  the  letter,  do  not  deny  it 
Tatiana  -  Colleen  Gaetano       Onegin  -  Shuler  Hensley 


Act  II 

No.  17    Introduction,  Scene  &  Aria  of  Lenski 

What's  happening  ...  Ah,  where  have  fled  my  days  of  springtime? 
Zaretski  -  Michael  Dean       Lenski  -  Keith  Alexander 

No.  18    Duel  Scene 

Ah,  there  he  is! 

Zaretski  -  Michael  Dean       Onegin  -  Thomas  Studehaker 
Lenski  -  Keith  Alexander 


Act  111 

No.  20a    Aria  of  Prince  Gremin 

To  love,  all  ages  must  surrender 
Gremin  -  Derrick  Lawrence 

No.  22    Final  Scene 

Ah.'  Hou>  it  tears  my  heart 
Tatiana  -  Bridgett  Hooks 
One^n  -  Thomas  Studehaker 


The  Curtis  Institute  of  Music 

Gary  Graffman 
Director 


Biographies 


Internationally  recognized  as  one  of  the  world's  great  sopranos,  Galina 
Vishnevskaya  is  known  for  her  compelling  operatic  personality  and  her  expressive, 
rich-hued  voice.  She  joined  the  Bolshoi  Theater  in  1952,  where  her  roles  included 
Violetta,  Aida,  Tosca,  Madama  Butterfly  and  an  entire  repertoire  of  soprano  parts 
Russian  operas.  Appropriately,  her  first  great  success  was  as  Tatiana  in  One^n,  a  rol 
that  has  subsequently  figured  largely  in  her  career. 

She  has  toured  widely  and  has  performed  on  the  major  stages  of  the  world 
including  the  Metropolitan  Opera,  Covent  Garden  and  La  Scala.  In  1974,  Mme. 
Vishnevskaya  and  her  husband,  cellist  Mstislav  Rostropovich,  were  forced  into  exile 
as  a  result  of  their  decision  to  harbor  and  defend  Nobel  prize-winning  author, 
Alexander  Solzhenitsyn.  They  were  stripped  of  their  citizenship  in  1978.  Last  year 
their  return  to  Russia  was  documented  in  the  film.  Soldiers  of  Music  -  Rostropovich 
Returns  to  Russia,  which  aired  on  PBS  nationwide.  In  1986  Mme.  Vishnevskaya  was 
the  stage  director  for  a  production  of  Rimsky-Korsakov's  The  Czar's  Bride,  presented 
at  the  Monte  Carlo  Opera  and  the  Washington  Opera. 

Alan  Gilbert  is  currently  a  conducting  student  of  Otto-Werner  Mueller  at  The 
Curtis  Institute  of  Music.  The  conductor/violinist/pianist,  who  graduated  with  honorsi' 
from  Harvard  University  with  a  B.A.  degree,  has  made  numerous  conducting 
appearances  with  The  Symphony  Orchestra  of  The  Curtis  Institute  of  Music. 
Previously,  he  was  Music  Director  of  the  Harvard-Radcliffe  Ensemble  Society  and  the 
Bach  Society  Orchestra  as  well  as  assistant  conductor  of  the  Harvard-Radcliffe 
Orchestra  for  three  years.  Mr.  Gilbert  has  studied  composition  with  some  of  today's 
leading  composers,  including  Leon  Kirchner  and  Peter  Lieberson.  While  at  Harvard, 
Mr.  Gilbert  won  the  Sudler  Prize  and  the  Horblitt  Award  for  Music  Performance  as 
well  as  the  William  and  Mary  Grieve  Foundation  Fellowship  to  attend  Tanglewood's 
Seminar  for  Conductors. 


A  1990  graduate  of  the  St.  Louis  Conservatory  of  Music,  Takao  Kanayama  is  a 
second  year  conducting  student  of  Otto-Werner  Mueller  at  The  Curtis  Institute  of 
Music.  He  has  made  conducting  appearances  with  the  Japan  Philharmonic 
Symphony  as  well  as  with  The  Symphony  Orchestra  of  The  Curtis  Institute  of 
Music  and  the  St.  Louis  Conservatory  Orchestra.  In  addition  to  his  training  with 
Mr.  Mueller  at  Curtis,  Mr.  Kanayama  studied  conducting  with  Seiji  Ozawa,  Leonard 
Slatkin,  George  Silfies  and  Ken-ichiro  Kobayashi.  From  1988-90  he  served  as 
assistant  conductor  of  the  St.  Louis  Conservatory  Orchestra  and  Opera  and  prior  to 
that  held  the  same  position  with  the  Japan  Philharmonic  Symphony. 


The  Symphony  Orchestra  of 
Violins 

Katrine  Buvarp 
Jennifer  Gilbert 
Judith  Ingolfsson 
Indira  Koch 
Elissa  Koljonen 
Brian  Krinke 
Julie  Kurtzman 
Lisa-Beth  Lambert 
Jasmine  Lin 
Judy  Lin 
Yuki  MacQueen 
Yuko  Naito 
Emi  Ohi  Resnick 
Yung  Hsiang  Wang 
Eugene  Watanabe 

Violas 

Si'Fei  Cheng 
Hsin-Yun  Huang 
John  Largess 
Tat j  ana  Mead 
Alexandra  Moellmann 

Cellos 

Julie  Regan 
Jeffrey  Lastrapes 
Pitnarry  Shin 
Wendy  Warner 

Double  Basses 
Re  id  Anderson 
Christopher  Chlumsky 
Don-Michael  Hill 

Flutes 

Catherine  Hays 
Nadine  Hur 
Elizabeth  Ostling 


le  Curtis  Institute  of  Music 

Oboes 

Jonathan  Fischer 
Kathy  Ann  Lord 

Clarinets 

Victoria  Bullock 
Gregory  Raden 

Bassoons 
Glenn  Einschlag 
Michelle  Fenton 

Horns 

Tracy  Clark 
Heather  Johnson 
Patrick  Pridemore 
Chi-Zong  Wang 

Trumpets 

George  Chase 
James  Shaw 

Trombones 

Paul  Bryan 

J.  Chris  Clark 

W.  Barry  McCommon 

Timpani 

Ryan  Leveille 

Harp 

Jennifer  Swartz 

Administrator 

Richard  Zuch 


The  Curtis  Institute  of  Music 
1991 '92  Operas,  Vocal  Recitals  and  Orchestra  Concerts 


The  Symphony  Orchestra  of  The  Curtis  Institute  of  Music 

February  28;  8:00  p.m. 

Academy  of  Music 
Tickets:  $16,  $13,  $11; 
Orchestra  Pit,  Family  Circle  and  Amphitheatre:  Free  (tickets  required) 

Don  Giovanni 

March  26  &  28;  7:30  p.m. 

(Please  note  time  change.) 
Centennial  Hall  —  The  Haverford  School 
Tickets:  $10 

Vocal  Recital  featuring 
the  Works  of  Alumnus  Ned  Rorem 

April  15;  8:00  p.m, 
The  Curtis  Institute  of  Music 
Open  to  the  Public  Free  of  Charge 

The  Symphony  Orchestra  of  The  Curtis  Institute  of  Music 

April  16;  8:00  p.m. 
Academy  of  Music 
Tickets:  $16,  $13,  $11; 
Orchestra  Pit,  Family  Circle  and  Amphitheatre:  Free  (tickets  required) 

An  Evening  with  Kurt  Weill 

April  30,  May  1  &  2;  8:00  p.m. 
The  Curtis  Institute  of  Music 
Tickets:  $10 

For  Information  Call:  (215)  893-7902 


Would  you  like  to  hear  free  performances  by  Curtis  students? 

Please  join  us  on  almost  any  Monday,  Wednesday  and  Friday  evening  during  the 
school  year  when  Curtis  students  perform  a  varied  selection  of  solo  and  chamber 
music.  These  free  recitals  begin  at  8  p.m.  in  Curtis  Hall  and  do  not  require  tickets. 
For  a  recorded  message  of  current  program  information,  call  215-893-5261. 
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THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostkoff  Memorial  Concert  Series 
Monday  16  December  1991  at  8:00pm  in  Curtis  Hall 


^Twenty-third  Student  Recital^ 

Prelude,  Fugue,  and  Variation,  Op.  18 

"My  Jesus  Calls  to  Me",  Op.  122 
My  Jesus  calls  to  me,/Holds  out  eternal  bliss./ 
He  deigns  to  choose  me./Hear,  Lord,  Thy  servant  meek/ 
Sings  loud  the  Bridegroom's  praise,/ln  Thee  rejoices. 

Daniel  Moriarty,  organ 

Sicilenne  et  Burlesque,  (1914) 

Nili  Newman,  flute 
Louis  Menendez,  piano 

Prelude,  Chorale,  and  Fugue 

Tamara  Stefanovic,  piano 

Violin  Concerto  No.  1  in  D  major,  Op.  19 
Andantino  -  Scherzo  -  Moderate 

Judith  ingolfsson,  violin 
Julian  Milford,  piano 


Cesar  Franck 
(1822-1890) 
Johannes  Brahms 
(1833-1897) 


Alfredo  Casella 
(1883-1947) 


Franck 


Sergei  Prokofiev 
(1891-1953) 


<><><><><><><><><><><><><><><><><><><><><> 


Daniel  Moriarty:  student  of  John  Weaver 
Nili  Newman:  student  of  Julius  Baker  &  Jeffrey  Khaner 
Louis  Menendez:  Staff  Pianist 
Tamara  Stefanovic:  student  of  Claude  Frank 
Judith  Ingolfsson:  student  of  Jascha  Brodsky 
Julian  Milford:  student  of  Dr.  Vladimir  Sokoloff 


"Music  is  the  fragrance  of  the  universe." 

-  Giuseppe  Mazzini 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,  students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


893-5261;  call  it  for  the  next  day's  concert 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 
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THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostkoff  Memorial  Concert  Series 
Tuesday  17  December  1991  at  8:00pm  in  Curtis  Hall 


^^JllfP^^^ourth  Student  IP^ecltal^ 

French  Overture  in  B  minor 
Ouverture  -  Courante  -  Gavotte  1  &  2  - 
Passepied  1  &  2  -  Sarabande  -  Bouree  1  &  2  - 
Gigue  -  Echo 

Variations  on  a  Theme  by  Paganini,  Op.  35 
Book  2 


Johann  Sebastian  Bach 
(1685-1750) 


Johannes  Brahms 
(1833-1897) 


Laura  Mikkola,  piano 


Quartet  No.  2,  1928  "Intimate  Letters" 
Andante 
Adagio 
Moderato 
Allegro 

Emi  Ohi  Resnick,  violin  Choong-Jin  Chang,  violin 
Daniel  Panner,  viola  Thomas  Kraines,  cello 

yiNTERMISSION^jl 

Quartet  for  Piano  and  Strings 
in  C  minor,  Op.  15  (1879) 
Allegro  molto  moderato  -  Scherzo:  allegro  vivo  - 
Adagio  -  Allegro  molto 

Jennifer  Gilbert,  violin  Hsin-Yun  Huang,  viola 
Mirjam  Ingolfsson,  cello  Benjamin  Loeb,  piano 


Leos  Janacek 
(1854-1928) 


Gabriel  Faure 
(1845-1924) 


<><><><><><><>  <><><><><><><><><><><><><> 


Laura  Mikkola:  student  of  Gary  Graffman 
Emi  Ohi  Resnick:  student  of  Szymon  Goldberg 
Choong-Jin  Chang:  student  of  Jascha  Brodsky 
Daniel  Panner:  student  of  Joseph  de  Pasquale 
Thomas  Kraines:  student  of  Orlando  Cole 
Jennifer  Gilbert:  student  of  Jaime  Laredo  &  Yumi  Ninomiya  Scott 
Hsin-Yun  Huang:  student  of  Michael  Tree 
Mirjam  Ingolfsson:  student  of  Orlando  Cole 
Benjamin  Loeb:  student  of  Dr.  Vladimir  Sokoloff 
Felix  Galimir  prepared  the  Janacek  and  the  Faure 


'Love  is  a  mystery  which,  when  solved,  evaporates. 
The  same  holds  for  music." 


-  Ned  Rorem 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 


Artistic  considerations,   students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Stemway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 

893-5261:   call  it  for  the  next  day's  concert 


THE  FRIENDS  OF  CURTIS 

careers^Sf'the  ^n^^'^  important  role  in  helping  to  advance  the 

tMs  can  be  obta?n^H     ^^^S  students.     Membership  brochures  detailing 
Fr^Ld^^  MLb^^^hrp'o^^i^^!   (2t?)^9n^7l?  ^^^^  ^^^^^^ 


^l^di^ir  i^ioff ,  Director  of  Concert  Pr^^^ 
Howard  Kornblum .  Director  of  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostkoff  Memorial  Concert  Series 
Wednesday  18  December  1991  at  8:00pm  in  Curtis  Hall 

^Twenty-fifth  Student  Recital^ 

Sonata  for  Piano  and  Viola  No.  2 
in  E-flat  major,  Op.  120/2 

Allegro  amabile 

Allegro  appassionato 

Andante  con  moto 

Ignat  Solzhenitsyn  piano  Daniel  Foster,  viola 

Variations  on  a  Rococo  Theme,  Op.  33  Peter  llyich  Tchaikovsky 

(1840-1893) 

Pitnarry  Shin,  cello 
Sophie  Yu,  piano 

F^jNTERMISSION^ 

Quartet  No.  9  in  C  major,  Op.  59/3 
"Rasoumovsky  No.  3" 

Andante  con  moto  -  Allegro  vivace 

Andante  con  moto  quasi  allegretto 

Menuetto  grazioso 

Allegro  molto 

Lisa-Beth  Lambert,  violin  Yuki  MacQueen,  violin 
Alexandra  Moellmann,  viola  Julie  Regan,  cello 


<><><><><><><><><><><><><><><><> 


Johannes  Brahms 
(1833-1897) 


Ludwig  van  Beethoven 
(1770-1827) 


ignai  i>oizneniisyn  biuuitju  wim  vaaiy  v^ianmc*. . 
Daniel  Foster  studies  with  Karen  Tuttle 
Pitnarry  Shin  studies  with  David  Soyer 
Sophie  Yu  studies  with  Eleanor  Sokoloff 
Lisa-Beth  Lambert  studies  with  Jaime  Laredo  &  Yumi  Ninomiya  Scott 
Yuki  MacQueen  studies  with  Jascha  Brodsky  &  Arnold  Steinhardt 
Alexandra  Moellmann  studies  with  Michael  Tree 
Julie  Regan  studies  with  David  Soyer 
Karen  Tuttle  prepared  the  quartet 

"Music  is  what  unifies" 

-  Seu-ma-tsen 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  I..  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


893-5261:   call  it  for  the  next  day's  concert 
THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
— Howard  Kornblum.  Director  of  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 


Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostkoff  Memorial  Concert  Series 
Thursday  19  December  1991  at  8:00pm  in  Curtis  Hall 

^Twenty-sixth  Student  Recital^ 

Graduation  recital:  Kyu-Young  Kim 


Sonata  No.  4  for  Violin  and  Keyboard 
in  C  minor,  S.  1017 
Largo  -  Allegro  -  Adagio  -  Allegro 


Johann  Sebastian  Bach 
(1685-1750) 


Sonata  No.  10  for  Piano  and  Violin 


Ludwig  van  Beethoven 
(1770-1827) 


in  G  major,  Op.  96 
Allegro  moderato 
Adagio  espressivo 
Scherzo:  trio 


Poco  allegretto 


Kyu-Young  Kim,  violin 
Reiko  Uchida,  piano 


:b  INTERMISSION^ 


Sonata  for  Violin  Alone,  Op.  27/3 
"Ballade" 


Eugene  Ysaye 
(1858-1931) 


Sequenza  VIII  for  Solo  Violin  (1976) 


Luciano  Berio 


(b.  1925) 


Kyu-Young  Kim,  violin 


Polonaise  de  Concert  in  D  major.  Op.  4 


Henri  Wieniawski 
(1835-1880) 


Kyu-Young  Kim,  violin 
Reiko  Uchida,  piano 


Kyu-Young  Kim  studies  with  Jaime  Laredo  &  Yumi  Ninomiya  Scott 
Reiko  Uchida  studies  with  Claude  Frank 


"  .  .  .what  can  be  more  strange  than  that  the  rubbing  of  a  little 
Hair  and  Cat-gut  together  should  make  such  a  mighty 
alteration  in  a  man  that  sits  at  a  distance?" 

-  Jeremy  Collier,  1702 


The  Institute's  students , of fer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :   our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 


The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


893-5261:   call  it  for  the  next  day's  concert 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokolof f ,  Director 
Howard  Kornblum ,   Director  of 


of  Concert  Programs 
Concert  Division 


f  rf  rifnr 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostkoff  IVIemorial  Concert  Series 
Friday  20  December  1991  at  8:00pm  in  Curtis  Hall 

gTwehty-seventh  Student  Recital^ 


Sonata  for  Bassoon  and  Piano,  Op.  168  Camille  Saint-Saens 

Allegretto  moderato  (1835-1921) 
Allegro  scherzando 
Adagio 

Allegro  moderato 

Daniel  Matsukawa,  bassoon 
Rieko  Aizawa,  piano 


Sonata  for  Piano  in  B  minor  Franz  Liszt 

(in  one  movement)  (1 81 1-1 886) 

Ye  Zhu,  piano 


Alborada  del  grazioso  (1905)  Maurice  Ravel 

(1875-1937) 

Tamara  Stefanovic,  piano 


<><><><><><><><><><><><><><><><><><> 


Daniel  Matsukawa  studies  with  Bernard  Garfield 
Rieko  Aizawa  studies  with  Mieczyslaw  Horszowski  &  Seymour  Lipkin 
Ye  Zhu  studies  with  Gary  Graffman 
Tamara  Stefanovic  studies  with  Claude  Frank 

"Music  is  enough  for  a  lifetime  - 
but  a  lifetime  is  not  enough  for  music." 

-  Sergei  Rachmaninoff 


Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music-loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


Electronic  gadgets  add  much  to  the  quality  of  life.     But, a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


893-5261;   call  it  for  the  next  day's  concert 


THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr.  Vladimir  Sokolof f ,  Director  of  Concert  Programs 
— Howard  Kornblum^  Director  of  Concert  Division 


1991-1992 

Xhe  Curtis  Alumni  Soc:iety 
Of  Greater  Philadelphia 

IN  CXX)I»LRAT/Orsr  WITH 

The  Curtis  Institute  of  Music 


Piano 


Sunday,  January  12 
3:00  p.m. 


Curtis  Hall 
1  726  Locust  Street  •  Philaoelphia,  PA  19103 


Piano 


Twelve  Variations  on  an  unidentified  Allegretto 
IN  B-FLAT  Major,  K.  500 


W.  A.  Mozart 
(17564791) 


Davidsbundlertanze,  Opus  6 

Lebhaft 
Innig 

Mix  Humor 
Ungeduldig 

EiNFAGH 

Sehr  rasgh 
Night  scHNELL 
Frisch 
Lebhaft 


Robert  Schumann 
(18104856) 


BalladenmAssig:  Sehr  rasgh 

EiNFAGH 

Mit  Humor 
Wild  und  lustig 
Zart  und  singend 
Frisgh 

Mitgutem  Humor 

WiE  AUS  DER  FeRNE 

Night  schnell 


\rxterrirtissioTt 


Three  Moments  Musicaux  from  Oplis  94  (D.  780) 


No.  1 ,  MonERATo,  IN  C  Major 
No.  2,  Andantino,  in  A-flm  Major 
No.  3,  Allegro  moderato,  in  F  Minor 


FrAN7  Scl  lURHRT 

(1797-1828) 


Sonata  in  A  Major,  Opus  1 0 1  Lunwio  van  Beeti  ioven 

(1770-1827) 

Allegretto,  ma  non  troppo 

Vivace  alla  Marcia 

Adagio,  ma  non  TROPPt'),  con  affetto 

Allegro 


Lee  Luvisi,  P/,ano 

Acclaimed  by  Newsweek  as  "a  pianist's  pianist,"  Lee  Luvisi  is  one  of  the  most  highly 
respected  artists  on  the  international  musical  scene  today. 

A  student  at  The  Curtis  Institute  of  Music  from  1952-57,  Mr.  Luvisi  studied  with  Rudolf 
Serkin  and  Mieczyslaw  Horszowski.  In  1963  he  returned  to  his  home  town  of  Louisville, 
Kentucky,  and  assumed  his  present  position  of  Artist  in  Residence  at  the  Louisville  School  of 
Music,  where  he  is  also  Professor  of  Piano. 

CK'er  the  past  three  decades,  Mr.  Luvisi  has  developed  an  enviable  career  as  a  soloist  and 
chamber  musician,  collaborating  with  many  of  the  world's  foremcwt  musicians  and  easembles. 
He  has  performed  with  nearly  all  the  impt«ant  orchestras  in  North  America  under  such 
distinguished  conductors  as  Bernstein,  Ormandy,  Marriner  and  Shaw,  and  his  recitals  here  and 
abroad  continue  to  be  immensely  ptipular.  An  Artist-Member  of  the  Chamber  Music  Society  of 
Lincoln  Center,  Mr.  Lu\-isi  has  been  a  frequent  guest  with  New  York's  Mostly  Mozart  Festival 
and  Chamber  Music  at  the  92nd  Street  Y. 


The  Curtis  In^tute  of  Music 

Gary  Graffman,  Director 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostkoff  Memorial  Concert  Series 
Saturday  25  January  1992  at  8:00pm  in  Curtis  Hall 

iiaime  Laredo 

conducts 
tis  Chamber  OrchesiiS 


Introduction  and  Allegro  for  Strings,  Op.  47 


Edward  Elgar 
(1857-1934) 


Divertimento  for  Strings,  K.  136 
Allegro 
Adagio 
Presto 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


^INTERMISSION^ 


Serenade  for  Strings  in  E  nnajor,  Op.  22 
Moderate 
Minuetto  e  Trio 
Scherzo 
Larghetto 
Finale 


Antonin  Dvorak 
(1641-1904) 


<><><><><><><><><><><><><><><><><><><> 


VIOLINS 


ViOUVS 


Jennifer  Gilbert 
Lisa-Beth  Lambert 
Alexander  Kerr 
Choong-Jin  Chang 
Steven  Copes 
Hyuna  Kim 
Helen  Chang 
Janet  Wang 
Ayako  Yoshida 
Yuki  MacQueen 


Kyu-Young  Kim 
Wei-Pin  Kuo 
Staphanie  Kurtzman 
Maureen  Nelson 
Ellen  de  Pasquale 
Jennifer  Haas 
Sylwia  Konopka 
Sarah  Kreston 
Dennus  Kim 


AnnaMarie  Ahn 
Hsin-Yun  Huang 
John  Largess 
Tatjana  Mead 
Jennifer  Stahl 
Hui  Liu 
Ruth  Wicker 

CELLOS 

Julie  Regan 
Sun-Won  Rtang 
Mirjam  Ingolfsson 
Nina  Lee 
Pitnarry  Shin 
Jeffrey  Lastrapes 

DOUBLEBASSES 

Erik  Gronfor 
Reid  Anderson 
Juan  Carlos  Peha 

ORCHESTRA  LIBRARIAN 
AND  ADMINISTRATOR 


Richard  Zuch 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


The  Curtis 
Opera  Theatre 

Mikael  EUasen,  Director 


Opera  in  the  Afternoon 

Sunday,  January  26,  1992 
4:30  p.m. 


PROGRAM 

ROSSINI  "Bel  Raggio"  from  Semiramlde 
Zheng  Cao 

SONDHEIM  Sweeney's  Aria  from  Sweeney  Todd 
Shuler  Hensley 

BIZET  Toreadore  Song  from  Cannen 
Shuler  Hensley 

PUCCINI  "Che  Gelida  Manina"  from  La  Bohime 
Ian  de  Nolfo 

GOUNOD  "Avanti  de  Quitter"  from  Faust 
Thomas  Studebaker 

MOZART  Count's  Aria  from  The  Marriage  of  Figaro 
Thomas  Studebaker 

MOZART  "Madamina"  from  Don  Giovanni 
Michael  Dean 

MOZART  "II  Mio  Tesoro"  from  Don  Giovanni 
Keith  Alexander 

MOZART  "Parto,  Parto"  from  La  Clemenza  Di  Tito 
Ruby  Philogene 

VERDI  "Emani,  Involami"  from  Ernani 
Colleen  Gaetano 


VERDI  "Come  Dal  Ciel  Precipita"  from  Macbeth 
Derrick  Lawrence 

FLOYD  Blitch's  Aria  from  Susannah 
Derrick  Lawrence 

STRAUSS  Presentation  Aria  from  Der  Rosenkavalier 
liana  Davidson 

TCHAIKOVSKY  Lenski's  Aria  from  Eugene  Onegin 
Keith  Alexander 

VERDI  "O  Patria  Mia"  from  Aida 
Bridgett  Hooks 

GERSHWIN  "My  Man's  Gone"  from  Porgy  and  Bess 
Bridgett  Hooks 

GERSHWIN  "Bess  You  Is  My  Woman"  from  Porgy  and  Bess 
Bridgett  Hooks  and  Derrick  Lawrence 

Danielle  Orlando  -  Pianist 
Ralph  Batman  -  Administrator 

Catering  by  Peach  Street  Caterers 


*  *  * 

The  Curtis  Institute  of  Music 
Gary  Graffman,  Director 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
Thr  Edith  L.  Prostkoff  Memorial  Concert  Series 
Monday  27  January  1992  at  8:00pm  in  Curtis  Hall 


g^Twenty-eighth  Student  Recital^ 
Une  chatelaine  en  sa  tour 
Vitrage  for  Harp 
Five  Preludes 

Quietude  -  Iridescence  -  Introspection  - 
Whirlwind  -  Lamentation 


Gabriel  Faure 
(1845-1924) 
Tzvi  Avni 
(b.  1927) 
Carlos  Salzedo 
(1885-1961) 


Jennifer  Swartz,  harp 


Caprice  Op.  25/7 
Suite  italienne 

Introduzione  -  Serenat  -  Aria  - 
Tarentella  -  Minuetto  e  Finale 


Sophie  Shao,  cello 
Tamara  Stefanovic,  piano 


Alfredo  Piatti 
(1822-1901) 
Igor  Stravinsky 
(1882-1971) 


^INTERMISSION^ 

Sea  Pictures 

Sea  Slumber  -  In  Haven  -  Sabbath  Morning  - 
Where  Corals  Live  -  The  Swimmer 

Ruby  Philogene,  mezzo-soprano 
Mikael  Eliasen,  piano 

<><><><><><><><><><><><><><>< 


Edward  Elgar 
(1857-1934) 


Jennifer  Swartz  is  a  student  of  Marilyn  Costello 
Leon  McCawley  is  a  student  of  Eleanor  Sokoloff 

Sophie  Shao  is  a  student  of  David  Soyer 
Tamara  Stefanovic  is  a  student  of  Claude  Frank 
Ruby  Philogene  is  a  student  in  the  Master's  Degree 
Program  in  Opera  with  Mikael  Eliasen 

"The  power  and  the  magic  of  music  lie  in  its 
intangibility  and  its  limitlessness.  It  suggests  images  but 
leaves  us  free  to  choose  them  and  to  accommodate 
them  to  our  pleasure." 

-  Wanda  Landowska 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,  students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
R^^h^o  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 

Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 


n^^  K     i2  and  recorders  in  the  Hall  must  be  authorized. 

Our  building  is  unique,   irreplaceable,  and  burnable:  no  smoking! 

btemway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 

893-5261;   call  it  for  the  next  day's  concert 


thL^^'fif,''''^^  ^i""^  ^°  peruse  your  programs,   study  them,  kr inkle 
beoinc,  o     Vf^^'^f         otherwise  mutilate  them  is  before  the  music 
Peains  or  after  it  ends   -  not  during.   


Vladimir  Sokoloff,  Director  of  Concert  Programs 
— Howard  Kornblum^   Director  of  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L  Prostkoff  Memorial  Concert  Series 
Wednesday  29  January  1992  at  8:00pm  in  Curtis  Hall 


4Twenty-ninth  Student  Recital,^ 


Introduction  and  Variations  on 
Ihr  Blumlein  alle,  D.  802  (1824) 


Franz  Schubert 
(1797-1828) 


Nili  Newman,  flute 
Leon  McCawley,  piano 


Sonata  in  D  minor  for  Cello  and  Piano 
Lent 

Serenade  et  finale:  Moderement  anime  -  anime 


Claude  Debussy 
(1862-1918) 


Pampeana  No.  2,  Rhapsody  for  Cello  and  Piano 


Alberto  Ginastera 
(1916-1983) 


Jeffrey  Lastrapes.  cello 
Julian  Milford,  piano 


llfiNfiRMissrw^^^ 

Images,  Book  2 
Cloches  a  travers  les  feuilles 
Et  la  lune  descend  sur  le  temple  qui  fut 
Poissons  d'or 


Claude  Debussy 
(1862-1918) 


Sonata  for  Piano  in  E-flat  minor,  Op.  26  (1950) 
Allergo  energico  -  Allegro  vivace  e  leggiero 
Adagio  mesto  -  Ruga:  allegro  con  spirito 


Samuel  Barber 
(1910-1981) 


Leon  McCawley,  piano 


Nili  Newman:  Student  of  Julius  Baker  &  Jeffrey  Khaner 
Julian  Milford:  Student  of  Dr.  Vladimir  Sokoloff 
Leon  McCawley:  Student  of  Eleanor  Sokoloff 
Jeffrey  Lastrapes:  Student  of  Orlando  Cole 


'People  who  make  music  together  cannot  be 
enemies,  at  least  not  while  the  music  lasts." 

-  Paul  Hindemith 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 

893-5261:   call  it  for  the  next  day's  concert 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5279. 


Dr.   Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L  Prostkoff  Memorial  Concert  Series 
Friday  31  January  1992  at  8:00pm  in  Curtis  Hall 

^Thirtieth  Student  Recital^  4 

Danses  sacree  et  profane  Claude  Debussy 

(1862-1918) 

Jennifer  Swartz,  harp 
Lisamarie  Vana,  violin  Jennifer  Haas,  violin 
Jennifer  Stahl,  viola  Kristin  Ostling,  cello 

Music  for  Violin  and  Harp  (1960)  Sergiu  Natra 

(b.  1925) 

Indira  Koch,  violin  Jennifer  Swartz,  harp 

Variations  on  a  Theme  in  the  Olden  Style  Carlos  Salzedo 

(1885-1961) 

Jennifer  Swartz,  harp 


Sonata  for  Violin  and  Piano  Sergei  Prokofiev 

No.  2  in  D  major,  op  94  (1891-1953) 
Moderate 
Presto 
Andante 
Allegro  con  brio 

Elissa  Koljonen,  violin 
Robert  Koenig,  piano 


<><><><><><><><><><><><><><><><><><><><> 


Jennifer  Swartz:  Student  of  Marilyn  Costelio 
Lisamarie  Vana:  Student  of  Yumi  Ninomiya  Scott 
Jennifer  Haas:  Student  of  Jascha  Brodsky 
Jennifer  Stahl:  Student  of  Karen  Tuttle 

Kristin  Ostling:  Curtis  '90 
Indira  Koch:  Student  of  Aaron  Rosand 
Elissa  Koljonen:  Student  of  Aaron  Rosand 
Robert  Koenig:  Curtis  '91 

"In  any  corner  of  the  earth  where  solitude 
and  imagination  go  hand  in  hand,  man  learns  soon  enough 
to  love  music." 

-  Stendhal 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  Is  8:00pm.    We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.    If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes:  our  programs  may  sometimes  differ 
from  the  announcements  In  our  comprehensive  schedules. 


Ihe  Ldith  L.  ^rostkoft  Memorial  Concert  Series  Is  generously 
supported  by  Mr.  Robert  ^rostkoff  In  loving  memory  of  his  wife. 

Electronic  gadgets  add  much  to  the  quality  of  life.    But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.    We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  In  the  Hall  must  be  authorized, 
^ur  building  Is  unique.  Irreplaceable,  and  burnable:  no  smoking! 
The  ^telnway  Is  the  official  piano  of  The  "^.urtls  Institute  of  Music. 

8^3-5261:  can  1t  for  the  next  day's  concert 

THE  FRIENH^  np  nURTI^ 

The  Friends  of  nurtis  have  an  Important  role  In  helping  to  advance  the 
careers  of  the  Institute's  students.    Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  nesk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5279. 


nr.  Vladimir  ^'okolotf,  n-jrector  of  Concert  Programs 
Howard  Kornblum.  njrector  of  Concert  nivislon 


PERPETUUM  MOBILE 

Presents 

THE  DEBUSSY  TRIO 

MARCIA  DICKSTEIN--^arp/sf 

ANGELA  \N\EGAm-nutist 

KEITH  GREENE- V/o//sf 

with 

MICHELE  NONNENMACHER  -  Guest  Narrator 


Sunday,  February  2,  1992,  at  8  p.m. 


Curtis  Institute  of  Music 
Rittenhouse  Square 
Philadelphia,  PA 


Program  Notes 


)ARON  HAGEN  (1961) 
^arp  Trio  (1989) 

Invention-moderato 

Melodia-lento  moderato 

Minute  scherzo 

Chorale  and  passacaglla 

Daron  Hagen's  Harp  Trio  for  harp,  flute  and  viola  was  written 
•or  The  Debussy  Trio  and  commissioned  jointly  by  The 
Debussy  Trio  and  the  National  Federation  of  Music  Clubs. 
The  world  premiere  was  performed  by  the  Trio  at  the  NFMC 
.1990  Biennial  Convention  in  Ft.  Worth,  Texas. 

k  graduate  of  the  Curtis  Institute  of  Music,  Daron  Hagen 
studied  with  Rorem  and  Diamond.  He  has  won  a  Kennedy 
Center  Freidheim  Award  and  the  Ives  Prize  from  the 
American  Academy  and  Institute  of  Arts  and  Letters.  His 
^/vorks  have  been  premiered  by  the  New  York  Philharmonic, 
Philadelphia,  St.  Louis,  Houston  and  Milwaukee  Symphony 
Orchestras.  He  is  currently  Composer-in-Residence  with  the 
Long  Beach  (California)  Symphony  and  has  been 
icommissioned  by  the  New  York  Philharmonic  to  write  a  piece 
commemorating  its  150th  Anniversary. 

The  composition's  four  movements  each  highlight  an 
individual  instrument.  The  composer  envisions  the  viola  in  a 
virtuoso  role  in  the  first  movement  while  the  flute  is 
presented  in  a  soaring  melodic  line  in  the  second  movement. 
The  "Minute  scherzo"  is  whimsical  and  tightly  integrated 
during  its  brief  span.  The  harp  begins  the  Chorale  and  is 
joined  in  the  Passacaglia  by  the  other  instruments  which  then 
progress  to  a  quiet,  ethereal  close. 


CLAUDE  DEBUSSY  (1862-1918) 

Sonata  (La  Deuxieme)  pour  flute,  viola  et  harp 

Pastorale 

Interlude 

Finale 


This  Sonata  was  composed  during  the  summer  of  1915.  Ir 
1909,  Debussy  had  been  diagnosed  as  having  cancer,  anc 
the  condition  was  terminal.  Debussy  fled  his  Paris  home  tc 
a  seaside  retreat  where  he  could  "once  again  think  in  musica 
terms,  which  I  had  not  been  able  to  do  over  the  last  year 
Accordingly,  I  write  like  a  mad  man,  or  one  who  is 
condemned  to  die  the  next  morning."  The  first  public 
performance  of  this  Sonata  was  given  March  9,  1917.  Afteii|iinli 
hearing  the  work  he  said,  "It's  terribly  sad,  and  I  don't  know 
whether  one  ought  to  laugh  at  it  or  cry.  Perhaps  both? 


The  advanced  harmonies  and  modal  inflections  coupled  withi  ea 
seamless,  shifting  rhythms  and  fragmented  melodic  thoughts 
conspire  to  remove  the  listener  from  an  obvious  emotiona 
engagement. 


The  spirit  of  the  opening  Pastorale  pervades  the  entire  work 
In  the  Interlude,  the  ever-shifting  tempos  and  moods  range 
from  the  most  open  optimism  to  an  almost  hopeless  longing 
The  Finale  begins  with  a  driving  rhythm,  and  near  the  end  o* 
the  movement  the  Sonata's  opening  Pastorale  theme  returns 
Debussy  uses  bold  harmonies,  modality  with  occasional  hints 
of  atonality  and  polytonality. 


LUIGI  ZANINELLI  (1932) 
Musical  Fable 

Composer/conductor  Luigi  Zaninelli,  a  graduate  of  Curtis 
Institute  of  Music,  studied  there  with  Menotti  and  Martini 
and  in  Italy  with  Scalero.  Since  1973  he  has  beer 
Composer-in-Residence  at  the  University  of  Southerr 
Mississippi.  He  has  published  over  300  works  which  includt 
commissions  from  the  Seattle  and  New  Orleans  Symphonies 


the  New  Orleans  and  Memphis  Ballets  and  the  Kennedy 
Center  for  the  Performing  Arts. 

Musical  Fable  resulted  from  the  creative  collaboration 
between  the  composer  and  the  musicians  of  The  Debussy 
Trio  who  wanted  to  present  basic  musical  concepts  of 
sound,  form  and  chamber  music  in  a  whimsical  fashion.  It 
was  commissioned  by  the  Debussy  Trio  Music  Foundation 
under  a  grant  from  Mr.  Thomas  van  Straaten  and  is  dedicated 
to  his  mother,  Virginia  (Mrs.  Herbert)  van  Straaten  of 
Chicago,  who  was  a  lifelong  supporter  and  lover  of  music. 

A  theater  piece  for  harp,  flute  and  viola,  Musical  Fable  is 
unlike  most  fables  whose  main  characters  are  animals.  This 
one  is  about  musical  instruments.  There  is,  of  course,  a 
moral  which  the  composer  leaves  to  each  of  us  to  discover. 
While  this  work  may  seem  of  special  interest  to  children,  its 
real  charm  lies  in  its  ability  to  touch  the  child  in  all  of  us. 


MAURICE  RAVEL  (1875-1937),  trans,  by  Carlos  Salzedo 
Sonatine  en  Trio 
Mod6r6 

Mouvement  de  menuet 
Anim6 

In  1905  Maurice  Ravel  composed  the  Sonatine  for  Piano, 
incorporating  a  superb  synthesis  of  classical  harmony  and 
rhythmic  ostinato.  The  opening  movement  opposes  two 
themes.  The  initial  idea  is  set  against  a  murmuring 
accompaniment,  while  the  second  theme  is  more  withdrawn 
with  static  chords.  The  second  movement  is  a  quiet 
processional,  and  the  third  movement  is  a  typical  example  of 
Ravel's  keyboard  virtuosity.  Ravel  orchestrated  many  of  his 
piano  works.  In  this  spirit,  and  with  the  blessings  of  Ravel, 
Carlos  Salzedo,  the  great  harpist/composer,  transcribed  this 
Sonatine  for  flute,  cello,  and  harp.  The  cello  in  this 
performance  is  effectively  replaced  by  the  viola. 


Program 


hrp  Trio 

Invention-moderato 
Melodia-lento  moderate 
Minute  scherzo 
Chorale  and  passacaglia 

PHILADELPHIA  PREMIERE 

jnata  (La  Deuxieme)  pour  flute 
;to  et  harpe 


Daron  Hagen 


Claude  Debussy 


Pastorale 
Interlude 
Finale 


Intermission 


lusical  Fable 


Luigi  Zaninelli 


WORLD  PREMIERE 


onatineenTrio  Maurice  Ravel/Salzedo 

Mod6r6 

Mouvement  de  menuet 
Anim6 


Recordings  on  Sierra  Classical  and  Harmonia  Mundi 


THE  DEBUSSY  TRIO 


Named  1990  Young  Artist  of  the  Year  by  Musical  Americii 
the   award   winning   Debussy  Trio   has   established  a 
international  reputation  for  innovative  programming  and  a 
extensive  commissioning  agenda. 

Appearances  include  concerts  at:  Texas  Music  Festive 
Festival  of  New  American  Music,  Community  Concerts  an 
Los  Angeles  Philharmonic  Music  Fair;  on  radio  in  Bostor' 
Chicago  and  Los  Angeles;  and  Artist-in-Residencies  c 
Universities  of  California,  Houston,  Oregon,  South  Carolin 
and  Southern  Mississippi.  As  individuals,  the  Trio  member 
perform  with  the  Los  Angeles  Philharmonic,  Los  Angelei 
Music  Center  Opera,  Los  Angeles  and  Santa  Barbar 
Chamber  Orchestras,  and  the  Glendale,  Long  Beach  an» 
Pasadena  Symphonies. 

The  world  premiere  recording  by  The  Debussy  Trio  on  thi 
Sierra  Classical  label  featuring  works  by  Hagen,  Bondoni 
Kibbe  and  Mathias  is  receiving  frequent  air  play  on  radi* 
stations  throughout  the  United  States  and  on  the  BBC 
England.  A  fall  1990  release  of  works  by  Eric  ZeisI  oi 
Harmonia  Mundi  has  been  followed  by  the  latest  on  Sierr 
Classical  which  includes  the  famous  trios  by  Debussy  an^ 
Ravel  plus  a  newly  commissioned  work  by  Vince  Mendoza  i 

MICHELE  NONNENMACHER  | 

Michele  Nonnenmacher  performs  regularly  as  a  recitalist  an» 
concert  soloist  in  the  Delaware  Valley  and  in  Washington 
D.C.  Her  most  recent  opera  appearances  have  been  witi 
The  Pennsylvania  Opera  Theatre  as  the  Third  Spirit  in  Thi  * 
Magic  Flute,  Mercedes  in  Carmen  and  Amore/Damigella  ir ' 
The  Coronation  of  Poppea.  Currently  she  is  preparing  < 
German  recital  to  be  held  at  The  Ethical  Society  in  March  am 
is  a  member  of  The  Opera  Company  of  Philadelphia  Chorus 
Ms.  Nonnenmacher  is  a  recent  graduate  of  The  Curti; 
Institute  of  Music  and  holds  a  Bachelor's  Degree  from  Indian. 
University  School  of  Music. 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostkoff  Memorial  Concert  Series 
Monday  3  February  1992  at  8:00pm  in  Curtis  Hall 

4)Thirty^  Stud(»nt  IW^U 
MUSIC  BY  THE  O^TIS  COMPOSmON  CLASS 


"Letters  to  Merline' 


Orchestral  Fantasy 


Thomas  Studebaker,  baritone 
Rodolfo  Fischer,  conductor 


Takao  Kanayama,  conductor 


Three  Pieces  for  String  Orchestra 
I  Diamond 

II  Opal 

III  Gold 

Dedicated  with  affection 
to 

David  Diamond 
Rodolfo  Fischer,  conductor 
^INTERMISSION^ 

Over  the  Gulfs  of  Dream 

Alan  Gilbert,  conductor 


Ishmael  Wallace 
(b.  1971) 


Andrew  Jacobs 
(b.  1975) 


Eric  Sessler 
(b.  1969) 


Shailen  Tuli 
(b.  1970) 


Divisions 


Alan  Gilbert,  conductor 


David  Home 
(b.  1970) 


COMPOSERS'  ORCHESTRA  "A"  (JACOBS,  SESSLER  AND  WALLACE) 


VIOLIN  I 

Kyu- Young  Kim,  Jennifer  Gilbert 
Helen  Chang,  Judith  Ingolfsson 
Steven  Copes,  Ayako  Yoshida 
Julie  Kurtzman,  Eugene  Watanabe 

VIOLIN  II 


Wei-Pin  Kuo,  Sylwia  Konopka 
Judy  Lin,  Ming  Yang 
Ellen  de  Pasquale,  Jennifer  Haas 
Jasmine  Lin,  Helen  Chang 

VIOLA 

Hsin-Yun  Huang,  Alexandra  Moellmann 
Daniel  Panner,  Hui  Liu 
Ruth  Wicker 

CELLO 

Julie  Regan,  Juyoung  Lee 
Wendy  Warner,  Ming  Yang 

DOUBLE  BASS 

Erik  Gronfor,  Daniel  McDougall 
Reid  Anderson 


OBOE 

Gustav  HIghstein,  Kathy  Ann  Lord 
CLARINET 

Victoria  Bullock,  Gregory  Raden 
BASSOON 

Mary  Ellen  Harris,  Steve  Wangler 
HORN 

Heather  Johnson,  Patrick  Pridemore 
TRUMPET 

George  Chase,  Jack  Sutte 

TROMBONE 
Paul  Bryan 

TIMPANI 
Ryan  Leveille 

HARP 

Jennifer  Swartz 


FLUTE 

Jeong  Eun  Hur,  Elizabeth  Ostling 


ORGAN 
Daniel  Moriarty 


COMPOSERS'  ORCHESTRA  "B"  (TULI  AND  HORNE) 


VIOLIN  I 

Emi  Resnick,  Alexander  Kerr 
Elissa  Koljonen,  Hyuna  Kim 
Qin  Wang,  Lisamarie  Vana 
Brian  Krinke,  Yuki  MacQueen 

VIOLIN  II 

Yuko  Naito,  Stephanie  Kurtzman 
Maureen  Nelson,  Katrine  Buvarp 
Indira  Koch,  Sarah  Kreston 
Ya  Hui  Wang,  Dennis  Kim 


CLARINET 

Richard  Hawley,  Don  Kauffman 
BASSOON 

Glenn  Einschlag,  Michelle  Fenton 
HORN 

Sandra  Swanson,  Chi-Zong  Wang 
TRUMPET 

Kevin  Cobb,  James  Shaw 


VIOU\ 

Tatjana  Mead,  Jennifer  Stahl 
Si-Fei  Cheng,  John  Largess 
Daniel  Foster 

CELLO 

Thomas  Kraines,  Sun-Won  Ryang 
Nina  Lee,  Ju  Yeong  Song 

DOUBLE  BASS 

Don-Michael  Hill,  Matthew  Frischman 
Juan  Carlos  Pena 

FLUTE 

Nieli  Newman,  Catherine  Hays 
OBOE 

Jonathan  Fischer,  Leslie  Resnick 


TROMBONE 

James  C.  Clark,  Kevin  Roberts 
TUBA 

Edwin  Diefes 
PERCUSSION 

David  Weiner,  Anthony  Lafargue 
HARP 

Katerina  Englichova 

PIANO/CELESTA 
Benjamin  Loeb 

ORCHESTRA  ADMINISTRATOR 
Richard  Zuch 


Andrew  Jacobs:  Student  of  David  Loeb 

Enc  Sessler:  Student  of  Ned  Rorem 
Ishmael  Wallace:  Student  of  David  Loeb 
Shailen  Tuli:  Student  of  Ned  Rorem 
David  Home:  Student  of  Ned  Rorem 
Takao  Kanayama:  Student  of  Otto-Werner  Mueller 
Rodolfo  Fischer:  Student  of  Otto-Werner  Mueller 
Thomas  Studebaker:  Student  in  the  Opera  Master's  Degree 
Program  with  Mikael  Eliasen 
Alan  Gilbert:  Student  of  Otto-Werner  Mueller 


"Until  I  die,  there  will  be  sounds.  And  they 
continue  following  my  death.  One  need  not  fear 
about  the  future  of  music." 

-  John  Cage 

"The  conception  itself  is  a  musical  image, 
and  in  bringing  it  to  fuller  realization, 
the  composer  is  not  pursuing  a  line  of 
reasoning,  but  producing  an  object." 

-  Roger  Sessions 


A  note  on  the  first  piece  from  the  composer: 


The  text  of  "Letters  to  Merline"  was  selected  by  the  composer 
from  letters  written  by  the  poet  Rainer  Maria  Rilke  to  his  lover, 
Elizabeth  Dorothee  Klossowska,  between  1919  and  1922,  during  the 
period  leading  up  to  the  composition  of  his  great  work,  the  Duino 
Elegies.  The  letters  show  the  conflict  in  Rilke's  soul  between  his 
human  weakness  and  need  for  love  on  the  one  hand,  and  his  need  for 
total  isolation  in  which  to  concentrate  on  his  work  on  the  other,  a 
conflict  that  had  painful  consequences  for  "Merline." 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  Is  8:00pm.    We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  ^.urtls 
Hall  before  8:00pm.    If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  In  our  comprehensive  schedules. 


I  he  Ldlth  L.  ^^rostkoff  Memorial  noncert  Merles  Is  generously 
supported  by  Mr.  Robert  ^rostkoff  In  loving  memory  of  his  wife. 

Electronic  gadgets  add  much  to  the  quality  of  life.    But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.    We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  In  the  Hall  must  be  authorized, 
f^ur  building  Is  unique.  Irreplaceable,  and  burnable:  no  smoking! 
The  ^telnway  Is  the  official  piano  of  The  Curtis  Institute  of  Music. 

893-5261:  call  It  for  the  next  day's  concert 


THE  FRIENO^  nURTI^ 

The  Friends  of  nurtis  have  an  Important  role  1n  helping  to  advance  the 
careers  of  the  Institute's  students.    Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Oesk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5279. 


nr.  Vladimir  ^okoloff,  nirector  of  noncert  Programs 
Howard  Kornblum,  nirector  of  Concert  nivlslon 


Federal  Reserve  Bank  of  Philadelphia 

and 

Curtis  Institute  of  Music 
present 
A  Student  Recital 

Wednesday,  February  5, 1992 
12:15  p.m. 


Program 


I 


PRELUDE  and  FUGUE  in  G#  Minor 


JOHANN  SEBASTIAN  BACH 


n 


SONATA  OPUS  110  in  A  Flat  Major 


LUDWIG  van  BEETHOVEN 


Moderate  cantabile  molto  espressivo 

Allegro  molto 

Adagio  ma  non  troppo 

Fuga  -  Allegro  ma  non  troppo 


m 


POEME 


ERNEST  CHAUSSON 


IV 


POLONAISE  BRILLANTE  in  A  Major. 


HENRI  WIENIAWSKI 


JUDY  LIN  -  violin 


EILEEN  BUCK  -  piano 


Next  Curtis  Concert 
March  4, 1992 


Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostl<off  l\/lemorial  Concert  Series 
Wednesday  5  February  1992  at  8:00pm  in  Curtis  Hall 


^  Thirty-second  Student  Recital^ 

Caprice  for  Trumpet  and  Piano,  Op.  47  (1957)  Eugene  Bozza 

(b.  1905) 

Jack  Sutte,  trumpet 
Chie  Nagatani,  piano 

Sonata  for  Violin  and  Piano  in  G  minor 
Allegro  vivo 

Intermede:  fantasque  et  leger 
Finale:  tres  anime 

Jennifer  Michiko  Gilbert,  violin 
Benjamin  Loeb,  piano 

Sonata  for  Cello  and  Piano  in  D  minor  Debussy 
Prologue:  lent 

Serenade  et  finale:  moderemente  et  anime  -  anime 

Sun- Won  Ryang,  cello 

Benjamin  Loeb,  piano  ^ 

Sonata  No.  2  in  B-flat  minor.  Op.  36  (1913)  Sergei  Rachmaninoff 
Original  version  73- 1 943) 

Allegro  agitato 

Non  allegro  -  Lento  -  L  'istesso  tempo 
Allegro  molto 

Leon  McCawley,  piano 
<><><><><><><><><><><><><><><>< 


Claude  Debussy 
(1862-1918) 


Jack  Sutte:   Student  of  Frank  Kaderabek 
Chie  Nagatani:   Student  of  Dr.  Vladimir  Sokoloff 
Jennifer  Michiko  Gilbert:   Student  of  Jaime  Laredo  &  Yumi  Scott 
Benjamin  Loeb:  Student  of  Dr.  Vladimir  Sokoloff 
Sun-Won  Ryang:   Student  of  David  Soyer 
Leon  McCawley:   Student  of  Eleanor  Sokoloff 

"All  one's  life  is  a  music,   if  one  touches 
the  notes  rightly,   and  in  time." 

-  John  Rus 

The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  and 
audience  can  add  to  that  quality  by  remembering  that  the  starting  time  for  our  recitals  is  8 
p.m.  We  would  appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis  f 
before  8:00  p.m.  If  delays  are  unavoidable  please  understand  we  cannot  seat  latecom 
during  a  performance  or  between  movements  of  a  work. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Rok 
Prostkoff  in  loving  memory  of  his  wife. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  heai 
these  recitals.  The  Institute  is  proud  to  present  this  highly  specialized  gifted  group  of  yoi 
erformers.  We  hope  you  bring  to  our  concerts  -  along  with  your  love  of  music  - 
awareness  of  the  audience's  sensibilities.  It's  unfair  to  expect  a  very  young  child  to 
quietly  through  a  concert,  and  it's  grossly  unfair  to  impose  such  a  child  on  a  music  lov 
audience.  Please  do  not  bring  very  young  children  to  our  concerts. 

Our  building  is  unique,  irreplaceable,  and  burnable:   No  Smoking.  The  Steinway  is 
official  piano  of  The  Curtis  Institute.  A  day  or  so  before  any  concert  you  can  get  up-to-d 
details  about  it  by  calling  893-5261,  a  24  hour  service. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers  of 
Institute's  students.    Membership  brochures  detailing  this  can  be  obtained  at  the  M 
Reception  Desk  or  by  calling  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  The  Concert  Division 


To  be  played  after  the  Bozza  work 
in  place  of  the  Debussy  Violin  Sonata 


Wind  Duets  from  Die  Zauberflote 
(arranged  by  Johann  Nepomuk  Hummel) 

Der  Vogelfanger  bin  ich  ja 

Dies  Bildnis  ist  bezaubernd  schon 

Du  feines  Taubschen  nur  herein 

Wie  stark  ist  nicht  dein  Zauberton 

Ach,  ich  fuhl's 

Ein  Madchen  oder  Weibschen 

Nili  Newman,  flute  Kathy  Ann  Lord,  oboe 


Nili  Newman:  Student  of  Julius  Baker  &  Jeffrey  Khaner 
Kathy  Ann  Lord:  Student  of  Richard  Woodhams 


<><><><><><><><><><><><><><><><><><><><> 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


I 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L  Prostkoff  Memorial  Concert  Series 
Friday  7  February  1992  at  8:00pm  in  Curtis  Hall 


r^Thlrty-third  Student  Recital^ 

Concerto  in  A  minor  for 
Violin  and  Cello,  Op.  102 

Allegro 

Andante 

Vivace  non  troppo 

Judith  Ingolfsson,  vioilin  Mirjam  Ingolfsson,  cello 
Julian  Milford,  piano 


Johannes  Brahms 
(1833-1897) 


^INTERMISSION^ 

Suite  from  The  Soldier's  Tale  Igor  Stravinsky 

The  Soldier's  March  -  Music  to  Scene  I  -  (1882-1971) 
Music  to  Scene  II  -  Roya;  March  -  Three  Dances 
(Tango,  Waltz,  Ragtime)  -  The  Devil's  Dance  - 
Triumphal  March  of  the  Devil 

Steven  Copes,  violin  Reid  Anderson,  doublebass 
Gregory  Raden,  clarinet  John  Fekete,  bassoon 
Kevin  Cobb,  trumpet  Paul  Bryan,  trombone 
G.  Victor  Yerrid,  percussion  Rodolfo  Fischer,  conductor 


<><><><><><><><><><><><><><><><><><><> 


Judith  Ingolfsson:  Student  of  Jascha  Brodsky 
Mirjam  Ingolfsson:  Student  of  Orlando  Cole 
Julian  Milford:  Student  of  Dr.  Vladimir  Sokoloff 
Steven  Copes:  Student  of  Aaron  Rosand 
Reid  Anderson:  Student  of  Roger  Scott 
Gregory  Raden:  Student  of  Donald  Montanaro  i. 
John  Fekete:  Student  of  Bernard  Garfield  :| 
Kevin  Cobb:  Student  of  Frank  Kaderabek  i 
Paul  Bryan:  Student  of  Glenn  Dodson 
G.  Victor  Yerrid:  Student  of  Michael  Bookspan 
Rodolfo  Fischer:  Student  of  Otto-Werner  Mueller 

"Music  is  the  fragrance  of  the  universe." 

-  Giuseppe  Mazzini' 

The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  and: 
our  audience  can  add  to  that  quality  by  remembering  that  the  starting  time  for  our 
recitals  is  8:00  p.m.  We  would  appreciate  your  leaving  home  early  enough  so  that  you, 
arrive  at  Curtis  Hall  before  8:00  p.m.  If  delays  are  unavoidable  please  understand  wei 
cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work.' 
Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally 
at  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  ouv 
comprehensive  schedules. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert 
Prostkoff  in  loving  memory  of  his  wife. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat 
your  devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  Smoking.  The  Steinway  is  the 
official  piano  of  The  Curtis  Institute. 

A  day  or  so  before  any  concert  you  can  get  up-to-date  details  about  it  by  calling  893- 
5261 ,  a  24  hour  service. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers  of  the 
Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the  Main 
Reception  Desk  or  by  calling  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum.  Director  of  The  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L  Prostkoff  Memorial  Concert  Series 
Monday  10  February  1992  at  8:00  p.m.  in  Curtis  Hall 

iSent  Recital^ 


Marchenbilder,  Op.  113 
Nicht  schnell  -  Lebhaft  - 

Rasch  -  Langsam,  mit  melancholischem  Ausdruck 


Robert  Schumann 
(1810-1856) 


Tatjana  Mead,  viola 
Julian  Milford,  piano 

Trio  in  D  minor,  Op.  63  Schumann 
Mit  Energie  und  Leidenschaft 
Lebhaft,  doch  nicht  zu  rasch 
Langsam,  mit  inniger  Empfindung 
Mit  Fever 


Ayako  Yoshida,  violin  Thomas  Kraines,  cello 
Anthony  Hewitt,  piano 

^INTERMISSION^ 

Concerto  for  Cello,  Op.  49  (1948)  Dmitri  Kabalevsky 

Allegro  (1904-1987) 
Largo,  molto  espressivo 
Allegretto 

Christopher  Gauthier,  cello 
Chie  Nagatani,  piano 

This  concert  is  sponsored  by  Mitsubishi  International 


<><><><><><><><><><><><><><><><><><><><> 


Tatjana  Mead:  Student  of  Joseph  de  Pasquale 
Julian  Milford:  Student  of  Dr.  Vladimir  Sokoloff 
Ayako  Yoshida:  Student  of  Jaime  Laredo  &  Yumi  Ninomiya-Scott 
Thomas  Kraines:  Student  of  Orlando  Cole 
Anthony  Hewitt:  Student  of  Leon  Fleisher  &  Claude  Frank 
Christopher  Gauthier:  Student  of  Orlando  Cole 
Chie  Nagatani:  Student  of  Dr.  Vladimir  Sokoloff 

Felix  Galimir  prepared  the  trio 


"Music  is  immediate  actuality  and  neither  potentiality 

nor  passivity  can  live  in  its  presence."  W.H.  Auder 

The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  anc 
our  audience  can  add  to  that  quality  by  remembering  that  the  starting  time  fou  ou 
recitals  is  8:00pm.  We  would  appreciate  your  leaving  home  early  enough  so  that  yot 
arrive  at  Curtis  Hall  before  8:00pm.  If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

Artistic  considerations,  students'  schedules,  and  printers;  deadlines  are  occasionally 
at  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  out 
comprehensive  schedules. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Roben 
Prostkoff  in  loving  memory  of  his  wife. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  anoj 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeail 
your  devices  before  the  music  begins. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers  of  the 
Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the  Mair 
Reception  Desk  or  by  calling  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 


Howard  Kornblum.  Director  of  the  Concert  Division 


Nl!Nl?ifrrrr 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostkoff  Memorial  Concert  Series 
Wednesday  12  February  1992  at  8:00pm  in  Curtis  Hall 

^=  ^Thirty-fifth  Student  Recital^ 

Chorale  in  A  minor 
Variations  on  a  Noel 

Moderate  -  Var.  I:  larghetto  -  Van  II:  animate 
Var.  Ill:  cantabile  (canon  at  the  octave)  -  Var.  IV: 
vif  -  Var.  V:  vivace-  Var.  VI:  plus  modere  (canon  at  the 
fourth  and  at  the  fifth)  -  Var.  VII:  vivace  -  Var.  VIII: 
cantabile  (canon  at  the  second)  -  Var.  IX:  anime  - 
Var.  X:  non  troppo  vivace  (fugato)  -  Presto 

Jarod  Beyers,  organ 

Sonata  No.  3  in  C  major  for  Solo  Violin,  S.  1005 
Adagio  -  Fuga  -  Largo  -  Allegro 

Judith  Ingolfsson,  violin 

^INTERMISSION^  1 

Quartet  No.  9  in  C  major.  Op.  59/3  Ludwig  van  Beethoven 

Andante  con  moto  -  Allegro  vivace  (1770-1827) 
Andante  con  moto,  quasi  allegretto 
Menuetto  grazioso  e  Trio 
Allegro  molto 

Ellen  de  Pasquale,  violin  Jennifer  Haas,  violin 
Tatjana  Mead,  viola  Juyoung  Lee,  cello 

<><><><><><><><><><><><><><><><><><><><> 


Cesar  Franck 
(1822-1890) 
Marcel  Dupre 
(1886-1971) 


J.  S.  Bach 
(1685-1750) 


Jarod  Beyers:  Student  of  John  Weaver 
Judith  Ingolfsson:  Student  of  Jascha  Brodsky 
Ellen  de  Pasquale:  Student  of  Jascha  Brodsky 

Jennifer  Haas:  Student  of  Jascha  Brodsky 
Tatjana  Mead:  Student  of  Joseph  de  Pasquale 

Juyoung  Lee:  Student  of  Orlando  Cole 

"Music  is  the  moonlight  in  the  gloomy  night  of  life." 

-  Jean  Paul  Richtei 

The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  anc 
our  audience  can  add  to  that  quality  by  remembering  that  the  starting  time  fou  qui 
recitals  is  8:00pm.  We  would  appreciate  your  leaving  home  early  enough  so  that  yoL 
arrive  at  Curtis  Hall  before  8:00pm.  If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work.' 

Artistic  considerations,  students'  schedules,  and  printers;  deadlines  are  occasionally 
at  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  oui 
comprehensive  schedules. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Roberl 
Prostkoff  in  loving  memory  of  his  wife. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  anc 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat 
your  devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  Smoking.  The  Steinway  is  the 
official  piano  of  The  Curtis  Institute. 

A  day  or  so  before  any  concert  you  can  get  up-to-date  details  about  it  by  calling  893-; 
5261,  a  24  hour  service. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers  of  the 
Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the  Main 
Reception  Desk  or  by  calling  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 

Howard  Kornblum,  Director  of  the  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostkoff  Memorial  Concert  Series 
Friday  14  February  1992  at  8:00pm  in  Curtis  Hall 


mitgy^sixth  Student  Recital^ 


Quasi-Variations  on  a  Theme 
by  Clara  Wieck,  Op.  14 

Sonata  No.  23  in  F  minor,  Op.  57 
"Appassionata" 

Allegro  assai 

Andante  con  moto 

Allegro  ma  non  troppo 


Robert  Schumann 
(1810-1856) 


Ludwig  van  Beethoven 
(1770-1827) 


Koji  Attwood,  piano 
^If^RMISSION^ 


Concerto  for  Violin  in  C  major,  Op.  48 
Allegro  molto  e  con  brio 
Andantino  cantabile 
Vivace  giocoso 

Graceful  Ghost  (1970) 


Dmitri  Kabalevsky 
(1904-1987) 


William  Bolcom 
(b.  1938) 


Maureen  Nelson,  violin 
Chie  Nagatani,  piano 


<><><><><><><><><><><><><><><><><><><><> 


Koji  Attwood:  Student  of  Seymour  LIpkin  | 
Maureen  Nelson:  Student  of  YumI  Ninomiya  Scott 
Chie  Nagatani:  Student  of  Dr.  Vladimir  Sokoloff 

"Music  is  architecture  translated  or  transposed  from  space 

into  time;  for  in  music,  beside  the  deepest  feeling,  i 
there  reigns  also  a  rigorous  mathematical  intelligence."  | 

-  Georg  W.F.  Hegei 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  heaii 
at  these  recitals.  The  Institute  is  proud  to  present  this  highly  specialized  group  ot 
gifted  young  performers.  We  hope  you  bring  to  our  concerts  -  along  with  your  love 
of  music  -  an  awareness  of  the  audience's  sensibilities.  It's  unfair  to  expect  a  very 
young  child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose  such 
a  child  on  a  music-loving  audience.  Please  do  not  bring  very  young  children  to  oun 
concerts.'  j 

Artistic  considerations,  students'  schedules,  and  printers;  deadlines  are  occasionally^ 
at  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in 
our  comprehensive  schedules. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert 
Prostkoff  in  loving  memory  of  his  wife. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,i 
and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  toj 
defeat  your  devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  Smoking.  The  Steinway  isj 
the  official  piano  of  The  Curtis  Institute. 

A  day  or  so  before  any  concert  you  can  get  up-to-date  details  about  it  by  calling  893-i 
5261,  a  24  hour  service. 

THE  FRIENDS  OF  CURTIS  ^ 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers  of  the 
Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 
Main  Reception  Desk  or  by  calling  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 


Howard  Kornblum,  Director  of  the  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostkoff  Memorial  Concert  Series 
Monday  17  February  1992  at  8:00pm  in  Curtis  Hall 

^^^llaventh  Student  RecHal^ 

Suite  No.  1  in  G  major  for  Cello  Solo,  S.  1007  J.  S.  Bach 

Prelude  -  Allemande  -  Courante  -  (1685-1750) 
Sarabande  -  Minuets  1  &  2  -  Gigue 

Jennifer  Stahl,  viola 

Sarabanda  e  Toccata  Nino  Rota 

(1911-1979) 

Katerina  Englichova,  harp 
^INTERMISSIDN^ 

Sonata  for  Cello  and  Piano  in  G  minor,  Op.  65  Frederick  Chopin 

Allegro  moderate  (1810-1849) 
Scherzo:  allegro  con  brio 
Largo 

Finale:  allegro 

Sophie  Shao,  cello 
Angela  Au,  piano 


<><><><><><><><><><><><><><><><><><><><> 


This  concert  sponsored  by  OKIDATA  Corporation 


Jennifer  Stahl:  Student  of  Karen  Tuttle 
Katerina  Englichova:  Student  of  Marilyn  Costello 
Sophie  Shao:  Student  of  David  Soyer 
Angela  Au:  Student  of  Eleanor  Sokoloff  &  Gary  Graffman 

"There  is  geometry  in  the  humming  of  the  strings. 
There  is  music  in  the  spacings  of  the  spheres." 

-  Pythagoras 

The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  anc 
our  audience  can  add  to  that  quality  by  remembering  that  the  starting  time  for  ou* 
recitals  is  8:00pm.  We  would  appreciate  your  leaving  home  early  enough  so  that  you 
arrive  at  Curtis  Hall  before  8:00pm.  If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear 
at  these  recitals.  The  Institute  is  proud  to  present  this  highly  specialized  group  of 
gifted  young  performers.  We  hope  you  bring  to  our  concerts  -  along  with  your  love' 
of  music  -  an  awareness  of  the  audience's  sensibilities.  It's  unfair  to  expect  a  very; 
young  child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose  such 
a  child  on  a  music-loving  audiences.  Please  do  not  bring  very  young  children  to  oun 
concerts. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert! 
Prostkoff  in  loving  memory  of  his  wife. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins, 
and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to 
defeat  your  devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  Smoking.  The  Steinway  is 
the  official  piano  of  The  Curtis  Institute.  A  day  or  so  before  any  concert  you  can  get 
up-to-date  details  about  it  by  calling  893-5261,  a  24  hour  service. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers  of  the 
Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 
Main  Reception  Desk  or  by  calling  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 

Howard  Kornblum,  Director  of  the  Concert  Division 


f  rf  if  if  or 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostkoff  Memorial  Concert  Series 
Wednesday  19  February  1992  at  8:00pm  in  Curtis  Hall 


^Thirty-eighth  Student  Recital^ 


Trio  Sonata  No.  2  in  C  minor,  S.  526 
Vivce  -  Largo  -  Allegro 


Johann  Sebastian  Bach 
(1685-1750) 


David  Lawrie,  organ 


Concerto  in  D  major  for  Marimba  and  Strings 
(arranged  by  Ottorino  Respighi,  William  Smith, 

and  G.  Victor  Yerrid) 

Moderate  (a  fantasia) 

Allegro  moderato 

Largo 

Vivace 

G.  Victor  Yerrid,  marimba 
Jennifer  Haas,  violin  Lisamarie  Vana,  violin 
Jennifer  Stahl,  viola  Nina  Lee,  cello 
Reid  Anderson,  doublebass 


Antonio  Vivaldi 
(1678-1741) 


Etude  pour  les  arpeges  composes 

Etude,  "Chasse-neige" 
(from  Transcendental  Etudes) 
Etude-tableau  in  F-sharp  minor.  Op.  39/3 

Etude  in  F  minor.  Op.  10/9 
Etude  in  E-flat  major,  Op.  10/11 


Claude  Debussy 
(1862-1918) 
Franz  Liszt 
(1811-1886) 
Sergei  Rachmaninoff 
(1873-1943) 
Frederick  Chopin 
(1810-1849) 


Anthony  Hewitt,  piano 


<><><><><><><><><><><><><><><><><><><><> 


David  Lawrie:  Student  of  John  Weaver 
G.  Victor  Yerrid:  Student  of  Michael  Bookspan 
Jennifer  Haas:  Student  of  Jascha  Brodsky 
Lisamarie  Vana:  Student  of  Yumi  Ninomiya  Scott 
Jennifer  Stahl:  Student  of  Karen  Tuttle 

Nina  Lee:  Student  of  David  Soyer 
Reid  Anderson:  Student  of  Roger  Scott 
Anthony  Hewitt:  Student  of  Leon  Fleisher  &  Claude  Frank 

"Music  is  never  stationary;  successive  forms  and  styles 
are  only  like  so  many  resting  places  -  like  tents  pitched 
and  taken  down  again  on  the  road  to  the  Ideal." 

-  Franz  Li 

The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  and 
our  audience  can  add  to  that  quality  by  remembering  that  the  starting  time  for  ourj 
recitals  is  8:00pm.  We  would  appreciate  your  leaving  home  early  enough  so  that  you  'i 
arrive  at  Curtis  Hall  before  8:00pm.  If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally 
at  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert 
Prostkoff  in  loving  memory  of  his  wife. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat 
your  devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  Smoking.  The  Steinway  is  the 
official  piano  of  The  Curtis  Institute.  A  day  or  so  before  any  concert  you  can  get  up-to- 
date  details  about  it  by  calling  893-5261 ,  a  24  hour  service. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers  of  the 
Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the  Main 
Reception  Desk  or  by  calling  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 

Howard  Kornblum,  Director  of  the  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostkoff  Memorial  Concert  Series 
Friday  21  February  1992  at  8:00pm  in  Curtis  Hall 

^^Thirty-ninth  Student  Recital^  ^ 
Graduation  recital:  Thomas  Kraines,  cello 


Twelve  Variations  on  "Ein  Madchen  oder  Ludwig  van  Beethoven 

Weibchen"  from  Mozart's  Die  Zauberflote  (1770-1827) 

Sonata  for  Solo  Cello  (1955)  George  Crumb 

Fantasia  (andante  espressivo  e  con  molto  rubato)  (b.  1 929) 

Tema  pastorale  con  variazioni 
Toccata  (largo  e  drammatico  -  Allegro  vivace) 

Fantasiestucke,  Op.  73 
Zart  und  mit  Ausdruck 
Lebhaft,  leicht 
Rasch  und  mit  Feuer 

Thomas  Kraines,  cello 
Tamara  Stefanovic,  piano 

^INTERMISSION^ 

Suite  No.  2  in  D  minor,  S.  1008  Johann  Sebastian  Bach 

Prelude  -  Allemande  -  Courante  -  (1685-1750) 
Sarabande  -  Minuets  1  &  2  -  Gigue 

Sonata  for  Cello  and  Piano,  Op.  6  Samuel  Barber 

1  Allegro  ma  non  troppo  2  Adagio  -  Presto  (1910-1980) 
3  Allegro  appassionato 


Robert  Schumann 
(1810-1856) 


Thomas  Kraines,  cello 
Tamara  Stefanovic,  piano 
<><><><><><><><><><><><><><><><><><><><> 


Thomas  Kraines:  Graduating  student  of  Orlando  Cole 
Tamara  Stefanovic:  Student  of  Claude  Frank 

"The  principal  function  of  form  is  to  advance  our 
understanding.  By  producing  comprehensibility, 
form  produces  beauty." 

-  Arnold  Schoenberg 

The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  and 
our  audience  can  add  to  that  quality  by  remembering  that  the  starting  time  for  our 
recitals  is  8:00pm.  We  would  appreciate  your  leaving  home  early  enough  so  that  you 
arrive  at  Curtis  Hall  before  8:00pm.  If  delays  are  unavoidable  please  understand  we; 
cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hean 
at  these  recitals.  The  Institute  is  proud  to  present  this  highly  specialized  group  of 
gifted  young  performers.  We  hope  you  bring  to  our  concerts  -  along  with  your  lovei 
of  music  -  an  awareness  of  the  audience's  sensibilities.  It's  unfair  to  expect  a  very 
young  child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose  suchi 
a  child  on  a  music-loving  audiences.  Please  do  not  bring  very  young  children  to  our 
concerts. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert 
Prostkoff  in  loving  memory  of  his  wife. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins, 
and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to 
defeat  your  devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  Smoking.  The  Steinway  is 
the  official  piano  of  The  Curtis  Institute.  A  day  or  so  before  any  concert  you  can  get 
up-to-date  details  about  it  by  calling  893-5261,  a  24  hour  service. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers  of  the 
Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 
Main  Reception  Desk  or  by  calling  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 

Howard  Kornblum,  Director  of  the  Concert  Division 


f.rf,FifLJ 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostkoff  Memorial  Concert  Series 
Sunday  23  February  1992  at  8:00pm  in  Curtis  Hall 

^Fortieth  Student  Recital^ 
Roger  Scott's  Doublebass  Class 

Sonata  No.  5  in  C  minor  for 
Doublebass  and  Keyboard 
Largo  -  Allegro  -  Largo  -  Allegro 

Christopher  Chlumsky,  doublebass 
Tamara  Stefanovic,  piano 

Sonata  for  Doublebass  and  Keyboard  in  G  minor  Henry  Eccles 

Largo  -  Corrente,  allegro  con  spirito  -  (1670-1742) 
Adagio  -  Vivace 

Juan  Carlos  Peha  Cueva,  doublebass 
Wen-Chi  Liu,  piano 

Duetto  for  Viola  and  Doublebass  Karl  Ditters  von  Dittersdorf 

Allegro  moderato  -  Menuetto  e  Trio  -  Adagio  -  (1739-1799) 
Menuetto  e  Trio  -  Theme  and  Variations 

Tatjana  Mead,  viola  Reid  Anderson,  doublebass 

Grand  Duo  Concertante  for  Giovanni  Bottesini 

Violin  and  Doublebass  (1 821  -1 889) 

Alexander  Kerr,  violin  Daniel  S.  McDougall,  doublebass 

^INTERMISSION^ 

(please  turn) 


Antonio  Vivaldi 
(1678-1741) 


Duetto  for  Cello  and 
Doublebass  in  D  major  (1824) 
Allegro  -  Andante  -  Molto  allegro 

John  Koen,  cello  Matthew  A.  Frischman,  doublebass 

The  Grand  Duet  No.  2  in  C  minor  Bottesini 
Allegro  agitato  -  Andante  -  Rondo  allegretto 

Don-Michael  A.  Hill  &  Erik  Gronfor,  doublebasses 

The  doublebassists  are  students  of  Roger  Scott 
Mr.  Hill  and  Mr.  Gronfor  are  graduating 
Tamara  Stefanovic:  Student  of  Claude  Frank 

Wen-Chi  Liu:  Student  of  Eleanor  Sokoloff 
Tatjana  Mead:  Student  of  Joseph  de  Pasquale 
Alexander  Kerr:  Student  of  Aaron  Rosand 
John  Koen:  Curtis  '90 

"Objectivity  in  music  is  rubbish  ....  Have 
you  ever  had  an  objective  love  affair?  And  what  is  music  but  love?" 

-  Lili  Krauss 

The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  and 
our  audience  can  add  to  that  quality  by  remembering  that  the  starting  time  for  our 
recitals  is  8:00pm.  We  would  appreciate  your  leaving  home  early  enough  so  that  you 
arrive  at  Curtis  Hall  before  8:00pm.  If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert 
Prostkoff  in  loving  memory  of  his  wife. 


Gioacchino  Rossini  |^ 
(1792-1863) 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  the  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostkoff  Memorial  Concert  Series 
Monday  24  February  1992  at  8:00pm  in  Curtis  Hall 

^Forty-first  Student  Recital^ 
Graduation  Recital:  Choong-Jin  Chang 

Sonata  No.  1  in  D  minor 
for  Violin  and  Piano 
(arranged  by  Ottorino  Respighi) 
Moderato  -  Allegro  moderate  -  Largo  -  Vivace 

Slavonic  Dances 
(arranged  by  Fritz  Kreisler) 
No.  1  in  G  minor 
No.  2  in  E  minor 

Suite  italienne 

Introduzione  -  Serenata  -  Tarantella  - 
Gavotte  -  Variation  1  -  Variation  2  - 
Scherzino  -  Menuetto  e  Finale 

Choong-Jin  Chang,  violin 
Rieko  Aizawa,  piano 
^INTERMISSION^ 

Fantasia  in  C  major,  D.  934 
Andante  molto  -  Allegretto  - 
Andantino  -  Allefro  vivace 

Choong-Jin  Chang,  violin 
Rieko  Aizawa,  piano 
<><><><><><><><><><><><><><><><><><><><> 


Antonio  Vivaldi 
(1678-1741) 


Antonin  Dvoi^ak 
(1841-1904) 


Igor  Stravinsky 
(1882-1971) 


Franz  Schubert 
(1797-1828) 


This  concert  sponsored  by  Nippon  Express  USA,  Inc. 


Choong-Jin  Chang:  Graduating  student  of  Jascha  Brodsky 
Rieko  Aizawa:  Student  of  Mieczyslaw  Horszowski  &  Seymour  Lipkin 

"The  whole  problem  can  be  stated  quite  simply 
by  asking,  'Is  there  a  meaning  to  music?' 
My  answer  to  that  would  be,  'Yes.'  And  'Can  you  state 
in  so  many  words  what  the  meaning  is?'  My  answer 
to  that  would  be,  'No.'" 

-  Aaron  Copland 

The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  and 
our  audience  can  add  to  that  quality  by  remembering  that  the  starting  time  for  our 
recitals  is  8:00pm.  We  would  appreciate  your  leaving  home  early  enough  so  that  you. 
arrive  at  Curtis  Hall  before  8:00pm.  If  delays  are  unavoidable  please  understand  wei 
cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear 
at  these  recitals.  The  Institute  is  proud  to  present  this  highly  specialized  group  of 
gifted  young  performers.  We  hope  you  bring  to  our  concerts  -  along  with  your  love 
of  music  -  an  awareness  of  the  audience's  sensibilities.  It's  unfair  to  expect  a  very 
young  child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose  suchi 
a  child  on  a  music-loving  audiences.  Please  do  not  bring  very  young  children  to  our 
concerts. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously  supported  by  Mr.  Robert 
Prostkoff  in  loving  memory  of  his  wife. 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins, 
and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to 
defeat  your  devices  before  the  music  begins. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers  of  the 
Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 
Main  Reception  Desk  or  by  calling  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 

Howard  Kornblum,  Director  of  the  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostkoff  Memorial  Concert  Series 
Wednesday  26  February  1992  at  8:00pm  in  Curtis  Hall 


^  Forty-second  Student  Recital^ 


Sonata  No.  8  in  G  major  for 
Piano  and  Violin,  Op.  30/3 
Allegro  assai 

Tempo  di  menuetto  ma  molto  moderate  e  grazioso 
Allegro  vivace 

Ming  Yang,  violin 
Julian  Milford,  piano 

Sonata  for  Violin  Alone,  Op.  27/3  "Ballade" 

Ming  Yang,  violin 

^INTERMISSION^ 

Sonata  for  Piano  and  Cello  in  G  minor.  Op.  5/2 
Adagio  sostenuto  e  espressivo 
Rondo:  allegro 

Im  Walde  Suite,  Op.  50 
Introduction  -  Dance  of  the  Gnomes  -  Prayer  - 
Round  Dance  -  Autumn  -  Homeward 

Introduction  and  Polonaise  Brillante 
for  Cello  and  Piano,  Op.  3  (1828) 

Wendy  Warner,  cello 
Benjamin  Loeb,  piano 


Ludwig  van  Beethoven 
(1770-1827) 


Eugene  Ysaye 
(1858-1931) 


Beethoven 


David  Popper 
(1843-1913) 


Frederick  Chopin 
(1810-1849) 


<><><><><><><><><><><><><><><><><><><><> 


Julian  Milford:Student  of  Dr.  Vladimir  Sokoloff 
Wendy  Warner:  Student  of  Mstislav  Rostropovich 
Benjamin  Loeb:  Student  of  Dr.  Vladimir  Sokoloff 


"There  are  only  twelve  tones.  You  must 
treat  them  carefully." 

-  Paul  Hindemitl" 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  anc; 
our  audience  can  add  to  that  quality  by  remembering  that  the  starting  time  for  ou 
recitals  is  8:00pm.  We  would  appreciate  your  leaving  home  early  enough  so  that  yoL 
arrive  at  Curtis  Hall  before  8:00pm.  If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear 
at  these  recitals.  The  Institute  is  proud  to  present  this  highly  specialized  group  o1 
gifted  young  performers.  We  hope  you  bring  to  our  concerts  -  along  with  your  love 
of  music  -  an  awareness  of  the  audience's  sensibilities.  It's  unfair  to  expect  a  very 
young  child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose  such 
a  child  on  a  music-loving  audiences.  Please  do  not  bring  very  young  children  to  our 
concerts. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  the  late  Robert  Prostkoff  in  memory  of  his  wife 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins, 
and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to 
defeat  your  devices  before  the  music  begins.  ' 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  Smoking.  The  Steinway  is 
the  official  piano  of  The  Curtis  Institute.  A  day  or  so  before  any  concert  you  can  get 
up-to-date  details  about  it  by  calling  893-5261,  a  24  hour  service. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers  of  thei 
Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  thei 
Main  Reception  Desk  or  by  calling  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 


Howard  Kornblum,  Director  of  the  Concert  Division 
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MiiSic  in  a  rehearsal  for  the  60th  anniversary  concert. 

Leonard  Bernstein  (CIM  '41) 
(1918-1990) 

In  dedicating  The  Symphony  Orchestra's  1991-92  season  to  the  late  Leonard 
Bernstein,  The  Curtis  Institute  of  Music  attempts  to  recognize  the  immense  and  far- 
reaching  importance  Mr.  Bernstein  had  upon  the  musical  world. 

Probably  the  best-known  American  musician  of  the  20th  century,  Mr.  Bernstein 
exerted  a  profound  influence  on  all  aspects  of  music  and  continued  to  make  use  of  all  I 
creative  talents  until  his  Licarh  on  October  14,  1990.  Throughout  his  career  as  a 
conductor,  composer,  pianist,  lecturer,  author  and  teacher,  he  inspired  generations.  Ni 
other  American  musician  has  had  such  a  powerful  effect  on  every  aspect  of  music. 

The  death  of  Leonard  Bernstein  was  a  great  loss  to  the  world,  and  we  at  Curtis  mou 
the  passing  ot  this  unique  artist  and  dear  friend. 


I 

This  concert  is  sponsored  in  part  hy:  ARCO  Chemical  Company  <) 


The 

Symphony  Orchestra 
of  The  Curtis  Institute 
of  Music 

Otto- Werner  Mueller,  conductor 
William  de  Pasquale,  violin 

Overture  to  Iphigenia  in  Aulis  ( 1 774) 

Serenade  (after  Plato's  Symposium)  (1954)  for  Violin, 
Strings,  Harp  and  Percussion 

Phaedrus;  Pausanius  (Lento;  Allegro  marcato) 

Aristophanes  (Allegretto) 

Erixymachus  (Presto) 

Agathon  (Adagio) 

Socrates;  Alcibiades  (Molto  tenuto;  Allegro; 
Molto  vivace) 

William  de  Pasquale,  violin 

Intermission 

Ein  HeUenleben,  Op.  40  (1898) 
The  Hero 

The  Hero's  Adversaries 
The  Hero's  Helpmate 
The  Hero's  Battlefield 
The  Hero's  Works  of  Peace 

The  Hero's  Retreat  from  the  Wodd  and  Fulfillment 

1991-92  Season:  A  Tribute  to 

Alumnus  Leonard  Bernstein   


The  Curtis  Institute  of  Music 

Gav)'  Graffman,  Director 
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The  Curtis  Institute  of  Music 


The  Curtis  Institute  ot  Music  was  founded  in  1924  to  train  exceptionally  gifted  your 
musicians  for  careers  as  performing  artists  on  the  highest  level.  It  provides  full-tuition 
scholarships  for  all  its  students,  attracting  the  finest  young  musicians  from  the  entire 
world.  Currently  1 59  students  from  the  United  States  and  22  foreign  countries  study 
with  the  school's  celebrated  77-memher  faculty,  which  includes  Julius  Baker,  Todd 
Duncan,  Leon  Fleisher,  Felix  Galimir,  Szymon  Goldberg,  Gary  Graffman,  Mieczyslaw 
Horszowski,  Jaime  Laredo,  Seymour  Lipkin,  Otto- Werner  Mueller,  Ned  Rorem,  Aaron 
Rosand,  Mstislav  Rostropovich,  and  members  of  the  Guameri  Quartet. 

The  Symphony  Orchestra  of  The  Curtis  Institute  of  Music  is  composed  of  1 00 
students  between  the  ages  of  14  and  25.  Under  the  direction  of  Otto- Werner  Mueller, 
head  ot  Curtis'  conducting  department;  William  Smith,  Associate  Conductor  of  The 
Philadelphia  Orchestra;  and  renowned  visiting  conductors,  the  ensemble  gives  several 
free  concerts  thnuighout  the  year.  Guest  conductors  who  have  appeared  with  the 
orchestra  include  Letinard  Bemstem,  Sergiu  Celibidache,  Raphael  Fnihbeck  de  Burgos, 
Zubin  Mehta,  Riccardo  Muti,  Andre  Previn,  Mstislav  .Rostropovich  and  David  Zinman 
The  Curtis  presence  is  striking  among  the  "Big  Five"  American  symphony  orchestras, 
where  Curtis-trained  players  occupy  over  30%  of  the  principal  desks. 


1500  Locust  Street  is  a  composition  of  incomparable  notes  in  city  living, 
from  the  elegant  new  look  to  a  harmonious  blend  of  exceptional 
amenities  and  services.  Our  outstanding  central  location  adds  the  key 
of  convenience  to  every  lifestyle.  From  casual  to  formal,  1500  Locust 
is  a  harmony  of  style. 


Studio,  1  and  2  bedroom 
residences  from  $620 
CORPORATE  SUITES  AVAILABLE 


APARTMENTS 


Phone 


1500  Locust  Street  •  Mon. 
8:30  to  6;  Sat.  and  Sun.  l; 


n.  to  Fri. 
12  to  5. 


(215)  893-0800 


Scull)' 0 
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)tto- Werner  Mueller 

Otro'Wcmcr  Mueller  has  established 
iiiisclt  as  one  of  this  country's  foremost 
inducting  teachers  and  is  highly  regarded 
r  his  work  with  young  orchestra  players, 
e  began  his  musical  studies  in  Frankfurt, 
emiany,  and  in  1945,  at  the  age  ot  19, 
as  named  director  of  the  chamber  music 
jpartment  tor  Radio  Stuttgart  and  was 
under-conductor  of  the  celebrated  Radio 
mtgart  Chamber  Choir.  Two  years  later, 
^  served  as  conductor  of  opera  and 
leretta  for  the  Heidelberg  Theater. 

After  immigrating  to  Canada  in  1951, 
Ir.  Mueller  worked  extensively  for  the 
anadian  Broadcasting  Corporation, 
here  he  conducted  orchestra,  opera  and 
illet  performances,  and  in  1958  he 
jcame  teacher  and  conductor  at  the 
lontreal  Conservatory.  He  later  served  as 
rector  of  the  Victoria  Symphony  and 
as  founder/dean  of  the  Victoria  School 

Music. 

Mr.  Mueller  has  guest-conducted  major 
chestras  throughout  the  United  States, 
eluding  St.  Louis,  Atlanta,  Detroit  and 
ouston,  and  has  conducted  all  the  major 
anadian  orchestras.  He  was  guest 
•ofessor  at  the  Moscow  State 
onservatory  in  1963  and  conducted  the 
oscow,  Leningrad  and  Riga  symphony 
chestras. 

In  1986  Mr.  Mueller  joined  the  Curtis 
culty  as  head  of  the  conducting 
tpartment.  He  also  heads  the  conducting 
tpartment  at  The  Juilliard  School.  He 
is  served  as  conductor-in-residence  at 
I  lie  University  and  has  taught  at  the 
( University  of  Wisconsin  at  Madison,  the 


Aspen  Music  Festival,  the  Los  Angeles 
Philharmonic  Institute  and  the  Summer 
Institute  of  the  American  C^horal 
Foundatitni. 

William  de  Pasquale 

A  native  Philadelphian,  William  de 
Pasquale  began  studying  the  violin  at  the 
age  of  seven  with  his  father  and  continued 
his  training  at  The  Curtis  Institute  of 
Music,  from  which  he  graduated  in  1954. 
Upon  receiving  a  Fulbright  Scholarship  in 
1958,  Mr.  de  Pasquale  traveled  to  Salzburg 
for  a  year  of  study  and  concert 
appearances.  In  1960  he  was  named 
Concertmaster  of  the  New  Orleans 
Philharmonic.  During  this  time,  he  was 
also  the  Concertmaster  and  violin  .soloist 
with  the  St.  Louis  Sinfonietta.  In  1963, 
Mr.  de  Pasquale  joined  The  Philadelphia 
Orchestra  and  three  seasons  later  was 
made  an  Associate  Concertmaster.  Since 
this  appointment,  he  has  made  numerous 
solo  appearances  with  the  Orchestra, 
including  the  premiere  of  Shostakovich's 
Second  Violin  Concerto  during  the  1985- 
86  season.  Mr.  de  Pasquale  also  serves  as 
first  violinist  of  the  de  Pasquale  String 
Quartet,  an  ensemble  unique  in  that  it 
consists  of  three  brothers,  all  of  whom  are 
members  of  The  Philadelphia  Orchestra, 
and  cellist  Gloria  Johns  de  Pasquale,  who 
is  also  a  member  of  The  Philadelphia 
Orchestra. 


Program  Notes 

Gluck:  Overture  to 
Iphigenia  in  Aulis 

Perhaps  the  most  significant  opera 
composer  before  Mozart,  Christoph 
Willihald  Gluck  helped  establish  the 
concept  of  musical  drama  (as 
distinL;uishc\l  trom  the  more  rigidly  formal 
Italian  opera),  in  which  music  and  text 
were  integrated  into  a  coherent  whole.  No 
one  before  him  brought  to  opera  such 
realism  and  wealth  of  feeling.  Gluck's 
greatest  works,  which  include  Orpheus  and 
Eundicc  and  Alcestc,  paved  the  wa>'  for 
such  later  masterpieces  as  Mozart's  Don 
Giovanni,  Weber's  Der  Freischiitz  and 
Wagner's  Tristan  urui  Isolde. 

Iphigenia  in  Aulis,  based  on  a  drama  by 
Racine  (in  turn  derived  from  Euripides), 
was  premiered  in  Paris  in  1 774,  but  had  to 
wait  201  years  for  its  American  premiere 
m  1935  in  .  .  .  Philadelphia. 

The  action  of  the  opera  takes  place  in 
Aulis  after  the  Trojan  War,  and  relates 
the  tale  of  Iphigetiia,  betrothed  of 
Achilles,  who  is  condemned  by  the 
Greeks  to  be  sacrificed  to  the  goddess 
Artemis.  Although  Iphigenia  obediently 
awaits  her  fate,  at  the  last  minute  she  is 
reprieved,  and  the  opera  ends  happily. 

The  famous  tiverture  opens  with  a 
majestic  subject  interpreted  by  Richard 
Wagner  as  an  inx  ocation  for  deli\  erance 
(Wagner  arranged  the  ending  of  the 
overture  for  concert  performance).  Two 
other  basic  themes  represent  (according  to 
Wagner)  an  assertion  of  the  will  and  the 
maidenly  tenderness  of  Iphigenia. 


Bernstein:  Serenade  for 
Violin,  Strings,  Harp 
and  Percussion 

The  Serenade,  subtitled  "after  Plato's 
Symposium,"  is  scored  for  solo  violin,  strir 
orchestra,  harp  and  percussion,  and 
received  its  premiere  in  1954  at  the 
Teatro  La  Fenice,  Venice,  with  Isaac 
Stem  as  the  soloist  and  the  composer 
conducting  the  Israel  Philharmonic.  One 
of  Bernstein's  most  popular  "serious" 
works,  the  Serenade  was  performed  by 
The  Philadelphia  Orchestra  in  1973  and 
1986,  with  Norman  Carol  as  soloist  on 
both  occasions. 

The  Sereruide  is  a  good  example  of  a 
particular  Bernstein  approach  to  tonal 
forms  wherein  melody  is  treated 
something  like  a  chain  reaction.  Melodic ^ 
elements  are  related  indirectly  through  a 
series  of  linkages,  one  idea  suggesting  the; 
next.  Thus  a  prime  figure  is  eventually 
transfonned  into  an  accompanying  figure 
on  top  of  which  a  new  prime  figure  soon 
emerges,  causing  a  continual  shift  of  the 
various  themes  from  foreground  to 
background.  Of  this  process,  specifically 
as  used  in  Serenade,  Bernstein  has 
commented,  "The  relatedness  of  the 
movements  does  not  depend  on  common 
thematic  material,  but  rather  on  a  system? 
whereby  each  mo\'ement  evolves  out  of 
elements  in  the  preceding  one." 

This  work  derives  its  inspiration  from : 
Dialogue  by  Plato  in  which  each  guest  at 
banquet  (symposium)  speaks  in  honor  of ' 
love.  The  Serenade  is  divided  into  five 
mo\  ements.  In  the  first,  Phaedrus  treats 
love  mythically,  and  the  music  initiates  a 
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yrical  subject  which,  however,  siH>n  turns 
nio  the  jaunty  theme  that  ushers  in  tlio 
econd  part  of  the  first  movement, 
lescrihing  Pausanias'  sophistical 
romments  on  the  subject.  The  gossamer 
econd  movement  depicts  the  comical 
ibservations  of  Aristophanes;  in  midpoint, 
1  songful  meltxly  evolves,  intriKiucing  the 
hird  movement,  devoted  to  Erixymachus. 
\  perky  three-note  mt)tif,  which  opens 
md  closes  this  scheno  movement,  is  then 
Tietamorphosed  by  the  solo  violin  into  an 
^loquent  statement  for  the  ptietic 
\gathon  (fourth  movement).  Here  again, 
n  the  middle  section  a  new  theme  is 
leard  which  becomes  the  basis  for  the  first 
wi  of  the  next  and  final  movement, 
entitled  Scxrates  (who  says  that  the 
nriestess  Diotima  has  taught  him  that  love 
i\ay  take  an  intellectual  form,  creating  the 
iesire  to  produce  things  of  beauty).  The 
Dialogue  ends  with  the  speech  of 
A.lcibiades,  praising  Socrates;  and  the 
Serenade  ends  with  a  jubilant  rondo,  in 
which  the  music  that  began  the 
composition  reappears,  bringing  the  work 
around  full  cycle. 

Strauss:  Ein  Heldenleben 

Ein  Heldenleben  first  stirred  an 
audience's  imagination  in  March  of  1 899 
at  Frankfurt-am-Main  with  the  composer 
conducting.  The  score  calls  for  piccolo, 
three  flutes,  three  oboes,  English  horn, 
four  clarinets,  three  bassoons, 
contrabassoon,  eight  horns,  five  trumpets, 
three  trombones,  two  tubas,  timpani, 
percussion,  two  harps,  and  strings  (Strauss 
specified  thirty-two  violins,  twelve  violas. 


twelve  cellos  and  eight  double  basses). 

The  music  outlines  the  life  and  works 
of  a  hero.  The  first  sectitm  gives  us  the 
young  protagonist,  amied  with  his  talent, 
proudly  setting  out  in  the  world,  ready  to 
take  on  all  ccimers,  indomitable,  defiant, 
hurling  challenges  to  all  who  stand  in  his 
way.  In  Part  Two,  The  Hero's  Atiit'r.sanc-s, 
we  meet  all  those  who  have  given 
resistance  to  our  hero  —  who  dare  to 
criticize  him.  The  Hero's  Helfvnaie,  Part 
Three,  is  a  glowing  depiction  of  the  hert)'s 
great  love,  showing  her  alternately  as 
ccxjuettish,  seductive,  comforting  and 
loving.  Distant  fanfares  from  the  trumpets 
usher  in  Part  Ft)ur,  The  Hero's  Battlefield, 
wherein  we  hear  the  proud  theme  oi  the 
i)pening  section  in  mi)rtal  combat  with 


We  are  j, 
proud  to  Se 
part  of  the 
restoration  of 
Philadelphia 's  fines  t 
musical  treasures 

vniTTA 
\  /l  w  group 

Architecture  □  Engineering  "Planning 
Interior  Design  "  Restoration 
Renovation  Reuse 


The  Wallace  Building 
642  North  Broad  Street 
Philadelphia,  PA  19130 
J*         (215)235-3500  /j 
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the  adversaries'  theme  (we  can  also  hear 
the  beloved's  theme  cheering  from  the 
sidelines).  There's  never  any  doubt  about 
who  wins.  Part  Five  is  The  Hero's  Works  of 
Peace  in  which  we  hear  reminiscences  of 
past  accomplishments  by  the  hero.  And, 
finally,  Part  Six,  The  Hero's  Retreat  from 
the  World  and  Fulfillment,  where  the  hero 
and  his  mate  look  back  on  a  life  of 
accomplishment  and  forward  to  peace 
and  calm,  concluding  with  a  golden  chord 
in  E'tlat  major,  signifying,  perhaps,  a 
glorious  sunset. 

Like  most  composers,  Strauss  had  a 
colossal  ego.  Unlike  most  ot  the  others,  he 
found  the  opportunity  to  tLumt  that  ego  in 
musical  terms.  The  hero  we  meet  in  Op. 
40  is  .  .  .Richard  Strauss.  It's  Strauss  who 
sets  out  in  the  opening  section  to  conquer 
the  world.  (And  he  did  conquer  the 
musical  world.)  And  the  adversaries  are 
StraLi>^',  depicted  with  such  marvelous 
cackling  and  w  hining  from  the  woodwinds 
(the  adversaries  turn  out  to  be  the  music 
critics  who  gave  Strauss  bad  re\'iews  in  his 
early  career).  It's  Strauss  who  conquers  the 
great  love  of  his  life,  Pauline,  in  Part 
Three,  with  some  of  his  most  sensuous  and 
ardent  music  (although  those  who  knew 
the  couple  insist  it  was  she  who  did  the 
conquering).  And,  in  the  battle  scene,  it's 
the  critics  again  who  are  ground  into  the 
dust  by  the  forcefulness  of  Strauss'  talent. 
The  attentive  listener,  hearing  the  hero's 
works  ot  peace,  will  recognize,  woven  into 
the  fabric  ot  the  music,  fragments  of  earlier 
Strauss  works:  Don  ]uan ,  Death  aiid 
Tramfi^iratum,  Til  Eulerupiegel,  Don 
Quixote,  Thus  Spoke  Zarathustra,  the  opera 


Guntram,  and  the  song,  Dream  at  Tn'iiijii 
The  final  section,  The  Hero's  Retreat.  i 
us  the  composer  and  his  beloved,  after 
years  of  contention  and  controversy,  n< 
arrived  at  the  relative  peace  of  the 
autumnal  years,  looking  back  with 
satisfaction  and  facing  the  golden  glow  >  'i 
the  sunset  (that  haunting  Straussian 
orchestral  culmination  in  E-flat  majin  ") 
The  piece,  from  its  inception,  had  its 
devotees  and  its  detractors,  and  it  was  a  j 
Frenchman  who  offered  perhaps  the  most 
provocative  view  of  the  music  when 
Romain  Rolland  wrote  that  Strauss'  hero 
was  "just  like  the  nation  he  represents. 
There  are  germs  of  disease  in  Germany,  a; 
delirium  of  arrogance,  a  belief  in  self  and  ( 
contempt  of  others  ....  The  grandiose 
music  of  Richard  Strauss  now  has  that 
appearance."  But  the  work  has  survived,  , 
and  few  listeners  today  would  deny  the  } 
powerful,  compelling  quality  of  the  music 
and  Strauss'  imaginative  way  with  the  ! 
modem  orchestra. 

-H.  K'.  NaomdeBlui 


The  1991-92  Series  of  Free  Student 
Recitals  at  Curtis  Hall  is  made  possible  by 
the  generous  support  of: 
ADVANTA  Corporation 
.ARCO  Chemical  Company 
Mitsubishi  Intemational  Corjioration 
Mutual  Assurance  Company 
Rohm  and  Haas  Company 
Stocktim  Rush  Barto!  Foundation 

Our  thanks  and  deep  api^rcciation! 
Student  Recitals  take  place  Monday, 
Wednesday  and  Friday  exx-ninys 
at  8:00  p.m. 


HAWRSTICK 


BC^RTHWICK 


Congratulations ! 

to 

The  Curtis  Institute  of  Music 

We  are  proud  to  be  a  part 
of  The  Institute's  Historical 
Restoration  Team. 


HaversticK'Borthwick 
Company 

Builders  and  Construction  Managers 
400  Stenton  Avenue 

P.O.  Box  766,PLYMOLrrH  Meeting,  Pennsylvania  19462 
(215)  248-3000  •  (215)  825-9300  •  FAX  (215)  825-  9194 


William  (^yennig  &^(§on,  £td, 

DEALERS  IN  RARE  VIOLINS,  VIOLAS,  CELLOS,  &  BOWS 


2039  LOCUST  STREET 
PHILADELPHIA.  PA.  19103 
TEL.  (215)567-4198/4175  800-523-4051 


:  and  Antique  Dealers  of  America,  Inc.  («f  J^tJ  jfj  International  Society  ofViolin  and  Bow  Makers 
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The 

Symphony 
Orchestra  of 
The  Curtis 
Institute  of 
Music 

Violins 

The  William  M.  Mollis,  jr. 
Principal  Chair* 
Katrine  Buvarp 
Choong'J  in  Chang 
Helen  Chang 
Steven  Copes 
Ellen  de  Pasquale 
Jennifer  C  ulhert 
Jennifer  Haas 
Judith  Ingolfsson 
Alexander  Ken- 
Dennis  Kim 
Hyun  A  Kim 
Kyu' Young  Kim** 
Indira  Koch 
Elissa  Koljonen 
Sylwia  Konopka 
Sarah  Kreston 


Brian  Krinke 
Wei'Pin  Kuo 
Julie  Kurtzman 
Stephanie  Kurtzman 
Lisa- Beth  Lambert 
Jasmine  Lin 
Judy  Lin 
Yuki  MacQueen 
Yuko  Naito 
Maureen  Nelson 
Emi  Ohi  Resnick 
Lisamarie  Vana 
Janet  Qin  Wang 
Yung  Hsiang  Wang 
Eugene  Watanahe 
Ayakt)  Yoshida 
Ming  Yang 

Violas 

The  Hullis  Family 
Principal  Chair* 
Anna  Marie  Ahn 
Si'Fei  Cheng 
Daniel  Foster 
Hsin-Yun  Huang 
John  Largess 
Hui  Liu 
Tatjana  Mead 
Alexandra  Moellmann 


Daniel  Fanner 
Jennifer  Stahl 
Ruth  Wicker 

Cellos 

The  Nina  B.  Mollis 

Principal  Chair* 

Christopher  Gauthier 

Mirjam  Ingolfsson 

Thomas  Kraines 

Jeffrey  Lastrapes 

Ju  Young  Lee 

Nina  Lee 

Julie  Regan 

Sun-Won  Ryang 

Sophie  Shao 

Pitnarry  Shin 

Ju  Yeon  Song  *- 

Xiao-Jun  Wang 

Wendy  Warner 

Double  Basses 

The  Mollis  Family 
Principal  Chair* 
Re  id  Anderson 
Christopher  Chlumsky 
Matthew  Frischmann 
Erik  Gronfor 
Don-Michael  Hill 


lOU  CAN  HELP  TO  ENSURE  THE  FUTURE  OF  THIS  UNIQUE  ORCHESTRA 
by  endowing  one  or  more  of  its  principal  chairs.  Chairs  are 
endowable  at  $100,000  each  and  are  an  important  component  of 
Curtis'  "Preserving  Tradition  and  Securing  the  Future"  Campaign. 
For  further  information,  please  contact  the  Development  Office 
at  893-5279. 
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)Bniel  NlclXuijjall 

Michelle  Fenton 

Tuba 

uan  Carlos  Pcna 

Daniel  Matsiikavva 

Edwin  Diefes 

lutes 

Horns 

Percussion 

"he  Dr.  Am/reciM.  BaUcck 

T/ic-VV'i7/(amM.  Mollis 

The  Mollis  Family 

^rincipd  Chair* 

Principal  Chair* 

Principal  C  %iir* 

!jitherine  Hays 

Tracy  Clark 

Anthony  Lafargue 

^ladine  Hur 

Heather  Johnson 

Ryan  Lcveille 

Newman 

Karen  Mendocha 

David  Weiner 

liralvth  Ostling 

Patrick  Prideniore 

G.  Victor  Yerrid 

Sandra  Swanson 

3boes 

Chi-Zong  Wang 

Harps 

onathan  Fischer 

Katerina  Englichova 

justav  Highstein 

Trumpets 

Chu-Hee  Lee 

<athy  Ann  Lord 

The  Mollis  Family 

Jennifer  Swartz 

'  -die  Resnick 

Principal  Chair* 

Rong  Tan 

George  Chase 

Clarinets 

Kevin  Cohh 

Administrator 

The  HoUis  Family 

James  Shav\' 

Richard  Zuch 

'Principal  Cfuwr* 

Jack  Sutte 

Victoria  Bullock 

Student  Managers 

Richard  Hawley 

Trombones 

Paul  Bryan 

Gregory  Raden 

The  Dr.  Luther  W.  Brady 

Edwin  Diefes 

Principal  Chair* 

Bassoons 

Paul  Bryan 

**Concertmaster 

The  Mollis  Family 

J.  Chris  Clark 

*The  players  in  each  section 

Principal  Chair* 

W.  Barry  McCommon 

including  principals,  may 

olenn  Einschlag 

Kevin  Roberts 

rotate  for  each  composition. 

lohn  Fekete 

The  legend  continues. . 

BEST  OF  PHILiy  '88,  '89, 


LUNCH  11:30- 2:30M-F 
DINNER  5:00-  10:00  M- Til. 
FRl- SAT  5:00 -11:00 

1512  WALNUT  STREET, 
PHILADELPHIA.  PA  19102 
215-545-2666 

\ALET  PARKINC 
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Bequests:  Qifts  for 
the  Future 


The  Board  of  Trustees  suggests  the 
following  language  for  use  in  wills: 


Bequests  play  an  increasingly 
important  role  in  permitting  The  Curtis 
Institute  ot  Music  to  maintain  its  unique 
tuition-free  policy.  In  accordance  with 
Board  policy,  hequests  are  added  to  the 
endowment  to  enhance  the  long-range 
financial  stability  of  The  Curtis  Institute  of 
Music.  Donors  are  encouraged  to  consider 
this  important  and  lasting  way  to 
participate  in  the  future  of  The  Institute. 


"I  give  to  The 

Curtis  Institute  of  Music,  having  its 
principal  offices  at  1726  Locust  Street, 
Philadelphia,  PA  19103,  for  its  general 
purposes." 

If  you  would  like  to  restrict  your 
bequest  to  a  specified  purpose,  please 
contact  the  Development  Office  at 
(215)  893-5279.  A  bequest  brochure  is 
available  upon  request. 


Would  you  like  to  hear  free  performances  by  Curtis 
students? 

Please  join  us  almost  any  Monday,  Wednesday  and  Friday  evening  during  the  schoc 
year,  when  Curtis  students  perfonii  a  varied  selection  of  solo  and  chamber  music.  Tlies( 
free  recitals  begin  at  8  p.m.  in  Curtis  Hall  and  do  not  require  tickets.  For  a  recorded 
message  of  current  program  information,  call  (215)  893-5261. 

Would  you  like  to  be  on  Curtis'  mailing  list? 

To  receive  a  copy  of  Tlie  Curtis  Institute  of  Music's  Concert  and  Opera  Brochure  an 
other  information  about  The  Institute,  please  fill  out  a  Mailing  List  Request  Form  which 
is  available  at  TTie  Friends  of  Curtis  table  in  the  foyer  of  the  Academy  of  Music.  You  car 
also  be  added  to  the  mailing  list  by  calling  (215)  893-5279  during  business  hours. 

The  Friends  of  Curtis 

There  are  1 59  young  musicians  of  exceptional  talent  training  for  careers  as 
performing  artists  at  The  Curtis  Institute  of  Music.  Music  lovers  can  help  this  new 
generation  of  composers,  conductors,  instrumentalists  and  singers  prepare  for  the  future 
by  joining  the  Friends  of  Curtis,  an  organization  that  plays  an  important  role  in  helping 
to  advance  the  careers  of  the  gifted  young  musicians  studying  at  The  Institute.  For 
membership  information,  please  call  (215)  893-5279. 


11 


Coopers  A  Commilment 
ALybrand  to  Excellence 


•  Accounting  &  Auditing 

•  Mergers  &  Acquisitions 

•  Entrepreneurial  Services 

•  Business  Investigations 

•  Management  Consulting 

•  Taxes 

•  Actuarial  and  Benefits 
Consulting 


2400  Eleven  Penn  Center 
Philadelphia,  I'A  19103 
(215)  963-8000 


best  Wishes 


The  Warwick  tlotd 


17th  at  Lo(ust  Streets 


Since  first  e,stal)li,slic(l  in  1952, 
Wesley  Emmons  has  been  the 
ultimate  shop  for  hand-crafted, 
antique,  contemporary,  and  estate 
jewelry.  In  this  unic}ue  gallery 
atmosphere  you  will  find  an 
exciting  collection  of  original 
creations.  Custom  pieces  can  be 
designed  to  your  liking  in  gold, 
silver,  and  platinum  with  the 
precious  stones  of  your  choice. 
Quality  restorations  are  available 
for  your  most  intricate  pieces. 


Tuesday  - 
Saturday 


Friday  10:00-5:00 
10:00-4:00 


(Closed  Saturdays  June,  July,  and  August) 


Philadelphia,  PA  19105 

(215)  735-6000 


WESLEY 
EMMONS 

Goldsmith  •  Jeweler 
258  South  16th  Street 
Philadelphia,  RM9102 
21 5 -546 -4245 


The  Board  of  Trustees 
of  The  Curtis 
Institute  of  Music 

Dr.  Milton  L.  Rock,  Chairman 
David  B.  Still,  Vice  Chainnan 
James  R.  Ledwith,  Esquire,  Secretary' 
Bayard  R.  Fiechter,  Treasurer 

Boyd  T.  Barnard 
Mrs.  Gary  William  Bok 
Luther  W.  Brady,  M.D. 
Anne  Sullivan  Chaffin 

(Alumni  Representati\'e) 
Schuyler  G.  Ghapin 
M.  Todd  Gooke 


Dr.  W.  Stephen  Groddy 

(Friends'  Representative) 
Richard  A.  Doran 
Mrs.  Rachel  Bok  Gt)ldman 
Bernard  M.  Guth 
William  M.  Mollis,  jr. 
Mrs.  Phihp  Klein 
Bong  S.  Lee,  M.D. 
David  G.  Marshall 
Martin  Meyerson 
Pamela  Model 
Shaun  F.  O'Malley 
Gay  Scott 
Diana  Steiner 
Stephen  A.  Van  D>'ck 
J.  Roffe  Wike,  11 


SCHNADER 
HARRISON 
SEGAL 
& 

LEWIS 


IN  SUPPORT  OF 

THE  CURTIS  INSTITUTE 
OF  MUSIC 


Philadelphia  Harrisburg  Norristown  Scranton 

Cherry  Hill  Washington  New  York 
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V  Word  of  Thanks 
o  our  Friends 

The  Curtis  Institute  of  Music  is 
eeply  grateful  to  its  many  friends 
yr  their  generous  fiitaricial  support, 
"his  suppcrrt  helps  Curtis  to 
ontinue  to  offer  outstanding 
lusical  training  to  the  finest  young 
musicians  from  all  over  the  world. 

Special  thanks  go  to  the  following 
fiends  for  their  contributions  of 
dOOor  more  to  our  Annual 
jiving  and  Endowment 
Mmpaigns  from  June  1 ,  1991 
0  January  23,  1992. 

We  would  also  like  to  thank  the 
'rier\ds  of  Curtis,  The  Curtis 
institute  of  Music  Alumni 
Kssociation  and  The  Curtis 
\lumni  Society  of  Greater 
Philadelphia  for  their  continued 
upport  and  assistance. 

lames  McClelland 

^ctar  of  Development  and  Special  Events 


$100,000  + 

l.uduT  W.  Brady.  M.O. 

Tlic  FriciKlsot  Tlu-c;urti>  InMiiiiioot  Miimi 

Tlu- Jivscph  S:ini'ti  Mi-moii  il  I  niiJ 

tor  Violin  SmJciii- 
Tlu-  Willi.im  M.       Niii.i  IV  1  lolhs  I  ouikL.iioii 

$50,000  -  $99,999 

Tlu-  Edwin  R.  Clan-iiiucs  FoiiiuLiium 

K.  Nakamichi  Foundatinn 

$10.000 -$49,999 

The  Arcadia  Foundation 

Jivseph  Claims,  Jr.  and  Ernestine  Bacon  (bairns 

Memorial  Scholarship  Fund 
Miriam  and  C:harles  Kanev 
The  Liherace  Ftuindation  tor  the 

Pertonninj;  and  Oeative  Arts 
Virginia  Majewski 
Harold  L.  Meek 
Price  Waterhouse 
Anne  Gates  Yamall 

$5,000  -  $9,999 

The  Curtis  Alumni  Society  of  CJreater  Philadelphia 
The  Curtis  Institute  of  Music  Alumni  Association 
Andrea  M.  Raldeck,  M.D.  and 
William  M.  Mollis,  Jr. 
Boyd  Barnard 
Mrs.  Car>'  William  Bok 
Estate  of  Annabel  Comfort 
Samuel  and  Sarah  Fuchs  Scholarship 
Ann  and  Gordon  Gerry^  Foundation 
Naomi  and  Gary  Graffman 
Frederick  R.  Haas 
Rorence  R.  Laden  Memorial 

The  Christian  R.  and  Mary  F.  Lindhack  Foundation 

National  Endowment  for  the  Arts 

June  Winters  Peretti 

The  Presser  Foundation 

Reliance  Insurance  Company 

Mr.  and  Mrs.  Robert  Montgomery  Scott 

Mr.  and  Mrs.  J.  Rofte  Wike.  II 

Anonymous,  in  honor  of  Howard  Komblum 

$2,500 '  $4,999 
ADVANTA  Corporation 
Bell  of  Pennsylvania 
Louis  N.  Cassett  Foundation 
Deluxe  Corporation  Foundation 
Samuel  S.  Pels  Fund 
Festorazzi  Trust 
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Mr.  Szymon  Goldberg 

The  Gomberg  Scholarship 

Mr.  and  Mrs.  Michael  Stephen  Hays 

Hastate  of  Eunice  R.  Hertenstein 

lephson  Educational  Tru.'^t 

Mr.  and  Mr;>.  Kim  Young  Joon 

Mi  Wha  and  Bong  Lee 

The  Musical  Fund  Sociery  ot  Philadelphia 

Mr.  and  Mrs.  Shaun  F.  O'Malley 

Tlie  Alexis  Rosenberg  Foundation 

Edmund  B.  Spaeth,  Jr.,  Esq. 

Bamc  and  Stephen  Van  Dyck 

Anon\  niouN  ( 1 ) 

$1,000 -$2,499 

American  Express  Philanthropic 

Programs,  matching  gift 
Mr.  and  Mrs.  Steve  Bell 
Felicity  R.  and  Peter  A.  Benoliel 
Mr.  and  Mrs.  M.  Todd  Cooke 
CoreStates/Philadelphia  National  Bank/ 

First  Penn^vK  aiii.i  Bank 
Mar\'  K.  and  Richard  A.  Doran 
Fannie  Mae  Foundation 
Bayard  R.  Fiechter 
Mr.  and  Mrs.  Richard  J.  Fox 
Myer  H.  Goldman  Foundation 
Alessandra  Graves 
1  ntlependence  Fou ni.la t ion 
International  Business  Machines  Corporation, 

matching  gifts 
Samuel  and  Rebecca  Kardon  Foundation 
Mr.  and  Mrs.  Myron  Kurtzman 
Mr.  and  Mrs.  Steven  Laden 
Pauline  and  Bernard  Lee 
Mr.  and  Mrs.  Milton  Levy 
Mellon/PSFS 

Mr.  and  Mrs.  Douglas  T.  Mendocha 

Margy  and  Martin  Meyerson 

Mr.  and  Mrs.  Paul  R  Miller,  Jr. 

Montgomery-,  McCracken,  Walker  and  Rhoads 

Mutual  Assurance  Company 

Mr.  and  Mrs.  B.  Kenneth  Nelson 

Joan  and  Richard  Ostling 

Lachlan  Pitcaim 

PMA  Foundation 

Mr.  and  Mrs.  Al  Rinaldi,  Jacobs-Steinway  Pianos 

Mr.  and  Mrs.  J.G.  Rubenstein 

Gerhard  Schmid 

Rheta  and  Lloyd  Smith 

The  Snider  Foundation 

Stockton  Rtish  Bartol  Foundation 


Teleflex  Foundation 

Mr.  and  Mrs.  Shigehiro  Uchida 

The  Warwick  Foundation 

Ron  Wormser 

Anonymous  ( 1 ) 

$500  -  $999 

ARCO  Chemical  Company,  matching  gift 

Dr.  E\-a  Aronfreed 

The  Atlanta  Music  Club 

Constance  W.  Beniiliel 

Allen  D.  Black 

Glen  H.  Bowling 

Dr.  and  Mrs.  Charles  E.  Bullock 

Dr.  and  Mrs.  John  L.  Cotter 

David  M.  Cramer 

Ellen  and  Robert  de  Pasquale 

H.  Richard  Dietrich,  Jr. 

Annette  and  Glenn  Dodson 

Mrs.  Meyer  Eglin,  in  memory  of  Jeanette  Epstein 

Dr.  and  Mrs.  Michael  Einschlag 

Esstar  Incorporated,  matching  gift 

Dr.  John  E.  Free 

GE  Aerospace,  matching  gift 

Margret  Brill  Gomberg 

Susan  Morris  Hedlmg 

Japanese  AssocKituni  otOeater  Philadelphia 

Mr.  and  Mrs.  David  Kraines 

Mr.  and  Mrs.  J.  Henr>'  Lastrapes,  V 

James  R.  Ledwith,  Lsq. 

Dr.  and  Mrs.  Arthur  Lord 

Mr.  S.W.W.  Lubsen  and  Ms.  K.  Lubsen-Byme 

Dr.  Kenneth  McNeil 

Dr.  Rajko  Medenica 

Mitsubishi  Fuso  Tmck  Company  of  America,  Inc. 

Mitsubishi  International  Corporation 

Nippon  Express  USA,  Inc. 

OKIDATA 

Mrs.  Eugene  Ormandy 

Dr.  and  Mrs.  Bernard  J.  Banner 

Mr.  and  Mrs.  Robert  Pcarce 

Quaker  Chemical  Fiiundation,  matching  gifts 

Janneke  and  Bob  Resnick 

Anne  Crodd\  Sciiauwecker 

Roger  M.  Scott 

Diana  Steiner 

David  B.  Still 

Dr.  and  Mrs.  F.  William  Sunderman 
Time  Warner,  Inc.,  matching  gift 

$250  -  $499 

Larry  Ash  and  Jane  Blank 
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dr.  A.  Rokrt  Bollace 

liss  Florence  Berggren 

4ax  N.  Call)! 

chuyler  G.  Chapin 

ix.  and  Mrs.  Robert  Chase 

-IGNA  Foundation,  matching  nxii 

^tal  Equipment  Corptiration,  inatclnnn  ^itt 

4r.  and  Mrs.  Frcdric  I^ol^omv; 

iidith  A.  Dixiling 

iis.  Lawrence  S.  l")rie\  er 

;llen  and  Wesley  Emmoi\s 

4r.  and  Mrs.  Bernard  Glaser 

4r.  Frank  Huggins 

^B.  Wilma  and  Edwin  Kellemwn 

Vithur  Klein,  in  memory  ot  Jeanette  Epstein 

4is.  Philip  Klein,  in  memory  ot  Jeanette  Epstein 

4r.  and  Mrs.  John  Le  B(.)urgeois 

rhc  Rosa  Lohc  Scholarship 

Ax.  and  Mrs.  Peter  MacQueen 

Dis.  Leon  and  Elsa  Malmud 

da  S.  Mann 

Ais.  Herbert  R.  Motidy 

4aiold  B.  Motley,  Ph.D. 

C  Penney  Company 

^r.  R.  Anderson  Pew 

At.  and  Mrs.  Ephraim  Resnick 

Dr.  Raymond  Rogowski 

^r.  and  Mrs.  Harold  S.  Rasenbluth 

>.  and  Mrs.  Samuel  R.  Rossman 

-"atricia  Royston 

and  Mrs.  Norton  Shapiro 
^4r.  and  Mrs.  Robert  P.  Smith 

'  ili.i  S.  Tannenbaum 

111  Fire  and  Marine  Insurance  Co., 

">.hing  gitt 
Vir.  and  Mrs.  John  Tom 

-t.  Colonel  DVuothy  S.  Washburn,  (USAF  Ret'd) 
'X'illiam  Goldman  Foundation 
Mr.  and  Mrs.  Mar\  in  Williams 
->.  Dons  W.lhg 
t  CCorld  R)etry,  Inc. 

$100  -  $249 

Mr.  and  Mrs.  Robert  D.  Abrahams 
Vlr.  and  Mrs.  Yong-ku  Ahn 
Mr.  and  Mrs.  Robert  Anderson 
Mr.  and  Mrs.  Han>^  M.  Asch,  in  memory  of 
J.  Darryl  Knudtson 

Mr.JohnM.  Baboto,  in  memory  of  Morris  Robbins 
<  5aiah  Edwards  Baltzell,  in  memory  of 
i  Jeanette  Epstein 
i  Mr.  and  Mrs.  John  Bailey 


Mr.  aiul  Mrs.  Arnold  Bailis 

Mr.  and  Mr>.  Steve  IVIl,  in  memory  of 

Jeanette  Epstein 
Mr.  and  Mrs.  Benjey  IMumherg, 

in  memory  ot  Moms  Robbins 
Mr.  ,ind  Mrs.  Bruce  C.  Boyce 
Luther  W.  Brady,  M.D. 
Mrs.  John  A.  Bremhie 
Mr.  and  Mrs.  Iso  Briselli 

Timothy  E.  Brog,  in  memory  of  Moms  Robbins 

Mr.  and  Mrs.  James  Bromley 

Mr.  and  Mrs.  Carter  R.  Buller 

Dr.  and  Mrs.  Stanley  Burrows 

Mr.  and  Mrs.  Peter  Burwas,ser 

Mr.  and  Mrs.  Lawrence  T.  Byrnes 

Mr.  and  Mrs.  Robert  C^apanna 

Mr.  and  Mrs.  Albert  J.  C Kaplan 

Mrs.  Eietty  Chan 

Mr.  and  Mrs.  Charles  W.  Chamy 
Mr.  and  Mrs.  Mei-Ho  Cheng 
Mr.  and  Mrs.  Warren  Cheston 
Mrs.  Nelly  M.  Childress 
Mrs.  Eli:abeth  B.  Clendenning 
Mr.  and  Mrs.  Gei>rge  E.  Coade, 

in  honor  of  Donna  Christmas  Hayward 
Mr.  Norman  Cohen 
Qingregation  Rixleph  Shalom, 

in  memory  of  Robert  Smart 
Wayne  Conner 

Livia  Salandria  and  Bert  Corman 

Judy  and  Lynn  Giy,  in  memory  of  Morris  Robbins 

Mr.  and  Mrs.  AjayJ.  Creshkoff 

Julie  P.  Curson 

Christiane  de  Bondy 

James  M.  Delaplane,  M.D. 

Gloria  Doyle,  in  honor  of  Nelson  Eddy 

Mr.  and  Mrs.  Thomas  M.  CHithie 

Mr.  and  Mrs.  Nathan  L.  Edclstein 

S.  Jonathan  Emerson, 

in  memory  of  Robert  Smart 
Marcelle  Feld  and  Shelly  Liss, 

in  memory  of  Moms  Robbins 
Mr.  and  Mrs.  Barton  Ferst 
Mr.  and  Mrs.  Gerald  Finkel 
Mrs.  Aaron  Finkelman 
Robert  Fisch 
Betty  Fitzgerald 
Mrs.  George  Francis 
Mrs.  Clair  G.  Frantz 
Dr.  Abraham  Freedman 
Mr.  Michael  Frischman 
Phyllis  Moss  Graetz 
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Mr.  and  Mrs.  John  E.  Gaustad, 

in  memory  of  Robert  Smart 
General  Electric  FoLinJanon,  matching  gift 
Adele  and  David  Cna\ 

)caiinc  Gihstcin,  m  memory  ot  Ruth  Levine 

IV.  .Adeline  W.  CnmihcrK 

Hniilio  (.M,i\ M.uno 

FritzR-  r.  Green 

Daniel  ll.irriM.n  Greene,  F^sq. 

Mr.  and  Mrs.  ELlmund  L  Har^■ev 

Mr.  and  Mrs.  Harris  N.  Hollm 

Mr.  atul  Mrs.  Alan  Ree\  e  Hunt 

Drs.  Garol  and  Edward  Huth 

Miss  Florence  L.  Itoh 

1NC;0  United  State^,  Inc.,  matching  gift 

Flattie  Kahsh  L\iiton 

Dr.  .ind  Mrs.  Hdum  K.me 

Miri.ini  ,iikI  (  h.irles  K.ine\' 

Kanv.is  IVet  InduMries  ot  Philadclrhia, 

m  ineinoiT  ot  1  larr\-  S.  Zeserman 
Richard  S,  K.mter 
Flelen  K.ndon 
William  D.  Kelley.  Jr. 
Rolvri  I,  IvcMler.  jt,, 

in  memon  ol  Rohert  Smart 
Mr  ,ind  Mrv,  Philip  Kind,  Jr., 

in  meiiiorv  ot  jcinetie  Epstein 
Dr.  and  Mrv.  Andor  Kis-.ely 
Dr.  and  Mrs.  Joseph  W.  Kitchen 
Mr.  and  Mrs.  Robert  Klein 
Miriam  R.  Kossman 
Dr.  and  Mrs.  Armm  Kiipperstein 
Dr.  and  Mrs.  Rich.ird  B.  Lambert 
Mr.  and  Mrs.  Richard  Lavvrie 
Mr  .indXh  v  lohn  B.  Leake 
Eduard  Leit: 

Mr.  and  Mrs.  Harry  Leopold 

Mr.  and  Mrs.  Ming-Te  Lin 

Mr  William  A.  Loeb 

Mr.  and  Mrs.  Lu  Pin 

Mr.  and  Mrs.  Gharles  Ludwig 

Mrs.  James  Matatese 

Mr.  and  Mrs.  Kenneth  D.  McConnick 

Robert  J.  McDonald 

Mr.  and  Mrs.  Donald  M.  McDougall 

Vera  Melamed 

Mr.  and  Mrs.  Tiltord  D.  Miller 
Mobil  Found, ition,  Ine.,  m.itchmg  gitt 
Mr.  and  Mis.  Donald  L.  Montanaro 
Mr.  .indMrs.  Tom  P.  Monteverde 
Constance  C.  Moore 
Mr.  and  Mrs.  John  L.  Moriarty 


Rosl,  B.  Moser 

Mr.  and  Mrs.  Raymond  Niwa 

Dr.  Benjamin  J.  Novak 

Laura  Park 

Belle  Pamiet 

Mr.  and  Mrs.  Ivan  Pascal 

Mr.  .md  Mrs.  Joseph  P.  Peters 

Mr,  and  Mrs,  Fdw.ird  S.  Peyton,  Jr. 

Mr.  and  Mrs,  L.iren  Pitcaim 

Mary  Alice  P.  Pkimmcr 

Nancy  R.  Posel 

Dr.  and  Mrs.  Robert  Pressman 

Eslye  N.  Rappeport 

Mr.Tl-nnnasJ.  Reillv 

Dr.  Paul  S.  Robinson 

Mr.  ,ind  Mrs.  Fred  Rothman 

Mr.  and  Mrs.  Milton  Rothman 

Len.i  Rusi-Schoumacher 

Mr,  ,ind  Mrs,  Philip  Salkin 

Marin.i  Sal: 

Gisel.i  B.  ,.nd  Robert  E.  Savage, 

m  memon  of  Robert  Smart 
Mr.  .ind-Mrs,  M.inin  Schult: 
Df.  and  Mrs,  Flias  Sehwart: 
Mr.  and  Mrs,  MverSchuart: 
Mr.  and  Mrs  Tsang-C  ;heng  Shao 
Shared  Medicil  S\ steins  C^orporation 
Mrs.  Adrian  ^legel 
Mr.  and  Mrs.  Robert  Sigmond 
Dolph  Simons 

Mr.  and  Mrs.  .Samuel  L.  Singer 
Dr.  Chester  E.  Smith 
Mr.  and  Mrs.  David  Smith 
SmithKline  Beecham  Pharmaceuticals, 

matching  gifts 
Mr.  and  Mrs.  James  Steele 
Betty  Jane  Stoeckle,  in  honor  ot  Nelson  Eddy 
Swarthmore  t;ollege,  in  memory  ot  Robett  Smart 
lane  H.  and  Da\  id  L.  T.imaccio 
Michi  I.T.ishji.m 
Lynda  B,  Taylor 
Patrick  R.M.Thomas 
Dr,  and  Mrs.  Joseph  Toglia 
Fli:abedil.Tuma 
Dr.  John  L.Turner 

L'liited  Fnuineers  ,ind  Constructors,  Inc. 

Mrs.  Monroe  \',in  -^  ini 

Mr.  ChieivT.ing  W.mg 

Mr.  and  Mrs.  Warren  H.  Watanabe 

Walter  Waugaman 

W.irren  .md  Welsh 

Mrs.  Jenime  B.  Weinstein 
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r.  William  Weiss 

r.  and  Mrs.  Richard  Wcmick 

r.  and  Mr>.  Emanuel  Weinstein 

r.  and  Mrs.  Fisher  White. 

n  memor>'  ot  Bcmhard  Haltenorth 
U-nryWieder,Jr.,M.D. 
( r.  and  Mrs.  Bertram  Wolfstin 
tjJrienne  Wur:el 
jlr.  and  Mrs.  Norhen  Zeelander 
K.  Louis  S.  Zeiger 
i  and  Mrs.  Paul  F.  Zweitel 

|L  mccmplete 

j| 

'l 

The  Curtis  Institute 
f  Music  Current 
Corporate  and 
oundation  Donors 

-.NT.A  Corpiiration 
in  Express 

in  Home  Products  Corporation 
:  ^  .iJia  Foundation 
I'hemical  Company 
Kiundation 

'  Grix)me  Beatt>-  Trust 
iVnnsylvania 

V  aims,  Jr.  and  Ernestine  Bacon  Cairns 
rial  Scholarship  Fund 
\  Cassett  Foundation 
A  Foundation 
nnelly  Foundation 

ues/Philadelphia  National  Bank/ 
onnsylvania  Bank 
"orporation  Foundation 
1  -quipment  Corporation 
M>n  Educational  Foundation 
nil.-  Mae  Foundation 
iiuel  S.  Fels  Fund 
tora::i  Trust 
1  elit\  Bank 
Employees'  Qimmuniry  Fund 
Foundation 
I  ;  Edwin  B.  Garrigues  Foundation 
n  and  Gordon  Getty  Foundation 
'  cT  H.  Goldman  Foundation 


William  Goldman  Foundation 

Tlu-  Gomlx-rg  S4.  holar.h1p  Fund 

William  M.  and  Nina  B.  Hollis  Foundation 

Independence  Blue  Cnvvs 

Independence  Foundation 

International  Business  Machines  Corporation 

INCO  United  States,  Inc. 

JC  Penney  Company 

Jact>Ks-Steinway  Piamxs 

Japanese  Association  ot  (ireaier  Philadelphia 

Jefterson  E^nk 

Samuel  and  Rehccca  Kardon  Finindation 
Knight  Foundation 
The  Li  Foundation 
Liherace  Foundation  lor  the 

Performing  and  Creative  Arts 
The  Christian  R.  and  Mary  F.  Lindhack  Foundatum 
Maritrans  GP,  Inc. 
Mellon/PSFS 

Mitsubishi  Fuso  Truck  of  America 

Mit.subi.shi  International  Corporation 

Mobil  Foundation,  Inc. 

Montgomery,  McCracken,  Walker  &  Rhoads 

The  Musical  Fund  Society  of  Philadelphia 

The  Mutual  Assurance  Company 

E.  Nakamichi  Foundation 

National  Endowment  for  the  Arts 

Nippon  Express  USA 

OKIDATA  Girporation 

PMA  Foundation 

William  Penn  Foundation 

Pepper,  Hamilton  &  Scheetz 

The  Pew  Charitable  Trusts 

The  Presser  Foundation 

Price  Waterhouse 

Reliance  Insurance  Company 

Rohm  and  Haas  Company 

The  Alexis  Rosenberg  Foundation 

Schnader,  Harrison,  Segal  &  Lewis 

SmithKline  Beecham  Pharmaceuticals 

The  Snider  Foundation 

Stockton  Rush  Bartol  Foundation 

The  Stroud  Foundation 

SUN  Company 

Teleflex  Foundation 

Time  Warner  Inc. 

Wan-en  and  Welsh 

The  Warwick  Foundation 

The  Weightman  Group 

The  Kurt  Weill  Foundation 
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At  ARCO  Chemical, 
we're  encouraging  our  employees 
to  go  work  somewhere  else. 


U  s  not  that  we  don't  value  their  contribution  to 
our  company.  But  you  should  see  the  work  they 
do  when  they  leave  here. 
Take  Doris  Copel,  for  example.  Doris  is  a 
secretary  in  our  legal  department.  But  outside 
her  nine-to-five  life,  Doris  is  a  volunteer 
counselor  for  a  local  chapter  of  Women  Against 
Rape.  Doris  offers  rape  victims  guidance, 
comfort  and  information.  But  most  of  all,  she 
offers  them  compassion. 
She  talks  to  them,  supports  them,  helps  them 
sort  out  their  feelings.  Mostly  she  listens.  Hers 


is  the  hand  they  hold  at  3:00  a.m.  when 
they  're  being  examined  in  an  emergency 
room.  Doris'  voice  is  the  one  they  hear  on  the 
24-hour  hotline.  And  if  a  victim  decides  to 
press  charges,  Doris  is  the  one  who  will  stand 
by  her  side  at  the  police  station.  Doris  offers 
these  victims  what  they  need  most  during  a 
time  of  crisis  —  unconditional  support. 
ARCO  Chemical  is  proud  of  Doris  Copel. 
We  salute  and  support  her  and  all  our 
employees  who  "work "  somewhere  eLse 


Our  products  reach  millions  of  people  each  day. 
But  its  our  people  who  touch  their  lives. 


ARCO  Chemical  Company  <> 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostkoff  Memorial  Concert  Series 
Monday  2  March  1992  at  8:00pm  in  Curtis  Hall 

^  Forty-third  Student  Recital^ 

Sextet  for  Piano  and  Winds  (1939) 
Allegro  vivace 
Divertissement  (andantino) 
Finale:  prestissimo 

Elizabeth  Ostling,  flute  Kathy  Ann  Lord,  oboe 
Gregory  Raden,  clarinet  Glenn  Einschlag,  bassoon 
Karen  Mendocha,  horn  Benjamin  Loeb,  piano 

Sonata  for  Cello  and  Piano  Dmitri  Shostakovich 

in  D  minor,  Op.  40  (1906-1975) 
Allegro  non  troppo 
Allegro 
Largo 
Allegro 

Wendy  Warner,  cello 
Benjamin  Loeb,  piano 

^INTERMISSION^ 

Violin  Concerto  in  D  major.  Op.  77 
Allegro  non  troppo 
Adagio 

Allegro  giocoso,  ma  non  troppo  vivace 

Jennifer  Michiko  Gilbert,  violin 
Benjamin  Loeb,  piano 

This  concert  sponsored  by  Rohm  and  Haas  Company 


Francis  Poulenc 
(1899-1963) 


Johannes  Brahms 
(1833-1897) 


Elizabeth  Ostling:   Student  of  Julius  Baker  &  Jeffrey  Khaner 
Kathy  Ann  Lord:   Student  of  Richard  Woodhams 
Gregory  Raden:   Student  of  Donald  Montanaro 
Glenn  Einschlag:   Student  of  Bernard  Garfield 
Karen  Mendocha:   Student  of  Myron  Bloom 
Benjamin  Loeb:   Student  of  Dr.  Vladimir  Sokoloff 
Wendy  Warner:   Student  of  Mstislav  Rostropovich 
Jennifer  Michiko  Gilbert:   Student  of  Jaime  Laredo  &  Yumi  Ninomiya  Scott 

"I  only  know  two  tunes;  one  of  them  is  'Yankee  Doodle' 
and  the  other  isn't." 

-  Ulysses  S.  Grant 

The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  and 
our  audience  can  add  to  that  quality  by  remembering  that  the  starting  time  for  ouii 
recitals  is  8:00pm.  We  would  appreciate  your  leaving  home  early  enough  so  that  you 
arrive  at  Curtis  Hall  before  8:00pm.  If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally 
at  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  the  late  Robert  Prostkoff  in  memory  of  his  wife 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat 
your  devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  Smoking.  The  Steinway  is  the 
official  piano  of  The  Curtis  Institute.  A  day  or  so  before  any  concert  you  can  get  up-to- 
date  details  about  it  by  calling  893-5261,  a  24  hour  service. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers  of  the 
Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the  Main 
Reception  Desk  or  by  calling  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 

Howard  Kornblum,  Director  of  the  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L  Prostkoff  Memorial  Concert  Series 
Wednesday  4  March  1992  at  8:00pm  in  Curtis  Hall 

^  Forty-fourth  Student  Recital^ 

Members  of 
The  Symphony  Orchestra 
of  The  Curtis  Institute  of  Music 

Brandenburg  Concerto  No.  1  Johann  Sebastian  Bach 

in  F  major,  S.  1046  (1685-1750) 

[....]  -  Adagio  -  Allegro  - 

Menuet,  Trio  I,  Polonaise,  Trio  II 


Knoxville:  Summer  of  1915  Samuel  Barber 

(1910-1981) 

liana  Davidson,  soprano 
Alan  Gilbert,  conductor 

^  INTERMISSION^ 


Sinfonia  Concertante  in  E-flat  major 
for  Violin  and  Viola,  K.  364 
Allegro  maestoso 
Andante 
Presto 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Ellen  de  Pasquale,  violin  Choong-Jin  Chang,  viola 
Alan  Gilbert,  conductor 


<><><><><><><><><><><><><><><><><><><><> 


Orchestra  for  the  Bach 


Solo  Violin:  Emi  Ohi  Resnick 

Violins:  Jennifer  Haas,  Sarah  Kreston,  Yuki  MacQueen 
Violas:  John  Largess,  Tatjana  Mead 
Cellos:  Kristin  Ostling  -  Doublebass:  Daniel  McDougall 
Harpsichord:  Benjamin  Loeb 

Oboes:  Gustav  Highstein,  Kathy  Ann  Lord,  Leiie  Resnick 
Horns:  Patrick  Pridemore,  Chi-Zong  Wang 
Bassoon:  John  Fekete 


Nana  Davidson:  Graduating  student  in  the  Master's  Degree 
in  Opera  Program  with  Mikael  Eliasen 
Ellen  de  Pasquale:  Student  of  Jascha  Brodsky 
Choong-Jin  Chang:  Graduating  student  of  Jascha  Brodsky 
Alan  Gilbert:  Graduating  student  of  Otto-Werner  Mueller 

"In  any  corner  of  the  earth  where  solitude  and  imagination 
go  hand  in  hand,  men  learn  soon  enough  to  love  music." 

-  Stendhal 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  and 
our  audience  can  add  to  that  quality  by  remembering  that  the  starting  time  for  our 
recitals  is  8:00pm.  We  would  appreciate  your  leaving  home  early  enough  so  that  you 
arrive  at  Curtis  Hall  before  8:00pm.  If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work.  j 


Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat 
your  devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  Smoking.  The  Steinway  isthei 
official  piano  of  The  Curtis  Institute.  A  day  or  so  before  any  concert  you  can  get  up-to- 
date  details  about  it  by  calling  893-5261 ,  a  24  hour  service.  ^ 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  the  late  Robert  Prostkoff  in  memory  of  his  wife 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 


Howard  Kornblum,  Director  of  the  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L  Prostkoff  Memorial  Concert  Series 
Friday  6  March  1992  at  8:00pm  in  Curtis  Hall 
^  Forty-fifth  Student  Recital^ 

Sonata  for  Tuba  and  Piano  Paul  Hindemith 

Allegro  pesante  (1895-1963) 
Allegro  assai 
Variationen 

Edwin  Diefes,  tuba 
Ishmael  Wallace,  piano 

Chaconne  in  D  minor  Johann  Sebastian  Bach 

(from  the  Partita  No.  2) 

Elissa  Koljonen,  violin 

Sonata  for  Piano  and  Violin 
in  D  minor,  Op.  108 

Allegro 

Adagio 

Un  poco  presto  e  con  sentimento 
Presto  agitato 

Nocturne  in  D-flat  major.  Op.  27/2 
(arranged  by  August  Wilhelmj) 

Scherzo-Tarantelle,  Op.  16 

Elissa  Koljonen,  violin 

Robert  Koenig,  piano 
^INTERMISSION^ 
Quintet  for  Clarinet  and  Strings 
in  B  minor.  Op.  115 

1  Allegro  2  Adagio  3  Andantino  4  Con  moto 
Richard  Hawley,  clarinet 
Jennifer  Gilbert,  violin  Alan  Gilbert,  violin 
Hsin-Yun  Huang,  viola  Thomas  Kraines,  cello 


(1685-1750) 


Johannes  Brahms 
(1833-1897) 


Frederick  Chopin 
(1610-1849) 

Henri  Wieniawski 
(1835-1880) 


Brahms 


<><><><><><><><><><><><><><><><><><><>< 
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THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostkoff  Memorial  Concert  Series 
Monday  16  March  1992  at  8:00pm  in  Curtis  Hall 

^  Forty-sixth  Student  Recital^ 

Suite  for  Flute  and  Piano,  Op.  34/1 
Moderato 
Scherzo 
Romanza 
Finale 

Nadine  Hur,  flute 
D.  Alan  Morrison,  piano 

32  Variations  in  C  minor,  WoO  80  Ludwig  van  Beethoven 

(1770-1827) 

Ballade  No.  4  in  F  minor,  Op.  52  Frederick  Chopin 

(1810-1849) 

Leon  McCawley,  piano 

Sonata  No.  2  in  D  major 
for  Violin  and  Piano,  Op.  94 
Moderato 
Presto 
Andante 
Allegro  con  brio 

Indira  Koch,  violin 
Julian  Milford,  piano 


<><><><><><><><><><><><><><><><><><><><> 


Charles-Marie  Widor 
(1844-1937) 


Sergei  Prokofiev 
(1891-1953) 


This  concert  sponsored  by  ADVANTA  Corp. 


Nadine  Hur:  Student  of  Julius  Baker  &  Jeffrey  Khaner  1 

D.  Alan  Morrison:  Student  of  Dr.  Vladimir  Sokoloff  j 

Leon  McCawley:  Student  of  Eleanor  Sokoloff  I 

Indira  Koch:  Student  of  Aaron  Rosand  | 

Julian  Milford:  Student  of  Dr.  Vladimir  Sokoloff  | 

"The  language  of  tones  belongs  equally  to  all  mankind,  and  I 
melody  is  the  absolute  language  in  which  the  musician  speaks  f 

to  every  heart." 

-  Richard  Wagner* 

The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  and 
our  audience  can  add  to  that  quality  by  remembering  that  the  starting  time  for  our 
recitals  is  8:00pm.  We  would  appreciate  your  leaving  home  early  enough  so  that  you 
arrive  at  Curtis  Hall  before  8:00pm.  If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear 
at  these  recitals.  The  Institute  is  proud  to  present  this  highly  specialized  group  of 
gifted  young  performers.  We  hope  you  bring  to  our  concerts  -  along  with  your  love 
of  music  -  an  awareness  of  the  audience's  sensibilities.  It's  unfair  to  expect  a  very 
young  child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose  such 
a  child  on  a  music-loving  audiences.  Please  do  not  bring  very  young  children  to  our 
concerts. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously  ' 
supported  by  the  late  Robert  Prostkoff  in  memory  of  his  wife 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins, 
and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to 
defeat  your  devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  Smoking.  The  Steinway  is 
the  official  piano  of  The  Curtis  Institute.  A  day  or  so  before  any  concert  you  can  get 
up-to-date  details  about  it  by  calling  893-5261,  a  24  hour  service. 

THE  FRIENDS  OF  CURTIS 

..The  Friends  of  Curtis  h^ve  an  important  role  in  helping  to  advance  the  careers  of  the' 
Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 
Main  Reception  Desk  or  by  calling  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 


Howard  Kornblum,  Director  of  the  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostkoff  Memorial  Concert  Series 
Tuesday  17  March  1992  at  8:00pm  in  Curtis  Hall 

^  Forty-seventh  Student  Recital^ 

Graduation  recital:  Eugene  Watanabe 

Sonata  No.  30  in  E  major,  Op.  109  Ludwig  van  Beethoven 

Vivace  ma  non  troppo  (1770-1827) 
Prestissimo 

Andante  molto  cantabile  ed  con  espressivo 

Klavierstucke,  Op.  118  Johannes  Brahms 

1  Intermezzo  in  C  major  2  Intermezzo  in  A  major  (1833-1897) 
3  Ballade  in  G  minor  4  Intermezzo  in  F  minor 
5  Romanza  in  F  major  6  Intermezzo  in  E-flat  minor 


^INTERMISSION^ 


Sonata  No.  3,  Op.  28 
Allegro  tempestoso  -  Moderate 
Allegro  tempestoso  -  Moderate  -  Allegro 


Sergei  Prokofiev 
(1891-1953) 


Mephisto  Waltz  No.  1 


Franz  Liszt 
(1811-1886) 


Eugene  Watanabe,  piano 


<><><><><><><><><><><><><><><><><><><><> 


Eugene  Watanabe:  Student  of  Leon  Fleisher  &  Claude  Frank 


"Music  is  feeling,  then,  not  sound." 

-  Wallace  Stevenj 

The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  anc 
our  audience  can  add  to  that  quality  by  remembering  that  the  starting  time  for  ou 
recitals  is  8:00pm.  We  would  appreciate  your  leaving  home  early  enough  so  that  yoL, 
arrive  at  Curtis  Hall  before  8:00pm.  If  delays  are  unavoidable  please  understand  w€ 
cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  heai 
at  these  recitals.  The  Institute  is  proud  to  present  this  highly  specialized  group  o 
gifted  young  performers.  We  hope  you  bring  to  our  concerts  -  along  with  your  love 
of  music  -  an  awareness  of  the  audience's  sensibilities.  It's  unfair  to  expect  a  very 
young  child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose  such 
a  child  on  a  music-loving  audiences.  Please  do  not  bring  very  young  children  to  oui 
concerts. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally 
at  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  ir 
our  comprehensive  schedules. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  the  late  Robert  Prostkoff  in  memory  of  his  wife 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins, 
and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to 
defeat  your  devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  Smoking.  The  Steinway  is 
the  official  piano  of  The  Curtis  Institute.  A  day  or  so  before  any  concert  you  can  get 
up-to-date  details  about  it  by  calling  893-5261,  a  24  hour  service. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers  of  the 
Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 
Main  Reception  Desk  or  by  calling  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 

Howard  Kornblum,  Director  of  the  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostkoff  Memorial  Concert  Series 
Wednesday  18  March  1992  at  8:00pm  in  Curtis  Hall 


^Forty-eighth  Student  Recital^ 


Sonata  in  D  minor  for  Oboes  and  Continue 
Adagio 

Allegro  affetuoso 
Allegro 


Georg  Frederick  Handel 
(1685-1759) 


Jonathan  Fischer,  oboe  Kathy  Ann  Lord,  oboe 
John  Fekete,  bassoon  David  Home,  harpsichord 


Tryptych  for  Two  Marimbas 
Nyack 

Wooden  Music 
Armand's  Rumba 


Gordon  Stout 
David  Friedman 
Rich  O'Meara 
Chick  Corea 


G.  Victor  Yerrid  &  Anthony  Lafargue,  marimbas 
^INTERMISSION^ 


Concerto  No.1  in  C  major 

for  Piano  and  Orchestra,  Op.  35 

Allegretto 

Lento 

Moderate 

Allegro  con  brio 


Dmitri  Shostakovich 
(1906-1975) 


Ignat  Solzhenitsyn,  piano 
Rieko  Aizawa,  2nd  piano 


<><><><><><><><><><><><><><><><><><><><> 


Jonathan  Fischer:  Student  of  Richard  Woodhams 
Kathy  Ann  Lord:  Student  of  Richard  Woodhams 

John  Fekete:  Student  of  Bernard  Garfield 
David  Home:  Composition  student  of  Ned  Rorem 

G.  Victor  Yerrid:  Student  of  Michael  Bookspan 
Anthony  Lafargue:  Student  of  Michael  Bookspan 
Ignat  Solzhenitsyn  :Student  of  Gary  Graffman 
Rieko  Aizawa:  Student  of  Mieczyslaw  Horszowski  &  Seymour  Lipkin 

"The  affairs  of  music  ought,  somehow,  to  terminate 
in  the  love  of  the  beautiful." 

-  Plato 

The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  anc 
our  audience  can  add  to  that  quality  by  remembering  that  the  starting  time  for  oui 
recitals  is  8:00pm.  We  would  appreciate  your  leaving  home  early  enough  so  that  you 
arrive  at  Curtis  Hall  before  8:00pm.  If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally 
at  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  the  late  Robert  Prostkoff  in  memory  of  his  wife 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  andi 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat 
your  devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  Smoking.  The  Steinway  isthe* 
official  piano  of  The  Curtis  Institute.  A  day  or  so  before  any  concert  you  can  get  up-to- 
date  details  about  it  by  calling  893-5261,  a  24  hour  service. 

THE  FRIENDS  OF  CURTIS  \ 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers  of  the 
Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the  Main 
Reception  Desk  or  by  calling  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 

Howard  Kornblum,  Director  of  the  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostkoff  Memorial  Concert  Series 
Friday  20  March  1992  at  8:00pm  in  Curtis  Hall 


^Forty-ninth  Student  Recital^ 
Graduation  Recital:  Anthony  Hewitt 


Sonata  in  E-flat  major,  Hob.  XVI/52 
Allegrp 
Adagio 
Allegro 

Sonata  No.  3  in  F-sharp  minor,  Op.  23 
Drammatico 
Allegretto 
Andante 

Presto  con  fuoco 


Franz  Joseph  Haydn 
(1732-1809) 


Alexander  Scriabin 
(1872-1915) 


^  INTERMISSION^ 


Sonata  in  G  major,  D.  894 
Molto  moderato  e  cantabile 
Allegro  moderato  -  Trio 
Allegretto 


Franz  Schubert 
(1797-1828) 


Sonata  No.  7  in  B-flat  major,  Op.  83 
Allegro  inquieto 
Andante  caloroso 
Precipitate 


Sergei  Prokofiev 
(1891-1953) 


Anthony  Hewitt,  piano 


<><><><><><><><><><><><><><><><><><><><> 


Anthony  Hewitt:  Student  of  Leon  Fleisher  &  Claude  Frank 


"If  a  man  be  without  the  virtues  proper  to  humanity, 
what  has  he  to  do  with  music?" 

-  Confucius 

The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  and 
our  audience  can  add  to  that  quality  by  remembering  that  the  starting  time  for  our 
recitals  is  8:00pm.  We  would  appreciate  your  leaving  home  early  enough  so  that  youi 
arrive  at  Curtis  Hall  before  8:00pm.  If  delays  are  unavoidable  please  understand  wei 
cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear' 
at  these  recitals.  The  Institute  is  proud  to  present  this  highly  specialized  group  of' 
gifted  young  performers.  We  hope  you  bring  to  our  concerts  -  along  with  your  love* 
of  music  -  an  awareness  of  the  audience's  sensibilities.  It's  unfair  to  expect  a  very^ 
young  child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose  such 
a  child  on  a  music-loving  audiences.  Please  do  not  bring  very  young  children  to  our 
concerts. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously  I 
supported  by  the  late  Robert  Prostkoff  in  memory  of  his  wife  ^ 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins, 
and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to 
defeat  your  devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  Smoking.  The  Steinway  is 
the  official  piano  of  The  Curtis  Institute.  A  day  or  so  before  any  concert  you  can  gel 
up-to-date  details  about  it  by  calling  893-5261,  a  24  hour  service. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers  of  the 
Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 
Main  Reception  Desk  or  by  calling  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 

Howard  Kornblum,  Director  of  the  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 


Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L  Prostkoff  Memorial  Concert  Series 
Sunday  22  March  1992  at  8:00pm  in  Curtis  Hall 

-J  Fiftieth  Student  Recital^ 
MASON  JONES 
conducts 

The  Curtis  Brass  and  Percussion  Ensemble 


Heather  Johnson,  Sandra  Swanson,  Tracy  Clark,  Karen  Mendocha 


Fanfare  (1981) 


Karel  Husa 


Sonata  for  Four  Horns  (1952) 
1  Fugato  2  Fast  3  Variations 


(b.  1921) 
Paul  HiNdemith 
(1895-1963) 


Kyrie  Eleison  from  Requiem,  K.  626 
(arranged  by  James  Shaw) 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Suite  for  Four  Trombones,  op  82  (1959) 
1  Entrsata  2  Final  3  Lied 


Flor  Peters 
(1903-1986) 


4/4  For  Four 


Anthony  Cirone 
(b.  1936) 
Pablo  Casals 
(1876-1973) 


O  Vos  Omnes 

(arranged  by  Leopold  Stokowski) 


Crucifixus  (arranged  by  Mason  Jones) 


Antonio  Lotti 
(1667-1740) 


Symphony  No.  8  in  C  minor 
Allegro  moderato  -  Scherzo  -  Adagio 


Anton  Bruckner 
(1824-1896) 


<><><><><><><><><><><><><><><><><><><><> 


The  Ensemble 


TRUMPETS 

Kevin  Cobb 
George  Chase 
James  Shaw 
Jack  Sutte 

HORNS 

Heather  Johnson 
Karen  Mendocha 


Tracy  Clark 
Patrick  Pridemore 
Chi-Zong  Wamg 


TROMBONES 

Paul  Bryan 
James  Clark 

William  McCommon  (bass) 
TUBA 

Edwin  Diefes 


TIMPANI  AND  PERCUSSION 
G.  Victor  Yerrid 
David  Weiner 
Ryan  Leveille 
Anthony  Laf argue 


"Music,  the  mosaic  of  the  Air." 

-  Andrew  Marvell 

The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  and 
our  audience  can  add  to  that  quality  by  remembering  that  the  starting  time  for  our 
recitals  is  8:00pm.  We  would  appreciate  your  leaving  home  early  enough  so  that  you 
arrive  at  Curtis  Hall  before  8:00pm.  If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 
Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally 
at  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  the  late  Robert  Prostkoff  in  memory  of  his  wife 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat! 
your  devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  Smoking.  The  Steinway  is  the  i 
official  piano  of  The  Curtis  Institute.  A  day  or  so  before  any  concert  you  can  get  up-to- 
date  details  about  it  by  calling  893-5261,  a  24  hour  service. 

THE  FRIENDS  OF  CURTIS 


The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers  of  the 
Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the  Main 
Reception  Desk  or  by  calling  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  the  Concert  Division 


TNE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostkoff  Memorial  Concert  Series 
Monday  23  March  1992  at  8:00pm  in  Curtis  Hall 

^  Fifty-first  Student  Recital^ 


Duet  in  F  major  for  Flute  and  Bassoon 
1  Allegro  affetuoso  2  Aria:  larghetto 
3  Rondo:  allegro  moderato 


Ludwig  van  Beethofen 
(1770-1827) 


Jeong-Eun  Hur,  flute  Daniel  Matsukawa,  bassoon 

Sonata  for  Piano  and  Cello  No.  3  in  A  major,  Op.  69  Beethoven 
1  Allegro  ma  non  tanto  2  Scherzo:  allegro  molto 
3  Adagio  cantabile  4  Allegro  vivace 

Chie  Nagatani,  piano  Ju  Yeon  Song,  cello 

^INTERMISSION^ 

Concerto  No.  2  in  D  minor  for  Henri  Wieniawski 

Violin  and  Orchestra,  Opo.  22  (1835-1880) 

1  Allegro  moderato  2  Romanza:  anfante  non  troppo 

3  Allegro  con  fuoco 


Maureen  Nelson,  violin 
Chie  Nagatani,  piano 

Trio  No.  2  in  C  minor,  Op.  66  Felix  Mendelssohn 

1  Allegro  energico  e  con  fuoco  (1809-1847) 

2  Scherzo:  molto  allegro  3  Finale:  vivace 

Indira  Koch,  violin  Nina  Lee,  cello 
D.  Alan  Morrison,  piano 
<><><><><><><><><><><><><><><><><><><><> 


Jeong-Eun  Hur:  Student  of  Julius  Baker  &  Jeffrey  Khaner 
Daniel  Matsukawa:  Student  of  Bernard  Garfield 
Chie  Nagatani:  Student  of  Dr.  Vladimir  Sokoloff 
Ju  Yeon  Song:  Student  of  Orlando  Cole 
Maureen  Nelson:  Student  of  Yumi  Ninomiya  Scott 
Indira  Koch:  Student  of  Aaron  Rosand 
Nina  Lee:  Student  of  David  Soyer 
D.  Alan  Morrison:  Student  of  Dr.  Vladimir  Sokoloff 
Felix  Galimir  prepared  the  Mendelssohn 

"Musick  is  the  thing  of  the  world  that  I  love  most." 

-  Samuel  Pepys 

The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  and 
our  audience  can  add  to  that  quality  by  remembering  that  the  starting  time  for  our 
recitals  is  8:00pm.  We  would  appreciate  your  leaving  home  early  enough  so  that  you 
arrive  at  Curtis  Hall  before  8:00pm.  If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 
Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear 
at  these  recitals.  The  Institute  is  proud  to  present  this  highly  specialized  group  of 
gifted  young  performers.  We  hope  you  bring  to  our  concerts  -  along  with  your  love 
of  music  -  an  awareness  of  the  audience's  sensibilities.  It's  unfair  to  expect  a  very 
young  child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose  such 
a  child  on  a  music-loving  audiences.  Please  do  not  bring  very  young  children  to  our 
concerts. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  the  late  Robert  Prostkoff  in  memory  of  his  wife 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins, 
and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to 
defeat  your  devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  Smoking.  The  Steinway  is 
the  official  piano  of  The  Curtis  Institute.  A  day  or  so  before  any  concert  you  can  get 
up-to-date  details  about  it  by  calling  893-5261,  a  24  hour  service. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  the  Concert  Division 


"o:  The  Staff 

"rom:  The  Concert  Division 


)ear  folks, 

-or  next  week,  on  Wednesday  1  April,  we're  adding  a  second  concert.  In  addition 
o  the  8:00pm  concert  on  the  schedule,  we'll  have  one  beginning  at  3:30pm.  This 
poncert  came  about  because  of  a  questionaire  we  sent  to  the  faculty  asking  for 
suggestions.  Unusual  by  any  standards,  this  concert  will  have  four  segments.  The 
irst  consists  of  four  performances  of  Brahms'  Sonatas  op.  120.  We'll  have  the  two 
or  piano  and  viola  and  then  the  two  versions  for  piano  and  clarinet.  The  second 
segment  will  consist  of  six  performances  of  Franck's  Sonata  in  A  major.  We'll  have 
:he  original  version  for  violin  and  piano,  and  then  the  versions  for  viola,  cello, 
joublebass,  flute,  and,  in  its  first  American  performance,  the  version  for  two 
Tiarimbas.  The  third  segment  will  involve  the  Piano  Department.  The  21  piano 
Tiajors  and  the  5  accompanying  majors  will  play  the  26  Preludes  of  Chopin.  Each 
Dianist  will  offer  one  prelude,  with  the  exception  of  Eugene  Watanabe,  who  will  play 
:he  "Raindrop"  Prelude  in  its  original  form  and  then  a  transcription  -  the  joint  work 
Df  the  Curtis  Composition  Department  -  for  violin  alone.  The  final  segment  will 
mature  the  Curtis  Brass  &  Percussion  Ensemble  which  will  staunchly  wend  its  way 
:hrough  excerpts  from  Arnold  Schoenberg's  Gurrelieder.  Gustav  Mahler's  Symphony 
^Jo.  8.  and  Havergal  Brian's  Gothic  Symphonv. 

rhe  Development  folks  have  promised  us  a  supergala  affair:  they've  invited  the 
9ntire  Japanese  business  community.  David  Loeb  will  give  the  welcome  address, 
David  Hayes  will  direct  members  of  the  Vocal  Studies  Department  in  some 
Japanese  whaling  songs,  and  Gary  Graffman  will  show  slides.  A  lemonade 
concession  will  be  womanned  by  Sarah  Kreston  and  Ruth  Wicker.  This  will  be  in 
conjunction  with  Naomi's  Brownies  which,  for  this  occasion,  will  be  shaped  in  the 
form  of  miniature  rising  suns.  Judi  Gattone  will  be  at  the  door  to  handle 
admissions,  and  Mary-Jean  Hayden  will  be  on  hand  to  administer  demarol  to  those 
lA^ho  get  overexcited.  We  suggest  early  arrival:  the  Japanese  business  community 
is  expanding  exponentially. 


Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostkoff  Memorial  Concert  Series 
Wednesday  25  March  1992  at  8:00pm  in  Curtis  Hall 

^  Fifty-second  Student  Recital^ 

Passacaglia  and  Fugue  in  C  minor  Johann  Sebastian  Bach 

(1685-1750) 

Prelude,  Adagio,  and  Choral  Variations  Maurice  Durufle 

on  "Veni  creator"  op.  4  (1902-1986) 

Daniel  Moriarty,  organ 

^INTERMISSION^ 

Divertissements 
a  la  frangaise 
a  I'espagnole 

Sonata  for  Harp 

Massig  schnell  -  Lebhaft  -  Lied  (sehr  langsam) 

Variations  on  Carnival  of  Venice 

Rong  Tan,  harp 

Violin  Concerto  No.  5  in  A  minor.  Op.  37 
Allegro  non  troppo 
Adagio 

Allegro  con  fuoco 

Hilary  Hahn,  violin 
Benjamin  Loeb,  piano 
<><><><><><><><><><><><><><><><><><><><> 


Andre  Caplet 
(1878-1925) 


Paul  Hindemith 
(1895-1963) 

Wilhelm  Posse 
(1852-1925) 


Henri  Vieuxtemps 
(1820-1881) 


This  concert  sponsored  by  ARCO  Chemical  Company 


Daniel  Moriarty:  Student  of  John  Weaver 
Rong  Tan:  Student  of  Marilyn  Costello 
Hilary  Hahn:  Student  of  Jascha  Brodsky 
Benjamin  Loeb:  Student  of  Dr.  Vladimir  Sokoloff 

"Life  -  without  music  -  would  be  an  error." 

-  Friederich  Nietzsche 

The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  and 
our  audience  can  add  to  that  quality  by  remembering  that  the  starting  time  for  our 
recitals  is  8:00pm.  We  would  appreciate  your  leaving  home  early  enough  so  that  you 
arrive  at  Curtis  Hall  before  8:00pm.  If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally 
at  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  the  late  Robert  Prostkoff  in  memory  of  his  wife 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat 
your  devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  Smoking.  The  Steinway  is  the 
official  piano  of  The  Curtis  Institute.  A  day  or  so  before  any  concert  you  can  get  up-to- 
date  details  about  it  by  calling  893-5261 ,  a  24  hour  service. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers  of  the 
Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the  Main 
Reception  Desk  or  by  calling  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 

Howard  Kornblum,  Director  of  the  Concert  Division 
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The  Curtis 
Institute  of  Music 
Opera  Theatre 


f)resents 


^ 


Music  hyW.  A.  Mozart 
Libretto  h'y  Lorenzo  Da  Ponte 


Thursday,  March  26 
Saturday,  March  28 


the  CURTIS 

theatre 
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The  Curtis  Institute  of  Music 


The  Curtis  Institute  of  Music  was  founded  in  1924  to  train  exceptionally  gifted 
young  musicians  for  careers  as  performing  artists  on  the  highest  level.  It  provide^, 
full-tuition  scholarships  for  all  its  students,  attracting  the  finest  young  musicians 
from  the  United  States  and,  this  year,  22  foreign  countries.  In  addition  to 
undergraduate  degrees  in  performance,  composition  and  conducting,  it  offers  the 
degrees  of  master  of  music  in  opera  and  accompanying.  The  opera  program  gives 
carefully  selected  singers  courses  in  repertoire  and  language,  musical  and  dramatic 
analysis,  and  acting  and  stage  direction.  Since  its  founding,  38  alumni  of  The  Curti 
Institute  have  gone  on  to  sing  with  the  Metropolitan  Opera  beginning  with  Louise 
Lerch  in  1926  and  Rose  Bampton  in  1932,  and  continuing  the  tradition  in  more 
recent  years  with  Anna  Moffo,  Judith  Blegen,  Benita  Valente,  Katherine  Ciesinski 
and  Vinson  Cole. 


The  Vocal  Studies  Department,  Opera  and  Voice  Programs 


Head  of  Opera  &  Voice  Programs 
Administrator 
Make-up 
Italian  Diction 
Opera  History 
Stagecraft 
Movement 
English  Diction 
German  Diction 
Stagecraft 
Voice  Coach 
Staff  Pianist 
Voice  &  Opera  Coach 
Principal  Opera  Coach 
French  Diction 
Voice  Coach 
Voice  &  Opera  Coach 


Mikael  Eliasen 

Ralph  Batman 

Marci^m  Bazell 

Alessandra  Bonamore-Graves 

Wayne  Conner 

Dorothy  Danner 

Jennie  Diggs 

Robert  Grooters 

Use  Hawrysz 

Rhoda  Levine 

David  Lofton 

Louis  Menendez 

Susan  Nowicki 

Danielle  Orlando 

Therese  Casadesus  Rawson 

Vladimir  Sokoloff 

Donald  St.  Pierre 


The  Friends  of  Curtis 

At  The  Curtis  Institute  of  Music  there  are  159  young  musicians  of  exceptional 
talent  training  for  careers  as  performing  artists.  Music  lovers  can  help  this  new 
generation  of  composers,  conductors,  instrumentalists  and  singers  prepare  for  the 
future  by  joining  the  Friends  of  Curtis,  an  organization  that  has  an  important  role  ir 
helping  to  advance  the  careers  of  the  gifted  young  musicians  studying  at  The 
Institute.  For  membership  information,  please  call  215-893-5279. 


The  Curtis  Institute  of  Music 
Opera  Theatre 

presents 


Music  b}i      A.  lAozan 
Libretto  by  Lorenzo  Da  Ponte 

Conductor  Arthur  Fagen 

Stage  Director  Chas  Rader-Shieber 

Scenic  &  Costume  Designer  Craig  Clipper 

Lighting  Designer  George  McMahon 

Thursday,  March  26 
Saturday,  March  28 
7:30  p.m. 

Centennial  Hall  —  The  Haverford  School 

This  production  is  being  sponsored  in  part  by  The  Samuel  S.  Fels  Fund 

JPERTITLES  for  this  production  of  Don  Giovanni  are  owned  by  the  San  Francisco 
Opera.  SUPERTITLE  translation  is  by  Christopher  Bergen. 


The  Curtis  Institute  of  Music 
Gary  Graffman,  Director 


Casts 

(in  o-rd£.r  of  appearance) 


Leporelb 

Derrick  Lawrence 

Donna  Anna 

Bridgett  Hooks 

Don  Giovanni 

Shuler  Hensley 

Thomas  Studebaker* 

The  Commendatore 

Michael  Dean 

Don  Ottavio 

Keith  Alexander 

Ian  de  Nolfo* 

Donna  Elvira 

Colleen  Gaetano 

Zerlina 

Ruby  Philogene 

Heather  Dials* 

Masetto 

Michael  Dean 

Kamel  Boutros* 

Chorus  (both  performances) 

Bavat  Marom 

Jeryl  Metzler 

Rachel  Mondanaro 

Rinat  Shaham 

*Cast  singing  Saturday,  March  28 

Time 

Night 

Scene 

Various  public  places  and  private  rooms 


There  will  be  one  ZO-minute  intermission 


Synopsis 

Leporello,  Don  Giovanni's  servant,  is  waiting  by  night  outside  the  house  of  Ponna 
ina.  As  Don  Giovanni  emerges,  Donna  Anna  tries  to  unmask  her  would-be 
lucer,  and  when  her  father,  the  Commendatore,  draws  a  sword  on  the  intruder, 
ovanni  mortally  wounds  him  before  escaping.  Anna  and  her  lover  Don  Ottavio 
ear  vengeance  on  the  unknown  murderer.  A  former  mistress  of  Giovanni's,  Donna 
'ira,  interrupts  a  conversation  between  Giovanni  and  Leporello,  but  while 
porello  details  to  her  the  list  of  his  master's  conquests,  Giovanni  again  escapes.  At 
;  wedding  ot  the  peasants  Masetto  and  Zerlina,  Giovanni's  near-successful 
luction  of  the  bride  is  interrupted  by  Elvira,  as  well  as  by  Anna,  who  has  recognized 
n  as  her  attacker.  Later,  Anna,  Ottavio  and  Elvira  attend  a  party  in  Giovanni's 
ace,  but  when  they  unmask  and  accuse  him,  he  once  more  eludes  them.  Giovanni 
w  serenades  Elvira's  maid,  having  ordered  Leporello  to  lure  Elvira  away,  and 
ovanni  disguises  himself  as  Leporello  to  evade  a  beating  at  the  hands  of  the 
isants.  Giovanni  and  Leporello  meet  in  the  cemetery,  where  Giovanni  bids 
porello  to  invite  the  statue  of  the  Commendatore  to  supper:  it  accepts  and  arrives 
drag  Giovanni  down  to  Hell. 

A  Message  from  the  Head  of  the  Vocal  Studies  Department 

Over  the  past  two  years.  The  Curtis  Opera  Theatre  has  been  most  fortunate  to 
ve  worked  with  three  of  the  most  dynamic,  innovative,  generous  and  humane  stage 
ectors  in  American  opera:  Dorothy  Danner,  Rhoda  Levine  and  Chas  Rader-Shieber. 
ch  of  them  gives  our  students  the  responsibility  of  building  stage  community, 
i  responsibility  of  using  their  imagination,  the  responsibility  of  making  a  choice 
d  the  responsibility  of  honing  their  technique. 

All  three  stage  directors  are  an  integral  part  of  Curtis'  opera  program  and  training, 
ley  represent  what  I  believe  the  future  of  opera  training  needs  to  be  —  an 
imination  of  traditions  and  an  urgent  necessity  for  the  singer  to  relate  to  a  young 
iience,  an  audience  that  must  be  excited  by  what  is  happening  on  stage  both 
isically  and  dramatically.  I  believe  we  are  training  singers  not  for  yesterday's 
iiences,  but  for  the  audience  of  tomorrow;  not  for  the  museums  of  opera,  but  for  the 
)rancy  and  life  of  theater  and  singing  in  today's  world. 

Therefore,  I  salute  Dorothy  Danner,  Rhoda  Levine  and  Chas  Rader-Shieber  for 
Iping  to  establish  a  tradition  of  innovative,  intelligent  and  inspiring  productions 
The  Curtis  Opera  Theatre. 

Mikael  Eliasen 


Biographies 


Arthur  Fagen,  Conductor 

Alumnus  Arthur  Fagen  (72)  studied  conducting  at  The  Curtis  Institute  of  Music 
with  Max  Rudolf.  Equally  at  home  in  both  operatic  and  symphonic  repertoire, 
Mr.  Fagen  currently  enjoys  an  active  conducting  career  here  and  abroad.  He  made 
his  debut  with  the  Metropolitan  Opera  in  II  Trovatore  in  1988  and  is  Music  Directo 
of  the  Queens  Symphony  in  New  York.  Recent  operatic  conducting  engagements 
include  performances  with  the  New  York  City  Opera,  Baltimore  Opera,  Cincinnati 
Opera,  New  Israeli  Opera,  Teatro  Massimo  Palermo  and  the  Wolf  Trap  Opera, 
among  others.  Mr.  Fagen  has  also  conducted  numerous  orchestras  such  as  the  Tokyc 
Philharmonic,  Hamburg  Symphony,  Radio  Symphony  Orchestra  of  Berlin,  the 
Munich  Philharmonic,  Prague  Spring  Festival,  Rochester  Philharmonic,  RAl 
Orchestra  of  Naples  and  Turin,  and  Heidelberg  Festival.  Mr.  Fagen  began  his 
conducting  career  with  the  Frankfurt  Opera  as  the  assistant  to  Christoph  von 
Dohnanyi.  He  also  has  served  as  principal  conductor  of  the  Kassel  and  Braunschwei 
Orchestras  and  as  chief  conductor  of  the  Royal  Antwerp  and  Ghent  Orchestras. 


Chas  Rader-Shieber,  Stxige  Director 

Hailed  by  Opera  News  as  one  of  today's  stage  directors  to  "keep  an  eye  on,"  Chas 
Rader-Shieber  returns  to  Philadelphia  after  directing  the  Curtis  production  of  Xerx&i 
last  spring  and  Monteverdi's  The  Coronation  of  Poppea  for  The  Pennsylvania  Opera  ' 
Theater  in  1990.  He  is  currently  Artistic  Director  of  the  Skylight  Opera  Theatre  in  ' 
Milwaukee,  where  he  recently  staged  The  Abduction  from  the  Seraglio  and  will  direct 
the  American  premiere  of  Mozart's  The  ]ewel  Box  next  season.  Mr.  Rader-Shieber 
made  his  European  debut  this  summer  at  The  European  Center  for  Opera  and  Voca 
Arts  in  Ghent,  Belgium  in  a  production  of  Mozart's  The  Marriage  of  Figaro  and  will 
return  next  season  to  direct  Peter  Brooks'  adaptation  of  Bizet's  La  Tragedie  de  Carme 
He  will  make  his  debut  with  the  San  Francisco  Opera  Center  this  summer  in  a 
production  of  Cimarosa's  The  Secret  Marriage.  Actively  involved  in  working  with 
young  singers,  Mr.  Rader-Shieber  has  also  taught  in  the  opera  workshop  at  the 
Chautauqua  Institution. 

Craig  Clipper,  Scenic  &  Costume  Designer  i 
A  recent  graduate  of  The  Yale  School  of  Drama,  Mr.  Clipper  previously  if 
collaborated  with  director  Chas  Rader-Shieber  in  the  Skylight  Opera  Theatre's 
production  of  An  Italian  Girl  in  Algiers.  Mr.  Clipper  also  designed  Caruiide  for  Center 
Stage  in  Baltimore  and  Major  Barbara  and  Benefactors  for  the  Indiana  Repertory'-  In 
addition,  he  has  designed  productions  for  the  Yale  Repertory,  Cincinnati  Playhouse  i 
in  the  Park,  Theatre  of  the  First  Amendment,  Studio  Arena  and  Puerto  Rican 
Travelling  Theater. 

George  McMahon,  Lifting  Designer 

George  McMahon  has  been  lighting  shows  in  the  Philadelphia  area  for  over  15 
years.  He  has  illuminated  productions  for  such  diverse  companies  as  Waves  (Jazz 
Dance  Company),  Philadanco  and  The  Walnut  Street  Theatre.  He  also  is  assistant 
lighting  designer  for  the  Pennsylvania  Ballet  and  technical  director  of  the  Bluett 
Theatre.  Don  Giovanni  marks  Mr.  McMahon's  fourteenth  production  for  The  Curtis 
Institute  of  Music. 


The  Curtis  Orchestra 
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iioiins 

Cellos 

tioms 

Ittrinc  Huvsrp 

N4irjam  Ingoltsson 

Tracy  Clark 

ihoong-Jin  Chang 

Thomas  Kraines 

Chi-Zong  Wang 

!teven  Copes 

N  ina  Lee 

jllen  de  Pasquale 

Xiao-Jun  Wang 

1  rumpets 

i'nnifer  Haas 

George  Chase 

Lidith  Ingoltsson 

Double  Bosses 

James  Shaw 

lylwia  Konopka 

Matthew  Frischman 

i/ai  P;r>  k'..,-> 

lyei-rin  Nuo 

Erik  Gronfor 

Trombones 

lilie  Kurtzman 

Paul  Bryan 

ijisa-Beth  Lambert 

Flutes 

J.  L>nns  L>iark 

lisminc  Lin 

Catherine  Hays 

^X^.  Barry  McCommon 

^irnr  1  in 

!)iuy  i^in 

Elizabeth  Ostling 

ijung  Hsiang  Wang 

I  impani 

yJooes 

G.  Victor  Yerrid 

'iotas 

Gustav  Highstein 

x:  nu 
I'Tei  v^neng 

Kathy  Ann  Lord 

Harps  ic  hord 

)hn  Largess 

Julian  Milford 

'ui  Liu 

Clarinets 

j  lexandra  Moellmann 

Richard  Hawley 

Administrator 

uth  Wicker 

Gregory  Raden 

Richard  Zuch 

11 

Dossoons 

Student  M.cinagers 

Glenn  Einschlag 

Paul  Bryan 

Daniel  Matsukawa 

Edwin  Diefes 

Production  Staff 

Musiccd  I  repavation 

Scenic  c?  K^ostumc 

rrthuT  Fagen 

Danielle  Orlando 

Designer 

ousan  NowicKi 

Craig  Clipper 

{ssisttmt  K^onductoT 

Donald  St.  Pierre 

Ian  Gilbert 

Lighting'  Designer 

I  r>-  • 

Rehearsal  Pianist 

George  McMahon 

Director 

nas  Rader-Shieber 

Slide  Technician 

Production  Stage  Momiger  Mark  Goldberg 
Ralph  Batman 

Make-up 

Marciem  Bazell 


The  Curtis  Institute  of  Music 


Future  Operas ,  Vocal  Recitals  and  Orchestra  Concerts 

Vocal  Recital  featuring 
the  Works  of  Alumnus  Ned  Rorem  , 

April  15 
8:00  p.m. 
The  Curtis  Institute  of  Music 
Open  to  the  Public  Free  of  Charge 

The  Symphony  Orchestra  of 
The  Curtis  Institute  of  Music 

OttO' Werner  Mueller,  conductor 
Susan  Starr,  pianist 
April  16 
8:00  p.m. 
Academy  of  Music 
Tickets:  $16,  $13,  $11;  Orchestra  Pit,  Family  Circle  & 
Amphitheatre:  Free  (Tickets  Required) 

An  Evening  with  Kurt  Weill 

featuring  Das  kleine  Mahagonny  Songspiel  and  Happy  End  Songspiel 
April  30,  May  1  &  2 

8:00  p.m.  1 
TTie  Curtis  Institute  of  Music 
Tickets:  $10 

For  Information  Call:  (215)  893-7902 

Would  you  like  to  hear  more  free  performances  by  Curtis  studentsi 

Please  join  us  on  almost  any  Monday,  Wednesday  and  Friday  evening  during  the 
school  year  when  Curtis  students  perform  a  varied  selection  of  solo  and  chamber 
music.  These  free  recitals  begin  at  8  p.m.  in  Curtis  Hall  and  do  not  require  tickets. 
For  a  recorded  message  of  current  program  information,  call  215'893'5261. 


1991-1992 

The  Curtis  Alumni  SoeiETY 
Of  Greater  Philaoelphia 
in  cooperation  with 
The  Curtis  Institute  of  Music 


Violin  Viola 


Sunday,  March  29 
3:00  p.m. 


Curtis  Hall 
1 726  Locust  Street  •  Philadelphia,  PA 


Violin  &  Viola 


Sonata  for  Viola  and  Piano  in  C  minor 

Adagio- Allegro 
Menuetto  (allegro  molto) 
Andante  con  variazioni  -  Presto 


Felix  Mendelssohn 
(1809-1847) 


Sonata  for  Viola  and  Piano 

Molto  moderato  -  Allegro 

Allegretto  energico  ma  non  troppo  presto 

Molto  lento 


Sir  Arnold  Bax 
(1883-1953) 


Intermissi 


Sonata  for  Violin  and  Piano,  No.  2  in  D  minor,  Op.  121     Robert  Schumann 
ZiEMLicH  -  Langsam  (1810-1 856) 

Sehr  lebhaft 
Leise,  einfac:h 
Bewegt 


Michael  Tree,  Violin  &  V/ola 

Michael  Tree,  a  faculty  member  of  The  Curtis  Institute  since  1968,  studied  violin 
at  The  Institute  from  1946-55  with  Efrem  Zimhalist,  Veda  Reynolds  and  Lea  Luhoshutz. 

In  1954  he  made  his  Carnegie  Hall  dehut  and  has  since  appeared  Kith  as  violin 
and  viola  soloist  with  major  orchestras  throughout  the  United  States.  A  founding 
member  of  the  Guameri  String  Quartet,  Mr.  Tree  has  performed  on  virtually  every 
concert  series  throughout  the  world.  He  has  recorded  over  60  chamber  music  works  for 
CBS,  RCA,  Phillips,  Nonesuch  and  Vanguard  labels.  He  is  also  on  the  faculty  of  the 
University  of  Maryland  and  Rutgers  University. 


Seymour  Lipkin,  Piano 

A  student  at  The  Curtis  Instinjte  from  1938-47,  Mr.  Lipkin  studied  piano  with 
Rudolf  Serkin,  Mieczyslaw  Horszowski  and  David  Saperton.  In  1 969,  he  joined  the 
Curtis  faculty. 

Since  winning  first  prize  in  the  Rachmaninoff  Piano  Qimpetition  in  1948,  Mr. 
Lipkin  has  performed  with  all  the  major  orchestras  under  leading  conductors.  As  soloist 
with  Leonard  Bernstein  and  the  New  York  Philharmonic,  he  gave  the  first  performance 
in  the  U.S.S.R.  of  the  Stravinsky  Piano  Concerto,  which  he  later  recorded  with 
Bernstein  and  the  Philhannonic.  In  1 987  he  became  the  Artistic  Director  of  the  Kneisel 
Hall  Summer  Chamber  Music  Festival  in  Maine.  Mr.  Lipkin  is  also  Artistic  Director  of 
the  International  Piano  Festival  and  Kapell  Competition  at  the  University  of  Maryland 
and  is  on  the  faculty  of  The  Juilliard  School. 


The  Curtis  Institute  of  Music 
Gary  Graffman,  Director 


THE  CURTlSriNSTITUTt  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L  Prostkoff  Memorial  Concert  Series 
Friday  27  March  1992  at  8:00pm  in  Curtis  Hall 

^  Fifty-third  Student  Recital^ 
Graduation  Recital:  Lucille  Chung 


Prelude  and  Fugue  No.  23 

from  Book  1,  Well-tempered  Clavier 

Sonata  in  B-flat  major,  K.  570 
Allegro  -  Adagio  -  Allegretto 

Sonata  in  F  major,  Op.  10/2 
Allegro  -  Allegretto  -  Presto 


Johann  Sebastian  Bach 
(1685-1750) 

Wolfgang  Amadeus  Mozart 
(1756-1791) 

Ludwig  van  Beethoven 
(1770-1827) 


Suite  for  Piano,  Op.  14 

Allegretto  -  Scherzo  -  Allegro  molto  -  Sostenuto 

^INTERMISSION^ 

Etude  after  Paganini  No.  5  "La  chasse" 
Concert  Etude:  Gnomenreigen 
Etude  in  C-sharp  minor,  op.  10/4 


Etude  in  F  major,  Op.  10/8 

Etude  pour  les  degres  chromatiques 

Etude-tableau  in  E-flat  minor,  Op.  39/5 

Sonata  No.  5,  Op.  53 


Bela  Bartok 
(1881-1945) 


Franz  Liszt 
(1811-1886) 
Frederick  Chopin 
(1810-1849) 

Chopin 
Claude  Debussy 
(1862-1918) 
Sergei  Rachmaninoff 
(1873-1943) 
Alexander  Scriabin 
(1872-1915) 


Lucille  Chung,  piano 

<><><><><><><><><><><><><><><><><><><><> 


This  concert  sponsored  by  Mitsubishi  International 


Lucille  Chung:  Graduating  student  of  Seymour  Lipkin 


"Music  is  enough  for  a  lifetime  - 
but  a  lifetime  is  not  enough  for  music." 

-  Sergei  Rachmaninof 

The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  anc 
our  audience  can  add  to  that  quality  by  remembering  that  the  starting  time  for  ou 
recitals  is  8:00pm.  We  would  appreciate  your  leaving  home  early  enough  so  that  yoi 
arrive  at  Curtis  Hall  before  8:00pm.  If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hea 
at  these  recitals.  The  Institute  is  proud  to  present  this  highly  specialized  group  o 
gifted  young  performers.  We  hope  you  bring  to  our  concerts  -  along  with  your  love 
of  music  -  an  awareness  of  the  audience's  sensibilities.  It's  unfair  to  expect  a  verv 
young  child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose  such 
a  child  on  a  music-loving  audiences.  Please  do  not  bring  very  young  children  to  oui 
concerts. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionallv 
at  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  ir 
our  comprehensive  schedules. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  the  late  Robert  Prostkoff  in  memory  of  his  wife 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins, 
and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to 
defeat  your  devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  Smoking.  The  Steinway  is 
the  official  piano  of  The  Curtis  Institute.  A  day  or  so  before  any  concert  you  can  get 
up-to-date  details  about  it  by  calling  893-5261,  a  24  hour  service. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers  of  the 
Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 
Main  Reception  Desk  or  by  calling  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 

Howard  Kornblum,  Director  of  the  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostkoff  Memorial  Concert  Series 
Monday  30  March  at  8:00pm  in  Curtis  Hall 


^Fifty-fourth  Student  Recital^ 
Graduation  Recital:  Alexander  Kerr 


Sonatensatz,  Op.  Posth.  Johannes  Brahms 

(1833-1897) 

Sonata  for  Piano  and  Violin  No.  1  in  G  major,  Op.  78  Brahms 
Vivace  ma  non  troppo 
Adagio 

Allegro  molto  moderato 

Hungarian  Dance  No.  2  Brahms 
Hungarian  Dance  No.  1 

Alexander  Kerr,  violin 
Chie  Nagatani,  piano 


^  INTERMISSION^ 

Sonata  for  Violin  and  Piano  Leos  Janacek 

Con  moto  (1854-1928) 
Ballada 
Allegretto 
Adagio 

Romance  in  F  minor,  Op.  1 1 
La  Campanella 

(from  Concerto  No.  2  in  B  minor.  Op.  7) 

Alexander  Kerr,  violin 
Chie  Nagatani,  piano 

<><><><><><><><><><><><><><><><><><><><> 


Antonin  Dvorak 
(1841-1904) 
Niccolo  Paganini 
(1782-1840) 


Alexander  Kerr:  Graduating  student  of  Aaron  Rosand 
Chie  Nagatani:  Student  of  Dr.  Vladimir  Sokoloff 

"Music  is  the  electrical  soil  in  which  the 
spirit  lives,  thinks,  and  invents," 

-  Ludwig  van  Beethoven 

The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  and 
our  audience  can  add  to  that  quality  by  remembering  that  the  starting  time  for  our 
recitals  is  8:00pm.  We  would  appreciate  your  leaving  home  early  enough  so  that  you 
arrive  at  Curtis  Hall  before  8:00pm.  If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally 
at  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our; 
comprehensive  schedules. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  the  late  Robert  Prostkoff  in  memory  of  his  wife 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat i 
your  devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  Smoking.  The  Steinway  is  thei 
official  piano  of  The  Curtis  Institute.  A  day  or  so  before  any  concert  you  can  get  up-to- 
date  details  about  it  by  calling  893-5261,  a  24  hour  service. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers  of  thei 
Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the  Maim 
Reception  Desk  or  by  calling  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 


Howard  Kornblum,  Director  of  the  Concert  Division 


THE  CURTIS 
INSTITUTE 
OF  MUSIC 

Rudolf  Serkin 
Memorial 
Concert 

March  31,  1992 
Curtis  Hall 
8:00  p.m. 


Virtually  everyone  here  this  evening 
has  been  deeply  touched  —  musically 
and  personally  —  by  the  influence  of 

Rudolf  Serkin.  So  it  would  be 
redundant  to  cite  chapter  and  verse 
describing  how  his  presence  in  our 
lives  immeasurably  enriched  us  all. 
Tonight's  performers  will  provide  the 
best  example,  I  believe,  simply  by 
expressing  in  music  some  of  the 
feelings  that  cannot  be  put  into  words. 


Gary  Graffman 


Rudolf  Serkin  Memorial  Concert 
Tuesday,  March  31,  1 992 
Curtis  Hall 

W 

io  No.  31  in  Eb  minor,  Hob.  XV  Haydn 
Andante  cantabile 
Allegro  (ben  moderato) 

Felix  Galimir,  violin 

Peter  Wiley,  celb 
Claude  Frank,  piano 

mata  No.  2  for  Violin  and  Piano  in  E  minor,  Op.  36a  Busoni 

Langsam 

Presto 

Andante  piu  tosto  grave 
Andante  con  moto 

Pamela  Frank,  violin 
Peter  Serkin,  piano 


Intermission 


I  rmg  Quartet  No.  16  in  F  major.  Op.  135  Beethoven 
I  Allegretto 
Vivace 

Lento  assai  e  cantante  tranquillo 

Grave  -  Allegro 

Grave  ma  non  troppo  tratto 

The  Guameri  String  Quartet 

Arnold  Steinhardt,  violin 
John  Dalley,  violin 
Michael  Tree,  viola 
David  Soyer,  cello 

The  Curtis  Institute  of  Music 

Gary  Graffman 
Director 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostkoff  Memorial  Concert  Series 
Wednesday  1  April  1992  at  8:00pm  in  Curtis  Hall 


^Fifty-fifth  Student  Recital^ 


Prelude  and  Fugue  No.  14 

from  Book  II,  Well-tempered  Clavier 


Two  Concert  Etudes 
Waldesrauschen 
Gnomenreigen 


Patty  Park,  piano 


Sonata  for  Viola  and  Piano,  Op.  25/4 
Sehr  lebhaft.  Markiert 
Sehr  langsame  Viertel 
Finale:  lebhaft  Viertel 


Johann  Sebastian  Bach 
(1685-1750) 

Franz  Liszt 
(1811-1886) 


Paul  Hindemith 
(1895-1963) 


Hui  Liu,  viola 
Julian  Milford,  piano 


^INTERMISSION^ 

From  Italienisches  Liederbuch  Hugo  Wolf 

1  Auch  kleine  Dinge  2  Ihr  seit  die  Allerschonste  (1860-1903) 
3  Was  fur  ein  Lied  soil  dir  gesungen  werden  4  Wenn  du,  mein 
Liebster,  steigst  zum  Himmel  auf  5  Und  willst  du  deinem  Liebsten 
sterben  sehen  6  Wir  haben  beide  lange  Zeit  geschwiegen  7  Mein 
Liebster  singt  am  Haus  8  Der  Mond  hat  eine  schwere  Klag'  erhaben 
9  Nein,  junger  Herr  10  Hoffartig  seid  Ihr  11  Wer  rief  dich  denn? 
12  Nicht  langer  kenn  ich  singen  13  Schweig'  einmal  still 
14  Benedeit  die  sel'ge  Mutter  15  O  war  dein  Haus  16  Wie  lange 
schon  17  Ein  Standchen  Euch  zu  bringen  18  Ich  hab'  in  Penna 

liana  Davidson,  soprano  Michael  Dean,  bass-baritone 
Benjamin  Loeb,  piano 


<><><><><><><><><><><><><><><><><><><><> 


Patty  Park:  Student  of  Eleanor  Sokoloff 
Hui  Liu:  Student  of  Karen  Tuttle 
Julian  Milford:  Student  of  Dr.  Vladimir  Sokoloff 
liana  Davidson:  Student  in  the  Master's  Degree  Program 
in  Opera  with  Mikael  Eliasen 
Michael  Dean:  Student  of  Marlena  Malas 
Benjamin  Loeb:  Student  of  Dr.  Vladimir  Sokoloff 

"If  you  have  any  soul  worth  expressing, 
it  will  show  itself  in  your  singing." 

-  John  Ruskin 

The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  and 
our  audience  can  add  to  that  quality  by  remembering  that  the  starting  time  for  our 
recitals  is  8:00pm.  We  would  appreciate  your  leaving  home  early  enough  so  that  you 
arrive  at  Curtis  Hall  before  8:00pm.  If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 
Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally 
at  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  the  late  Robert  Prostkoff  in  memory  of  his  wife 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat 
your  devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  Smoking.  The  Steinway  is  the 
official  piano  of  The  Curtis  Institute.  A  day  or  so  before  any  concert  you  can  get  up-to- 
date  details  about  it  by  calling  893-5261,  a  24  hour  service. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers  of  the 
Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the  Main 
Reception  Desk  or  by  calling  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 

Howard  Kornblum,  Director  of  the  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L  Prostkoff  Memorial  Concert  Series 
Friday  3  April  1992  at  8:00pm  in  Curtis  Hall 

Fifty-sixth  Student  Recital^ 
Graduation  Recital:  Brian  Krinke 

Sonata  for  Piano  and  Violin  in  F  major,  K.  377 
Allegro 

Andante  (theme  and  variations) 
Tempo  di  menuetto 

Partita  for  Violin  and  Piano  (1984) 
Allegro  giusto 
Ad  libitum 
Largo 
Ad  libitum 
Presto 

Brian  Krinke,  violin 
Chie  Nagatani,  piano 

^INTERMISSION^ 

Violin  Concerto  in  D  major,  Op.  77 
Allegro  ma  non  troppo 
Adagio 

Allegro  giocoso,  ma  non  troppo  vivace 

Brian  Krinke,  violin 
Chie  Nagatani,  piano 

<><><><><><><><><><><><><><><><><><><><> 


W.  A.  Mozart 
(1756-1791) 


Witold  Lutoslawski 
(b.  1913) 


Johannes  Brahms 
(1833-1897) 


Brian  Krinke:  Graduating  student  of  Szymon  Goldberg 

Chie  Nagatani:  Student  in  the  Master's  Degree 
Program  in  Accompanying  with  Dr.  Vladimir  Sokoloff 

"It  is  not  hard  to  compose,  but  it  is  wonderfully 
hard  to  let  the  superfluous  notes  fall  under  the  table." 

-  Johannes  Brahms 

The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  and 
our  audience  can  add  to  that  quality  by  remembering  that  the  starting  time  for  our 
recitals  is  8:00pm.  We  would  appreciate  your  leaving  home  early  enough  so  that  you, 
arrive  at  Curtis  Hall  before  8:00pm.  If  delays  are  unavoidable  please  understand  wei 
cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 
Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear 
at  these  recitals.  The  Institute  is  proud  to  present  this  highly  specialized  group  of 
gifted  young  performers.  We  hope  you  bring  to  our  concerts  -  along  with  your  love 
of  music  -  an  awareness  of  the  audience's  sensibilities.  It's  unfair  to  expect  a  very, 
young  child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose  such 
a  child  on  a  music-loving  audiences.  Please  do  not  bring  very  young  children  to  our 
concerts. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally 
at  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in 
our  comprehensive  schedules. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  the  late  Robert  Prostkoff  in  memory  of  his  wife 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins, 
and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  toi 
defeat  your  devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  Smoking.  The  Steinway  ist 
the  official  piano  of  The  Curtis  Institute.  A  day  or  so  before  any  concert  you  can  get' 
up-to-date  details  about  it  by  calling  893-5261,  a  24  hour  service. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers  of  the< 
Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 
Main  Reception  Desk  or  by  calling  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 

Howard  Kornblum,  Director  of  the  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostkoff  Memorial  Concert  Series 
Saturday  4  April  1992  at  8:00pm  in  Curtis  Hall 

^Fifty-seventh  Student  Recital^ 

The  James  Wolfensohn  Concert  Series 
The  Joseph  Lauder  Institute  -  The  Wharton  School 
University  of  Pennsylvania 

Graduation  Recital:  Eugene  Watanabe 

Sonata  No.  3  in  C  major  for  Violon  Solo  Johann  Sebastian  Bach 

Adagio  -  Fuga  -  Largo  -  Allegro  assai  (1685-1750) 

Poeme  for  Violin  and  Piano,  Op.  25  Ernest  Chausson 

(1855-1899) 

Eugene  Watanabe,  violin 
Julian  Milford,  piano 

^INTERMISSION^ 

Sonata  for  Piano  and  Violin  in  D  major.  Op.  12/1    Ludwig  van  Beethoven 

Allegro  con  brio  (1770-1827) 
Tema  con  variazioni  (andante  con  moto) 
Rondo 

Carmen  Fantasy  (after  Bizet),  Op.  25  Pablo  de  Sarasate 

(transcribed  by  Efrem  Zimbalist)  (1844-1908) 

Eugene  Watanabe,  violin 
Julian  Milford,  piano 


<><><><><><><><><><><><><><><><><><><><> 


Eugene  Watanabe:  Graduating  student  of  Jascha  Brodsky  &  Arnold  Steinhardt 
Julian  Milford:  Student  in  the  Master's  Degree  Program 
in  Accompanying  with  Dr.  Vladimir  Sokoloff 

"Continuous  eloquence  is  tedious." 

-  Blaise  Pascal 

The  institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  and 
our  audience  can  add  to  that  quality  by  remembering  that  the  starting  time  for  our 
recitals  is  8:00pm.  We  would  appreciate  your  leaving  home  early  enough  so  that  you 
arrive  at  Curtis  Hall  before  8:00pm.  If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 
Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear 
at  these  recitals.  The  Institute  is  proud  to  present  this  highly  specialized  group  of 
gifted  young  performers.  We  hope  you  bring  to  our  concerts  -  along  with  your  love 
of  music  -  an  awareness  of  the  audience's  sensibilities.  It's  unfair  to  expect  a  very 
young  child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose  such 
a  child  on  a  music-loving  audiences.  Please  do  not  bring  very  young  children  to  our 
concerts. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  the  late  Robert  Prostkoff  in  memory  of  his  wife 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins, 
and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to 
defeat  your  devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  Smoking.  The  Steinway  is 
the  official  piano  of  The  Curtis  Institute.  A  day  or  so  before  any  concert  you  can  get 
up-to-date  details  about  it  by  calling  893-5261,  a  24  hour  service. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers  of  the 
Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 
Main  Reception  Desk  or  by  calling  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 

Howard  Kornblum,  Director  of  the  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L  Prostkoff  Memorial  Concert  Series 
Sunday  5  April  1992  at  3:00pm  in  Curtis  Hall 
^Fifty-eighth  Student  Recital^ 

Quartet  for  Bassoon  and  Strings,  Op.  74/3  Francois  Devienne 

Allegro  con  espressione  (1759-1803) 
Adagio  non  troppo 
Rondo:  allegretto  poco  moderate 

Daniel  Matsukawa,  bassoon 
Brian  Krinke,  violin  Hui  Liu,  viola 
Mirjam  Ingolfsson,  cello 


Fantasy  in  C  minor,  K.  475 
Mephisto  Waltz  No.  1 


Susanne  Son,  piano 
^INTERMISSION^ 
Suite  for  Viola  and  Piano  (1919) 
Lento  -  Allegro  -  Moderate 
Allegro  ironico 
Lento 
Molto  vivo 

Ruth  Wicker,  viola 
Chie  Nagatani,  piano 


Wolfgang  Amadeus  Mozart 
(1756-1791) 
Franz  Liszt 
(1811-1886) 


Ernest  Bloch 
(1880-1959) 


Terzetto  in  C  major.  Op.  74 
Introduzione  -  Larghetto  - 
Scherzo  -  Theme  and  Variations 


Anton  in  Dvorak 
(1841-1904) 


Kyu-Young  Kim  and  Wei-Pin  Kuo,  violins 
Si-Fei  Cheng,  viola 


<><><><><><><><><><><><><><><><><><><><> 


Daniel  Matsukawa:  Student  of  Bernard  Garfield  J 

Brian  Krinke:  Student  of  Szymon  Goldberg  I 

Hui  Liu:  Student  of  Karen  Tuttle  I 

Mirjam  Ingolfsson:  Student  of  Orlando  Cole  I 

Susanne  Son:  Student  of  Seymour  Lipkin  I 

Ruth  Wicker:  Student  of  Joseph  de  Pasqule  I 

Chie  Nagatani:  Student  in  the  Master's  Degree  Program  I 

in  Accompanying  with  Dr.  Vladimir  Sokoloff  I 

Kyu-Young  Kim:  Student  of  Jaime  Laredo  &  Yumi  Ninomiya  Scott  I 

Wei-Pin  Kuo:  Jascha  Brodsky  &  Jaime  Laredo  I 

Si-Fei  Cheng:  Student  of  Karen  Tuttle  I 

"Of  all  lies,  art  is  the  least  untrue." 

-  Gustave  Flaubert 

The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  and  I 
our  audience  can  add  to  that  quality  by  remembering  that  the  starting  time  for  our ' 
recitals  is  8:00pm.  We  would  appreciate  your  leaving  home  early  enough  so  that  you  i 
arrive  at  Curtis  Hall  before  8:00pm.  If  delays  are  unavoidable  please  understand  we  j 
cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work.  f 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally 
at  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  the  late  Robert  Prostkoff  in  memory  of  his  wife 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat 
your  devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  Smoking.  The  Steinway  is  the 
official  piano  of  The  Curtis  Institute.  A  day  or  so  before  any  concert  you  can  get  up-to- 
date  details  about  it  by  calling  893-5261,  a  24  hour  service. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers  of  the 
Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the  Main 
Reception  Desk  or  by  calling  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 


Howard  Kornblum,  Director  of  the  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostkoff  Memorial  Concert  Series 
Monday  6  April  1992  at  8:00pm  in  Curtis  Hall 


^Fifty-ninth  Student  Recital^ 
Graduation  Recital:  Emi  Ohi  Resnick 


Sonata  for  Piano  and  Violin  Wolfgang  Amadeus  Mozart 

in  E-flat  major,  K.  380  (1756-1791) 
Allegretto 
Andante  con  moto 
Rondeau 

Emi  Ohi  Resnick,  violin 
Leon  McCawley,  piano 


Sonata  for  Solo  Violin  Bela  Bartok 

Tempo  di  ciaccona  (1881-1945) 
Fuga:  risoluto,  non  troppo  vivo 
Melodia:  adagio 
Presto 

Emi  Ohi  Resnick,  violin 
^  INTERMISSION^ 


Sonata  for  Piano  and  Violin 
No.  2  in  A  major,  Op.  100 
Allegro  amabile 
Andante  tranquillo  -  Vivace 
Allegretto  grazioso  (quasi  andante) 


Johannes  Brahms 
(1833-1897) 


Adagio  in  E  major,  K.  261  Mozart 

Rondo  Mozart 
(transcribed  by  Fritz  Kreisler) 

Emi  Ohi  Resnick,  violin 
Leon  McCawley,  piano 


<><><><><><><><><><><><><><><><><><><><> 


Emi  Ohi  Resnick:  Graduating  student  of  Szymon  Goldberg  i 
Leon  McCawley:  Student  of  Eleanor  Sokoloff 

"Take  a  music-bath  once  or  twice  a  week  for  a  few  | 
seasons,  and  you  will  find  that  it  is  to  the  soul  1 
what  the  water-bath  is  to  the  body." 

-  Oliver  Wendell  Holmes 

The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  and 
our  audience  can  add  to  that  quality  by  remembering  that  the  starting  time  for  our 
recitals  is  8:00pm.  We  would  appreciate  your  leaving  home  early  enough  so  that  you 
arrive  at  Curtis  Hall  before  8:00pm.  If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 
Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally 
at  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

The  Edith  L  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  the  late  Robert  Prostkoff  in  memory  of  his  wife 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat 
your  devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  Smoking.  The  Steinway  is  the 
official  piano  of  The  Curtis  Institute.  A  day  or  so  before  any  concert  you  can  get  up-to- 
date  details  about  it  by  calling  893-5261,  a  24  hour  service. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers  of  the 
Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the  Main 
Reception  Desk  or  by  calling  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  the  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostkoff  Memorial  Concert  Series 
Tuesday  7  April  1992  at  8:00pm  in  Curtis  Hall 


^Sixtieth  Student  Recital^ 
Fantasy  on  a  Theme  of  Haydn 
Sicilienne 
Ballade 

Chu-Hee  Lee,  harp 
Poeme  for  Violin  and  Piano,  Op.  25 
Tzigane  for  Violin  and  Piano 


Wei-Pin  Kuo,  violin 
Benjamin  Loeb,  piano 


Summer  Music,  Op.  31 


Marcel  Grandjany 
(1891-1975) 

Ottorino  Respighi 
(1879-1936) 
Carlos  Salzedo 
(1885-1961) 


Ernest  Chausson 
(1855-1899) 
Maurice  Ravel 
(1875-1937) 


Samuel  Barber 
(1910-1981) 


Nadine  Hur,  flute  Gustav  Highstein,  oboe 
Victoria  Bullock,  clarinet  John  Fekete,  bassoon 
Sandra  Swanson,  horn 


-5INTERMISSION-5 


This  concert  sponsored  by  Mutual  Assurance  Company 

(please  turn) 


Sonata  for  Piano  and  Cello 
No.  1  in  E  minor,  Op.  38 

Allegro  non  troppo 

Allegretto  quasi  menuetto 

Allegro 


Johannes  Brahms 
(1833-1897) 


Sonata  for  Cello  and  Piano 
in  C  major,  Op.  65  (1961) 


Benjamin  Britten 
(1913-1976) 


Dialogo:  allegro 
Scherzo-pizzicato:  allegretto 
Elegia:  lento 
Marcia  :  energico 
Moto  perpetuo:  presto 


Chu-Hee  Lee:  Student  of  Marilyn  Costello 
Wei-Pin  Kuo:  Student  of  Jascha  Brodsky  &  Jaime  Laredo 
Benjamin  Loeb:  Student  in  the  Master's  Degree 
Program  in  Accompanying  with  Dr.  Vladimir  Sokoloff 
Nadine  Hur:  Student  of  Julius  Baker  &  Jeffrey  Khaner 
Gustav  Highstein:  Student  of  Richard  Woodhams 
Victoria  Bullock:  Student  of  Donald  Montanaro 
John  Fekete:  Student  of  Bernard  Garfield 
Sandra  Swanson:  Student  of  Myron  Bloom 
Wendy  Warner:  Student  of  Mstislav  Rostropovich 
Ignat  Solzhenitsyn:  Student  of  Gary  Graffman 
Donald  Montanaro  prepared  the  Barber 

"Music  is  essentially  useless,  as  life  is." 

-  George  Santayana 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  and 
our  audience  can  add  to  that  quality  by  remembering  that  the  starting  time  for  our 
recitals  is  8:00pm.  We  would  appreciate  your  leaving  home  early  enough  so  that  you 
arrive  at  Curtis  Hall  before  8:00pm.  If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 


Wendy  Warner,  cello 
Ignat  Solzhenitsyn,  piano 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 


Howard  Kornblum,  Director  of  the  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostkoff  Memorial  Concert  Series 
Wednesday  8  April  1992  at  8:00pm  in  Curtis  Hall 


^  Sixty-first  Student  Recital^ 

Trio  in  G  major  for  Flute, 
Bassoon,  and  Piano,  WoO  37 
Allegro  -  Adagio  -  Tema  con  variazioni:  andante  - 


Ludwig  van  Beethoven 
1770-1827) 


Nili  Newman,  flute  Glenn  Einschlag,  bassoon 
D.  Alan  Morrison,  piano 

Serenade  for  Flute,  Viola,  and  Piano,  Op.  25  (1802) 
Entrata  -  Tempo  ordinario  d'un  menuetto  (with  Trio) 
Allegro  molto  -  Andante  con  variazioni  -  Adagio  - 
Allegro  vivace  e  disinvolto 


Beethoven 


Nili  Newman,  flute  Alexander  Kerr,  violin 
Jennifer  Stahl,  viola 
^INTERMISSION^ 
Concerto  for  Violin  and  Orchestra,  Op.  14 
Allegro  -  Andante  -  Presto  in  moto  perpetuo 

Lisa-Beth  Lambert,  violin 
Julian  Milford,  piano 

String  Quartet  No.  4  (1928) 

Allegro  -  Prestissimo  con  sordino  -  Non  troppo  lento 
Allegretto  pizzicato  -  Allegro  molto 

Steven  Copes,  violin  Kyu-Young  Kim,  violin 
Hsin-Yun  Huang,  viola  Thomas  Kraines,  cello 


Samuel  Barber 
(1910-1981) 


Bela  Bartok 
(1881-1945) 


<><><><><><><><><><><><><><><><><><><><> 


Nili  Newman:  Student  of  Julius  Baker  &  Jeffrey  Khaner 
Glenn  Einschlag:  Student  of  Bernard  Garfield 
D.  Alan  Morrison:  Student  in  the  Master's  Degree  Prohram 
in  Accompanying  with  Dr.  Vladimir  Sokoloff 
Alexander  Kerr:  Student  of  Aaron  Rosand 
Jennifer  Stahl:  Student  of  Karen  Tuttle 
Lisa-Beth  Lambert:  Student  of  Jaime  Laredo  &  Yumi  Ninomiya  Scott 
Julian  Milford:  Student  in  the  Master's  Degree  Program 
in  Accompanying  with  Dr.  Vladimir  Sokoloff 
Steven  Copes:  Student  of  Aaron  Rosand 
Kyu-Young  Kim:  Student  of  Jaime  Laredo  &  Yumi  Ninomiya  Scott 
Hsin-Yun  Huang:  Student  of  Michael  Tree 
Thomas  Kraines:  Student  of  Orlando  Cole 
Dr.  Vladimir  Sokoloff  prepared  the  Trio 
Karen  Tuttle  prepared  the  Serenade 
Felix  Galimir  prepared  the  Quartet 

"There's  many  a  good  tune  played  on  an  old  fiddle." 

-  Samuel  Bu 

The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  anc 
our  audience  can  add  to  that  quality  by  remembering  that  the  starting  time  for  oui 
recitals  is  8:00pm.  We  would  appreciate  your  leaving  home  early  enough  so  that  yoL 
arrive  at  Curtis  Hall  before  8:00pm.  If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 
Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally 
at  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  oui 
comprehensive  schedules. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  the  late  Robert  Prostkoff  in  memory  of  his  wife 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 

Howard  Komblum,  Director  of  the  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L  Prostkoff  Memorial  Concert  Series 
Friday  10  April  1992  at  8:00pm  in  Curtis  Hall 

^Sixty-second  Student  Recital^ 
Graduation  Recital:  Julie  Regan 


Sonata  in  G  minor  for  Gamba  and  Keyboard,  S  1029 
Vivace  -Adagio  -  Allegro 

Sonata  for  Cello  and  Piano 
Prologue  -  Serenade  et  finale 

Rhapsody  No.  1  for  Cello  and  Piano 
Prima  parte:  Lassu  (moderate) 
Seconda  parte:  Friss  (allegretto  moderate 

Julie  Regan,  cello 
Benjamin  Loeb,  piano 


J.  S.  Bach 
(1685-1750) 

Claude  Debussy 
(1662-1918) 

Bela  Bartok 
(1881-1945) 


^INTERMISSION^ 

Sonata  for  Cello  and  Piano  in  D  minor,  Op.  40 
Allegro  non  troppo 
Allegro 
Largo 
Allegro 


Polonaise  brillante,  Op.  3 


Julie  Regan,  cello 
Benjamin  Loeb,  piano 


Dmitri  Shostakovich 
(1906-1975) 


Frederick  Chopin 
(1810-1849) 


<><><><><><><><><><><><><><><><><><><><> 


Julie  Regan:  Graduating  student  of  David  Soyer 
Benjamin  Loeb:  Student  in  the  Master's  Degree  Program 
in  Accompanying  with  Dr.  Vladimir  Sokoloff 

"The  cello  is  like  a  beautiful  woman  who  has  not  grown  older, 
but  younger  with  time,  more  slender,  more  supple,  more  graceful." 

-  Pablo  Casals; 

The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  andi 
our  audience  can  add  to  that  quality  by  remembering  that  the  starting  time  for  our 
recitals  is  8:00pm.  We  would  appreciate  your  leaving  home  early  enough  so  that  you 
arrive  at  Curtis  Hall  before  8:00pm.  If  delays  are  unavoidable  please  understand  we- 
cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear 
at  these  recitals.  The  Institute  is  proud  to  present  this  highly  specialized  group  of 
gifted  young  performers.  We  hope  you  bring  to  our  concerts  -  along  with  your  love 
of  music  -  an  awareness  of  the  audience's  sensibilities.  It's  unfair  to  expect  a  very 
young  child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose  such 
a  child  on  a  music-loving  audiences.  Please  do  not  bring  very  young  children  to  our 
concerts. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  the  late  Robert  Prostkoff  in  memory  of  his  wife 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins, 
and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to 
defeat  your  devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  Smoking.  The  Steinway  is 
the  official  piano  of  The  Curtis  Institute.  A  day  or  so  before  any  concert  you  can  get 
up-to-date  details  about  it  by  calling  893-5261,  a  24  hour  service. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers  of  the 
Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 
Main  Reception  Desk  or  by  calling  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 

Howard  Kornblum,  Director  of  the  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostkoff  Memorial  Concert  Series 
Sunday  12  April  1992  at  3:00pm  in  Curtis  Hall 

^  Sixty-third  Student  Recital-^ 
The  Curtis  Brass  and  Percussion  Ensemble 
directed  by 
GLENN  DODSON 


Psalm  XIX 

(arranged  by  Keith  Snell) 

Vom  Himmel  Hoch 
(arranged  by  Fisher  Tull) 

Mutations  from  Bach 

Trois  Interludes 
Gaillarde  -  Blues  -  Ronde 

Trois  Preludes  en  Fanfare 
Appel  -  Recit  -  Rass'emblement 


Brevard  Fanfare 


Ceremonial  March 


^  INTERMISSION^ 


Concert  Music  for  Piano,  Brass, 
and  Two  Harps,  Op.  49 

Ruhig  gehende  Viertel  -  Lebhaft  - 

Sehr  ruhig  (Variationen)  -  Massig  schnell,  kraftvoll 


B.  Marcello 

Johann  Sebastian  Bach 

Samuel  Barber 
Jean  Meyer 

Pierre  Max  Dubois 

Fisher  Tull 

Louis  Calabro 
Paul  Hindemith 


<><><><><><><><><><><><><><><><><><><><> 


1 

THE  ENSEMBLE 

TRUMPETS 

George  Chase,  Kevin  Cobb 
James  Shaw,  Jack  Sutte 

TROMBONES 

Paul  Bryan,  James  C.  Clark 
William  McCommon,  (bass) 

HORNS 

Tracy  Clark,  Heather  Johnson,  Karen  Mendocha 
Patrick  Pridemore,  Sandra  Swanson,  Chi-Zong  Wang 

PERCUSSION 

Anthony  Lafargue,  Ryan  Leveille,  David  Weiner,  G.  Victor  Yerrid 

TUBA/PIANO 
Edwin  Diefes/lshmael  Wallace 
HARPS 

Katerina  Englichova,  Jennifer  Swartz 

The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  and 
our  audience  can  add  to  that  quality  by  remembering  that  the  starting  time  for  our 
recitals  is  8:00pm.  We  would  appreciate  your  leaving  home  early  enough  so  that  you 
arrive  at  Curtis  Hall  before  8:00pm.  If  delays  are  unavoidable  please  understand  we» 
cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 

Howard  Kornblum,  Director  of  the  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostkoff  Memorial  Concert  Series 
Monday  13  April  1992  at  8:00pm  in  Curtis  Hall 


^Sixty-fourth  Student  Recital^ 

Quartet  for  Xylophones  and  Marimbas 

G.  Victor  Yerrid  David  Weiner 
Ryan  Leveille  Anthony  Lafargue 

Concerto  for  Violin  and  Orchestra 
in  E  minor,  Op.  64 

Allegro  molto  appassionata 

Andante 

Allegro  molto  vivace 

Judy  Kang,  violin 
Eileen  Buck,  piano 
^INTERMISSION^ 
Theme  and  Variations  for  Harp 

Katerina  Englichova,  harp 

Trio  for  Flute,  Viola,  and  Harp 
Lento,  dolce  rubato 
Tempo  di  menuetto 
Allegro  moderate  ma  risoluto 

Elizabeth  Ostling,  flute  Jennifer  Stahl,  viola 
Katerina  Englichova,  harp 

This  concert  sponsored  by  The  Japanese  Association  o£ 
Greater  Pliiladelphia 

(please  turn) 


David  Loeb 
(b.  1939) 


Felix  Mendelssohn 
(1809-1847) 


Pierre  Sancan 
(b.  1913) 


Claude  Debussy 
(1862-1918) 


Trio  for  Flute,  Cello,  and  Piano 
Poco  allegretto 
Adagio 

Andante  -  Allegro  scherzando 


Bohuslav  Martinu 
(1890-1959) 


Nadine  Hur,  flute  Nina  Lee,  cello 
D.  Alan  Morrison,  piano 


Sonata  for  Piano  and  Violin 
No.  7  in  C  minor.  Op.  30/2 
Allegro  con  brio 
Adagio  cantabile 
Scherzo:  allegro 
Finale:  allegro 


Ludwig  van  Beethoven 
(1770-1827) 


Rieko  Aizawa,  piano  Steven  Copes,  violin 


G.  Victor  Yerrid,  David  Weiner,  Ryan  Leveille, 
and  Anthoy  Lafargue  are  students  of  Michael  Bookspan 

Judy  Kang:  Student  of  Rafael  Druian 
Eileen  Buck:  Student  in  the  Master's  Degree  Program 
in  Accompanying  with  Dr.  Vladimir  Sokoloff 
Katerina  Englichova:  Student  of  Marilyn  Costello 
Elizabeth  Ostling:  Student  of  Julius  Baker  &  Jeffrey  Khaner 
Jennifer  Stahl:  Student  of  Karen  Tuttle 
Nadine  Hur:  Student  of  Julius  Baker  &  Jeffrey  Khaner 
Nina  Lee:  Student  of  David  Soyer 
D.  Alan  Morrison:  Student  in  the  Master's  Degree  Program 
in  Accompanying  with  Dr.  Vladimir  Sokoloff 
Steven  Copes:  Student  of  Aaron  Rosand 
Rieko  Aizawa:  Student  of  Mieczyslaw  Horszowski  &  Seymour  Lipkin 
Karen  Tuttle  prepared  the  Martinu 
Karen  Tuttle  prepared  the  Debussy 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  the  late  Robert  Prostkoff  in  memory  of  his  wife 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  the  Concert  Division 


"Song  is  man's  sweetest  joy. 


Musaeus  (c.  900  B.C.E.) 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostkoff  Memorial  Concert  Series 
Wednesday  15  April  1992  at  8:00pm  in  Curtis  Hall 

^Sixty-fifth  Student  Recital^ 
The  Vocal  Studies  Department  Presents 
An  Evening  o£  Ned  Rorem's  Songs 


Pippa's  Song  (Robert  Browning) 
Early  in  the  Morning  (Robert  Hillyer) 
Rain  in  Spring  (Paul  Goodman) 
Let's  Take  a  Walk  (Kenneth  Koch) 


Heather  Dials,  soprano 
Kamel  Boutros,  baritone 
Jeryl  Metzler,  baritone 
Rachel  Mondanaro,  soprano 


A  Journey  (Andrew  Glaze) 
Snake  (Theodore  Roethke) 
See  How  They  Love  Me  (Howard  Moss) 
Song  for  a  Girl  (John  Dryden) 

The  Lover  in  Winter  Plaineth  for  the  Spring  (Anon). 

My  blood  so  red  .  .  .  (The  Call)  (Anon.) 
The  Nightingale  (Anon.) 
Confiteor  tibi  (Isaiah  12) 
Ode  (Pierre  de  Ronsard) 

Alleluia 


Rinat  Shaham,  soprano 


Bavat  Marom, 
mezzo-soprano 
Mr.  Metzler 
Ms.  Marom 
Mr.  Metzler 
Ms.  Marom 

Ruby  Philogene, 
mezzo-soprano 


Susan  Nowicki  &  Donald  St.  Pierre,  piano 


^INTERMISSION^ 

To  the  Willow-tree  (Robert  Herrick)  Mr.  Boutros 

Upon  Julia's  Clothes  (Robert  Herrick) 
Sally's  Smile  (Paul  Goodman) 

The  Midnight  Sun  (Paul  Goodman)  Ms.  Mondanaro 

Clouds  (Paul  Goodman) 

The  Lordly  Hudson  (Paul  Goodman) 

(please  turn) 


A  Biirtlnxilisy  (Chnstina  Rossetti) 
hfaoteks^  (Wiiiam  Carlos  Williams) 
A  Etoc©  pi^illi^  Carlos  Williams) 


Ms.  Dials 


FaiJiles   (yj^T!  de  La  Fontaine,  translated  by  Marianne  Moore) 
1  Tile  ILiisiyn -rTi  Love  (To  Mademoiselle  de  Sevigne) 
Z  DtTe  ffincH  Wounded  by  an  Arrow 

3  "Ore  Fm:       the  Grapes 

4  rihe  Suum  ^d::  the  Frogs 

Ms.  Dials,  Ms.  Marom,  Ms.  Mondanaro, 
Ms.  Shaham,  Mr.  Boutros,  Mr.  Metzler 
Susan  Nowicki  &  Donald  St.  Pierre,  piano 

<><><  ><>  <><><><><><><><><><><><><><><><> 

Heather  Dials:  Student  of  Margaret  Poyner 
Kamel  Boutros:  Student  of  Todd  Duncan 
Jeryl  Metzler:  Student  of  Todd  Duncan 
Rachel  Mondanaro:  Student  of  Marlena  Malas 
l^inat  Shaham:  Student  of  Margaret  Poyner 
Bavat  Marom:  Student  of  Marlena  Malas 
fRyfey  Jpnilogene:  Student  in  the  Master's  Degree  Program 
in  Opera  with  Mikael  Eliasen 

'T^rffne  social-minded,  a  definition  for  Concert  is:  that 
which  surrounds  an  intermission." 

-  Ned  Rorem 


Or.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
+H(!ward  Kornblum,  Director  of  the  Concert  Division 


E  SYMPHONY 
ORCHESTRA 

 OF  THE  

CURTIS 

INSTITUTE 
OF  MUSIC 

Otto-Wemer  MiAelkr 

conductor 

Susan  Starr 

piano 

Thursday,  April  16 

8:00  p.m. 
Academy  of  Music 


The  late  Leonard  Bemstein  conducts  The  Symphony  Orchestra  of  The  Curtis  Institute  of 
Music  in  a  rehearsal  for  the  60th  anniversary  concert. 


Leonard  Bemstein  (CIM  '41) 
(1918-1990) 

In  dedicating  The  Symphony  Orchestra's  1991-92  season  to  the  late  Leonard  I 
Bemstein,  The  Curtis  Institute  of  Music  attempts  to  recognize  the  immense  and  far- 
reaching  importance  Mr.  Bemstein  had  upon  the  musical  world. 

Probably  the  best-known  American  musician  of  the  20th  century,  Mr.  Bemstein 
exerted  a  profound  influence  on  all  aspects  of  music  and  continued  to  make  use  of  all  hi; 
creative  talents  until  his  death  on  October  14,  1990.  Throughout  his  career  as  a 
conductor,  composer,  pianist,  lecturer,  author  and  teacher,  he  inspired  generations.  No 
other  American  musician  has  had  such  a  powerful  effect  on  every  aspect  of  music. 

The  death  of  Leonard  Bemstein  was  a  great  loss  to  the  world,  and  we  at  Curtis  moun 
the  passing  of  this  unique  artist  and  dear  friend. 

Special  Thanks  to  the  Alliance  Fran^aise,  French-American  Chamber  of  Commerce,  the 
Greater  Philadelphia  International  Network,  Le  Bee-Fin,  Antoine  Georges,  Old  City 
Coffee,  and  Kambly,  USA,  for  helping  to  make  tonight's  concert  possible. 
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The 

Symphony  Orchestra 
of  The  Curtis  Institute 
of  Music 

Otto- Werner  Mueller,  conductor 
Susan  Starr,  piano 

Symphonic  E>ances  from  West  Side  Story 

Rhapsody  on  a  Theme  of  Paganini,  Op.  43 

Susan  Starr,  piano 

Intermission 

Pictures  from  an  Exhibition 

(Orchestrated  by  Maurice  Ravel) 
Promenade  -  Gnomus  -  Promenade  -  The  Old 
Castle  -  Promenade  -  Tuileries  -  Bydlo  - 
Promenade  -  The  Ballet  of  the  Unhatched  Chicks  - 
Two  Jews:  One  Rich,  the  Other,  Poor  - 
The  Marketplace  at  Limoges  -  Catacombae; 
Sepulchrum  Romanum;  Con  Mortuis  in  Lingua 
Mortua  -  The  Hut  on  Fowls'  Legs  -  The  Great 
Gate  of  Kiev 

1991-92  Season:  A  Tnbute  to 
Alumnus  Leonard  Bernstein 


The  Curtis  Institute  of  Music 

Gary  Graffman,  Director 


The  Curtis  Institute  of  Music 


The  Curtis  Institute  of  Music  was  founded  in  1924  to  train  exceptionally  gifted  youn 
musicians  for  careers  as  performing  artists  on  the  highest  level.  It  provides  full-tuition 
scholarships  for  all  its  students,  attracting  the  finest  young  musicians  from  the  entire 
world.  Currently  159  students  from  the  United  States  and  22  foreign  countries  study 
with  the  school's  celebrated  77-member  faculty,  which  includes  Julius  Baker,  Todd 
Duncan,  Leon  Fleisher,  Fehx  Galimir,  Szymon  Goldberg,  Gary  Graffman,  Mieczyslaw 
Horszowski,  Jaime  Laredo,  Seymour  Lipkin,  Otto- Werner  Mueller,  Ned  Rorem,  Aaron 
Rosand,  Mstislav  Rostropovich,  and  members  of  the  Guameri  Quartet. 

The  Symphony  Orchestra  of  The  Curtis  Institute  of  Music  is  composed  of  100 
students  between  the  ages  of  14  and  25.  Under  the  direction  of  Otto- Werner  Mueller, 
head  of  Curtis'  conducting  department;  William  Smith,  Associate  Conductor  of  The 
Philadelphia  Orchestra;  and  renowned  visiting  conductors,  the  ensemble  gives  several 
free  concerts  throughout  the  year.  Guest  conductors  who  have  appeared  with  the 
orchestra  include  Leonard  Bernstein,  Sergiu  Celibidache,  Raphael  Friibbeck  de  Burgos, 
Zubin  Mehta,  Riccardo  Muti,  Andre  Previn,  Mstislav  Rostropovich  and  David  Zinman 
The  Curtis  presence  is  striking  among  the  "Big  Five"  American  symphony  orchestras, 
where  Curtis-trained  players  occupy  over  30%  of  the  principal  desks. 


1500  locust  Street  is  a  composition  of  incomparable  notes  in  city  living, 
from  thie  elegant  new  look  to  a  harmonious  blend  of  exceptional  i 
amenities  and  services.  Our  outstanding  central  location  adds  thie  key 
of  convenience  to  every  lifestyle.  From  casual  to  formal,  1500  Locust 
is  a  harmony  of  style. 


Studio,  1  and  2  bedroom 
residences  from  $620 
CORPORATE  SUITES  AVAILABLE 


APARTMENTS 


Phone 


1500  Locust  Street  •  Mon. 
8:30  to  6;  Sot.  and  Sun.  1 


.  to  Fri. 
12  to  5. 


(215)  893-0800  6cullvQ 
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Otto- Werner  Mueller 

C'tttO'Wcmcr  Mueller  has  established 
himself  as  one  ot  this  country  's  foremost 
conducting  teachers  and  is  highly  regarded 
for  his  work  with  young  orchestra  players. 
He  began  his  musical  studies  in  Frankfurt, 
Germany,  and  in  1945,  at  the  age  of  19, 
was  named  director  of  the  chamber  music 
department  for  Radio  Stuttgart  and  was 
founder-conductor  of  the  celebrated  Radio 
Stuttgart  Chamber  Choir.  Two  years  later, 
he  ser\  ed  as  conductor  of  opera  and 
operetta  for  the  Heidelberg  Theater. 

After  immigrating  to  Canada  in  1951, 
Mr.  Mueller  worked  extensively  for  the 
Canadian  Broadcasting  Corporation,  where 
he  conducted  orchestra,  opera  and  ballet 
performances,  and  in  1958  he  became 
teacher  and  conductor  at  the  Montreal 
Conser\'atory.  He  later  served  as  director  of 
the  Victoria  Symphony  and  was  founder/ 
dean  of  the  Victoria  School  of  Music. 

Mr.  Mueller  has  guest-conducted  major 
orchestras  throughout  the  United  States, 
including  St.  Louis,  Atlanta,  Detroit  and 
Houston,  and  has  conducted  all  the  major 
Canadian  orchestras.  He  was  guest 
professor  at  the  Moscow  State 
Coriservatory  in  1963  and  has  conducted 
the  Moscow,  Leningrad  and  Riga 
symphony  orchestras. 

In  1986  Mr.  Mueller  joined  the  Curtis 
faculty  as  head  of  the  conducting 
department.  He  also  heads  the  conducting 
department  at  The  Juilliard  School.  He 
has  served  as  conductor- in-residence  at 
Yale  University  and  has  taught  at  the 
University  of  Wisconsin  at  Madison,  the 
Aspen  Music  Festival,  the  Los  Angeles 


Philharmonic  Institute  and  the 
Summer  Institute  of  the  American 
Choral  Ftnindation. 

Susan  Starr 

A  1961  Curtis  alumna  and  silver 
medalist  in  the  1962  Tchaikovsky 
Competition,  Susan  Starr  has  performed 
with  most  of  the  world's  major  orchestras 
and  distinguished  conductors.  A  native  of 
Philadelphia,  Miss  Starr  began  her  studies 
with  Eleanor  Sokoloff  at  the  age  of  four. 
She  later  entered  The  Curtis  Institute  of 
Music  where  she  studied  with  Rudolf 
Serkin  until  her  graduation. 

Miss  Starr  has  performed  on  more  than 
50  occasions  with  The  Philadelphia 
Orchestra  since  her  debut  at  age  six,  an 
engagement  that  marked  her  as  the 
youngest  soloist  ever  to  appear  with  a 
major  orchestra.  She  has  since  appeared 
with  The  New  York  Philharmonic,  the 
Chicago  Symphony,  the  Moscow  State 
Symphony,  the  National  Symphony 
Orchestra,  the  Montreal  Symphony 
Orchestra  and  the  St.  Louis  Symphony,  to 
name  just  a  few.  Among  the  eminent 
conductors  who  have  chosen  Miss  Starr  as 
soloist  are  Leonard  Bernstein,  Charles 
LXitoit,  Raphael  Friihbeck  de  Burgos, 
Raymond  Leppard,  Sir  Neville  Marriner, 
Eugene  Ormandy  and  Leonard  Slatkin. 
Miss  Starr  has  performed  throughout  the 
world,  including  three  tours  of  the  Soviet 
Union,  more  than  a  dozen  trips  to  the  Far 
East  and  South  America,  and  visits  to 
Belgium,  England,  Germany,  Greece,  Italy 
and  Sweden.  She  has  recorded  for  RCA 
and  Orion  Masters. 
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Program  Notes 

Bernstein:  Symphonic 
Dances  from  West 
Side  Story 

West  Side  Story,  a  20th-century 
musico-theatrical  paraphrase  of  Romeo  and 
Juliet,  became  an  instant  classic  the  night 
it  opened  on  Broadway  in  1957.  Its  plot 
involves  two  warring  street  gangs  —  the 
Jets  and  the  Sharks  —  on  Manhattan's 
West  Side,  and  follows  the  love  affair  that 
blooms  between  a  boy  from  one  gang  and 
a  girl  from  the  other.  Tlie  work  depicts  a 
tender  idyll  framed  by  violence,  and 
Bernstein's  score,  which  captures  these 
two  opposite  poles  with  deep  intensity,  is 
ry'pical  of  his  remarkable  ability  to 
combine  dynamic  rhythmic  patterns  with 
warmly  affecting  melodies. 

On  the  stage.  West  Side  Story  is  alive 
with  motion  —  it  is  at  heart  a 
choreographic  work  —  and  much  of  the 
music  accompanies  some  form  of  dance 
movement.  TTiese  dances,  reflecting 
the  varying  moods  of  the  show  as  a 
whole,  constitute  the  suite  being 
performed  tonight. 

The  nervous  and  cocky  music  of  the 
Jets  sets  the  scene.  Tliis  somewhat  sinister 
section,  with  its  portent  of  violence,  is 
followed  by  a  slow  and  pure  melodic  line 
(familiar  to  most  listeners  as  the  song. 
Somewhere,  which  expresses  hopes  of 
happier  times  to  come).  Gang  warfare 
erupts  in  the  next,  feverishly  syncopated, 
section,  which  abruptly  cools,  soothed  by 
the  romantic  ballad,  Maria,  rising  out  of 
the  quiet  street.  Then,  once  again,  the 


jumpy  finger-snapping  energy  of  the  Jet> 
dominates  the  block,  and  the  suite  end^ 
with  a  hymn-like  passage  reaffirming 
Somewhere' s  earlier  hope. 

Although  in  the  theater  the  score  ot 
West  Side  Story  may  be  regarded  somewha 
as  connective  tissue  between  the  stage 
action,  songs  and  dances,  this  suite  of 
Symphonic  Dances,  with  its  own  shape 
and  validity,  easily  survives  outside  its 
original  element,  and  is  one  of  the  most 
frequently  performed  American 
compositions  in  concert  halls  throughout 
the  world. 

Rachmaninoff:  Rhapsody  on 
a  Theme  of  Paganiniy  Op,  41 

Rachmaninoff  wrote  the  Rhapsody  in 
the  summer  of  1934  (from  July  3  to 
August  18).  In  September  the  composer 
wrote  to  his  friend  Wilshaw  about  it: 
"Two  weeks  ago  I  finished  a  new  piece:  ir' 
called  a  Fantasia  for  Piano  and  Orchestra 
in  the  form  of  variations  on  a  theme  by 
Paganini.  .  .  .  The  piece  is  rather  long, 
about  the  length  of  a  piano  concerto.  I'll 
give  it  to  the  printer  next  spring  —  after  1 
try  to  play  it  in  New  York  and  London, 
which  will  give  me  time  to  make  necessai 
corrections.  The  thing's  rather  difficult:  I 
must  begin  learning  it  " 

Since  the  work  is  clearly  an 
introduction  and  set  of  24  variations  on  a 
well-known  theme,  it  isn't  clear  why  the 
composer  called  it  a  rhapsody.  Perhaps 
because  some  of  the  variations  go  rather 
far  out  in  their  treatment  of  the  theme, 
and  also,  perhaps,  because  a  second  themi. 
occurs  here  and  there,  forcefully  and 
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i  menacingly.  The  main  theme  comes  from 
;  Paganini's  Caprice  No.  24  for  solo  violin, 
la  theme  which  also  intrigued  Liszt, 
Schumann,  Boris  Blacher,  George 
Rcxhberg,  and,  most  notably,  Johannes 
(Brahms.  The  other  tune  is  the  ancient 
Gregorian  chant,  Dies  Irae,  something 
Iwhich  fascinated  Rachmaninoff  enough  to 
I  use  it  in  several  other  works.  In  the 
Rhapsody  the  Dies  Irae  appears  first  in 
Variation  VII  and  comes  hack  in 
Variation  X  and  once  again  just  before  the 
culmination  of  the  piece. 

The  premiere  took  place  in  Baltimore 
on  November  7,  1934,  with  Rachmaninoff 
as  soloist  and  with  Leopold  Stokowski 
conducting  The  Philadelphia  Orchestra.  It 
was  an  immediate  success  and  has 
remained  so  to  this  day.  The  English 
writer,  W.  A.  Chislett,  says  of  the  work: 
"Variations  which  call  for  special  mention 
include  No.  6  in  which  the  cor  anglais 
introduces  a  wistful  note,  No.  10  in  which 
die  Dies  Irae  tune  in  double  octaves  for 
-he  piano  is  set  against  the  Paganini 
-heme  on  the  violins  and  a  countersubject 
or  clarinets,  No.  15  in  which  there  is  a 
ong  interlude  for  piano  alone,  and  No.  1 8 
vith  its  lovely  piano  cantilena.  But  there 
s  beauty,  wit,  and  resourcefulness 
hroughout,  and  all  is  laid  out  for  the 
brces  chosen.  The  moods  change  from 
me  variation  to  another  but  each  seems  to 
ead  naturally  to  the  next,  and  at  the  end 
ve  are  left  with  a  feeling  of  perfect 
:ontinuity.  Not  a  single  variation  could  be 
)mitted  without  damaging  the  structure 
ind  point  of  the  work  as  a  whole." 


Moussorgsky:  Pictures 
from  an  Exhibition 

Deeply  moved  by  the  untimely  death  of 
his  friend,  artist/architect  Victor 
Hartmann,  and  inspired  by  a  memorial 
exhibition  of  Hartmann's  work  shortly 
thereafter,  Moussorgsky  wrote  his  Pictures 
from  an  Exhibition  in  an  exceptional  burst 
of  creative  energy.  Ccmpleted  in  just  one 
month  —  June,  1874  —  the  composition 
took  the  form  of  a  set  of  piano  pieces,  each 
one  depicting  another  of  Hartmann's 
paintings  or  drawings. 

In  1922,  the  conductor  Serge 
Koussevitzky  commissioned  Maurice 
Ravel  to  orchestrate  Moussorgsky 's 
Pictures ,  and  the  resulting  version  — 


We  are  J, 
proud  to  Be 
part  of  the 
restoration  of 
(BhiCadeCpfiia's  finest 
musicaC  treasures 


\  /l  w  group 

Architecture  □  Engineering  □  Planning 
interior  Design  □  Restoration 
Renovation  □  Reuse 


The  Wallace  Building 
642  North  Broad  Street 
Philadelphia,  PA  19130 
J'         (215)235-3500  H 


every  hit  as  demanding  of  its  one  hundred- 
odd  orchestra  players  as  the  piano  solo  is 
of  its  single  performer  —  has  become  even 
better  known  than  the  original. 

The  intention  of  the  music  is 
illustrative,  and,  in  addition  to  giving  an 
impression  of  the  various  pictures, 
Moussorgsky  portrays  himself  as  he  ambles 
from  one  picture  to  another  —  hence  the 
Promenades,  in  which  a  single  theme  is 
given  a  variety  of  treatments.  After  the 
introductory  Promeruide  (waddling  about 
in  1 1/4  time,  as  Moussorgsky  was  no 
sylph),  the  Pictures  follow  in  this  order: 

( 1 )  Gnomus:  Mossourgsky  imagines  a 
gnome,  inspired  by  Hartmann's  design  for 
a  grotesque  wooden  nutcracker  with 
moveable  jaws  and  crooked  legs  (meant  to 
be  hung  on  a  Christmas  tree),  whose 
eccentric  movements  are  accompanied  by 
savage  shrieks. 

(2)  The  Old  Castle  reveals  a  romantic 
landscape  with  a  ruined  castle,  in  front  of 
which  a  troubadour  sings. 

(3)  Tuileries  suggests  children  in  the 
famous  Paris  garden  quarreling  at  play. 

(4)  A  Polish  ox-cart  —  Bydlo  means 
"cattle"  in  Polish  —  lumbers  down  a 
muddy  road.  The  music  grows  loud  as  the 
cart  approaches  and  softens  as  it  disappears 
in  the  distance. 

{5)  The  Ballet  of  the  Unhatched  Chicks 
illustrates  Hartmann's  design  for  a  ballet 
in  which  the  choreographer  Petipa 
brought  a  flock  of  canaries  onto  the  stage 
and  the  children  of  the  Russian  Imperial 
Ballet  School  appeared  as  chicks  just 
emerging  from  their  shells. 

(6)  Two ]ews:  One  Rich,  the  Other,  Poor 


is  based  on  one  of  Hartmann's  pencil 
sketches  of  the  Sandomir  ghetto.  It  depict 
a  beggar  wheedling  a  rich  man.  The  music 
starts  with  the  pompous  gesture  of  the  ricl 
man,  while  the  beggar  whines.  The  rich 
man  tries  to  interrupt,  but  the  beggar 
continues,  rapidly  and  nervously,  to  the 
end  of  the  movement. 

(7)  The  Marketplace  at  Limoges  clearly 
suggests  the  bustle  and  chatter  of  this  busy 
commercial  center. 

(8)  Catacombs  depicts  Hartmann 
himself  examining  the  Paris  catacombs  by 
lantern,  and  is  followed  immediately  by  ar 
eerie  section  entitled,  in  Latin,  With  the 
Dead  in  a  Dead  Language.  In  a  footnote, 
Moussorgsky  wrote,  "The  creative  spirit  ot 
the  departed  Hartmann  leads  me  to  the 
skulls,  calls  out  to  them,  and  the  skulls 
begin  to  glow  dimly  from  within." 

(9)  The  Hut  on  Fowls'  Legs  is  a  vivid 
musical  picture  inspired  by  Hartmann's 
drawing  of  a  clock  shaped  in  the  form  of 
the  most  famous  Russian  witch,  Baba 
Yaga.  She  lives  in  a  hut  supported  by  four 
chicken  feet,  and  eats  human  bones, 
which  she  grinds  up  in  a  mortar.  She  also 


The  1991-92  Series  of  Free  Student 
Recitals  at  Curtis  Hall  is  made  possible  by 
the  generous  support  of: 
ADVANTA  Corporation 
ARCO  Chemical  Company 
Mitsubishi  International  Corporation 
Mutual  Assurance  Company 
Rohm  and  Haas  Company 
Stockton  Rush  Bartol  Foundation 

Our  thanks  and  deep  appreciation! 
Student  Recitals  take  place  Monday, 
Wednesday  and  Friday  evenings 
at  8:00  p.m.  through  May  8. 
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HAVTiRSTICK  1 

1  BORTHWICK  1 

Congratulations ! 

to 

The  Curtis  Institute  of  Music 

We  are  proud  to  be  a  part 
of  The  Institute's  Historical 
Restoration  Team. 


HaversticK'Borthwick 
Company 

Builders  and  Construction  Managers 
400  Stenton  Avenue 

P.O.  Box  766,Plymouth  Meeting,  Pennsylvania  19462 
(215)  248-3000  •  (215)  825-9300  •  FAX  (215)  825-  9194 


f&illiam  &>(§on,  £td. 

DEALERS  IN  RARE  VIOLINS,  VIOLAS,  CELLOS,  &  BOWS 


2039LOCUSTSTREET 
PHILADELPHIA,  PA.  19103 
TEL.  (215)567-4198/4175  800-523-4051 


.^rtand  Antique  Dealers  of  America,  Inc.  («(  l^^il  )•)  International  Society  of  Violin  and  Bow  Makers 


uses  the  mortar  as  a  vehicle  to  fly  through 
the  sky,  and  this  piece  depicts  her  on  her 
nightly  ride.  (We  are  told  that  the  quiet 
middle  section  is  "to  be  played  drily,  as 
Baha  Yaga  is  without  hlood.") 

( 10)  The  Great  Gate  of  Kiev.  In  1866 
the  city  fathers  of  Kiev  decided  to  erect  a 
grand  gateway  to  commemorate  the 
escape  of  Tsar  Alexander  II  from  an 
attempted  assassination.  Hartmann 
entered  the  competition  to  design  this 
gate,  and  his  idea  involved  an  edifice 
decorated  with  elaborately  wrought  iron, 
carved  stone,  colored  tile  and  stained 
glass,  and  surmounted  by  a  fanciful  cupola 
in  the  form  of  an  ancient  Slavonic  war 
helmet.  Unfortunately,  the  project  was 
never  carried  out  because  —  shades  of 
things  to  cornel —  the  cirs''s  budget  could 


not  support  it.  Nevertheless, 
Moussorgsky's  music  evokes  a  gigantic 
procession  through  this  heroic  gate,  with 
much  pageantry  and  ancient  Russian 
church  music  as  well  as  the  clanging  of 
numerous  bells  (the  delineation  of  which, 
while  no  particular  trick  for  an  orchestra's 
well-stocked  percussion  battery  to 
achieve,  has,  in  Moussorgsky's  original 
solo  version,  brought  countless  pianists  — 
and  pianos  —  to  desperation  and  eventual 
grieO. 


H.K.  NaomdeBliim  | 


The  Curtis  Institute  of  Music 
extends  heartfelt  thanks 

to  the  following 
for  their  generous  support 
of  tonight's  concert  and  reception: 

Alliance  FRANgAiSE  de  Philadelphie 
French-American  Chamber  of  Commerce 
Antoine  Georges,  Wine  Import  &  Wholesale 
Greater  Philadelphia  International  Network 
Kambly  USA,  Inc. 
Le  BeC'Fin 
Old  City  Coffee  —  "We  know  our  beans" 


Philadelphia  to  Zurich. 
The  daily  affair. 


It's  been  over  a  year  since  busi- 
ness people  from  Philadelphia  and 
Swissair  began  making  daily 
rendezvous  in  Zurich.  Perhaps 
it's  because  Swissair  recently  re 
decorated  their  747s  from  top  to 
bottom,  leaving  people  with  more 
comfortable  seating  arrange- 
ments, more  storage  space  and  the 
latest  CNN  News  (on  week- 
day, transatlantic  flights).  Or, 
perhaps  they're  enamored  with 
Swissair's  reliable,  efficient  service 
and  courteous  cabin  and  ground 
crews. 


Whatever  the  reasons,  the  next  time 
your  business  travels  take  you  to 
Zurich,  why  not  try  Swissair.  It  just 
may  be  one  of 

the  best  business  affairs  you've  ever 
attended. 

For  reservations,  call  your 
corporate  travel  consultant, 
travel  agent  or  Swissair  at 
800-221-4750. 


Swissair 


The  civilized  way  to  ffie  world. 


Bequests:  Qifts  for 
the  Future 

Bequests  play  an  increasingly 
important  role  in  permitting  The  Curtis 
Institute  of  Music  to  maintain  its  unique 
tuition-tree  policy.  In  accordance  with 
Board  policy,  bequests  are  added  to  the 
endowment  to  enhance  the  long-range 
financial  stability  of  The  Curtis  Institute  of 
Music.  Donors  are  encouraged  to  consider 
this  important  and  lasting  way  to 
participate  in  the  future  of  The  Institute. 


The  Board  of  Trustees  suggests  the 
following  language  for  use  in  wills:  j 

I 

"I  give  to  The  ' 

Curtis  Institute  of  Music,  having  its  | 
principal  offices  at  1726  Locust  Street, 

Philadelphia,  PA  19103,  for  its  general  j 

I 

purposes. 

i 

If  you  would  like  to  restrict  your  , 
bequest  to  a  specified  purpose,  please 
contact  the  Development  Office  at 
(215)  893-5279.  A  bequest  brochure  is 
available  upon  request. 


Would  you  like  to  hear  free  performances  by  Curtis 
students? 

Please  join  us  almost  any  Monday,  Wednesday  and  Friday  evening  during  the  school , 
year  (through  May  8),  when  Curtis  students  perform  a  varied  selection  of  solo  and 
chamber  music.  These  free  recitals  begin  at  8  p.m.  in  Curtis  Hall  and  do  not  require  . 
tickets.  For  a  recorded  message  of  current  program  information,  call  (215)  893-5261.  • 

Would  you  like  to  be  on  Curtis'  mailing  list? 

To  receive  a  copy  ot  TTie  Ctirtis  Institute  of  Music's  Concert  and  Opera  Brochure  anc ; 
other  infomiation  aKuit  The  Institute,  please  fill  out  a  Mailing  List  Request  Form  which 
is  available  at  TTie  Friends  of  Curtis  table  in  the  foyer  of  the  Academy  of  Music.  You  can 
also  be  added  to  the  mailing  list  by  calling  (215)  893-5279  during  business  hours. 

The  Friends  of  Curtis 

Tliere  are  159  young  musicians  of  exceptional  talent  training  for  careers  as 
performing  artists  at  The  Curtis  Institute  of  Music.  Music  lovers  can  help  this  new 
generation  of  composers,  conductors,  instaimentalists  and  singers  prepare  for  the  future 
by  joining  the  Friends  of  Curtis,  an  organization  that  plays  an  important  role  in  helping  i 
to  ad\-ance  the  careers  of  the  gifted  young  musicians  studying  at  The  Institute.  For 
membership  information,  please  call  (215)  893-5279. 
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FOX  PIANO 
MOVERS,  INC. 


123/  WOOD  STREET 
PHILADELPHIA,  PA.  19107 
592-8411 
592-8412 


be^t  Wishes 


17th  at  Locust  Streets 


Since  first  established  in  1952, 
Wesley  Emmons  has  been  the 
ultimate  shop  for  hand-crafted, 
antique,  contemporary,  and  estate 
jewelry.  In  this  unique  gallery 
atmosphere  you  will  find  an 
exciting  collection  of  original 
creations.  Custom  pieces  can  be 
de.signed  to  your  liking  in  gold, 
silver,  and  platinum  with  the 
precious  stones  of  your  choice. 
Quality  restorations  are  available 
for  your  most  intricate  pieces. 

Tuesday  — Friday  10:00-5:00 
Saturday  10:00-4:00 

(Closed  Saturdays  June,  July,  and  August) 


Philadelphia,  PA  19103 


(213)  733-6000 


WESLEY 
EMMONS 

Goldsmith  •  Jeweler 
258  South  16th  Street 
Philadelphia,  19102 
21 5  •546 '4245 
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The 

Julie  Kurtzman 

CeUos 

oymphony 

Stephanie  Kurtzman 

TheNiruiB.  Mollis 

Lisa-Beth  Lambert 

Principal  Chair* 

Orchestra  of 

Jasmine  Lin 

Christopher  Gauthier 

1  he  Curtis 

Judy  Lin 

Mirjam  Ingolfsson 

Yuki  MacQueen 

Thomas  Kraines 

Institute  or 

Yuko  Naito 

Jeffrey  Lastrapes 

Music 

Maureen  Nelson 

Ju  Young  Lee 

Emi  Ohi  Resnick 

Nina  Lee 

Violins 

Lisamarie  Vana 

Julie  Regan 

TheWilliamM.  Mollis,  ]r. 

Janet  Qin  Wang 

Sun-Won  Ryang 

Principal  Chair* 

Yung  Hsiang  Wang 

Sophie  Shao 

Katrine  Buvarp 

Eugene  Watanabe 

Pitnarry  Shin 

Choong-Jin  Chang 

Ayako  Yoshida 

Ju  Yeon  Song 

Helen  Chang 

Ming  Yang 

Xiao-Jun  Wang 

Steven  Copes 

Wendy  Warner 

Ellen  de  Pasquale 

Violas 

Jennifer  Gilbert 

The  HoRis  Family 

Double  Basses 

Jennifer  Haas 

Principal  Chair* 

The  Mollis  Family 

Judith  Ingolfsson 

Anna  Marie  Ahn 

Priricipal  Chair* 

Alexander  Ken- 

Si-Fei  Cheng 

Re  id  Anderson 

Dennis  Kim 

Daniel  Foster 

Christopher  Chlumsky 

Hyun  A  Kim 

Hsin-Yun  Huang 

Matthew  Frischman 

Kyu- Young  Kim** 

John  Largess 

Erik  Gronfor 

Indira  Koch 

Hui  Liu 

Don-Michael  Hill 

Elissa  Koljonen 

Tat j  ana  Mead 

Daniel  McDougall 

Sylwia  Konopka 

Alexandra  Moellmann 

Juan  Carlos  Pena 

Sarah  Kreston 

Daniel  Panner 

Brian  Krinke 

Jennifer  Stahl 

Wei-Pin  Kuo 

rvutn  w  iLKer 

lOU  CAN  HELP  TO  ENSURE  THE  FUTURE  OF  THIS  UNIQUE  ORCHESTRA 
by  endowing  one  or  more  of  its  principal  chairs.  Chairs  are 
endowable  at  $100,000  each  and  are  an  important  component  of 
Curtis'  "Preserving  Tradition  and  Securing  the  Future"  Campaign,  j 
For  further  information,  please  contact  the  Development  Office 
at  893-5279. 
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Percussion 

Thi'  MC'illLim  M  HnUi\ 

i  lie   W  Ulttiill  JVl.  1  K^Ui^ 

T/it'  hlollis  FuTTiily 

Princi/xi/  Chizir* 

Pvivicipol  C/uuV* 

1  r'lpv  (  iirW 
I  1     y  v^icti  R. 

Anthony  Latarmje 

N3dinc  Hur 

HciitKcr  JoHnson 

Ryan  Levcillc 

David  ^X/eincr 

Elizdbcth  Ostling 

Patrick  Pridcniorc 

Cj.  Victor  Yerrid 

Ssndrii  Swcinson 

Oboes 

Chi'Zong  vesting 

Harps 

lontitHiin  Pischcr 

ICciteririti  Englichov3 

L  ui*>tiiv  HigWstcin 

1  rumpcts 

Chu'Hce  Lec 

KiUhv  A.nn  Lord 

The  }~ioilis  pQTTxily 

Jennifer  Swsrtz 

Lclio  Resriiclc 

pTlTtCipol  CiHcUT^ 

Rong  Tsn 

George  CK3,se 

C^lurinets 

Piano/Celeste 

Benjsmin  Loeh 

PriTicipol  ChcuT^ 

Jsck  Sutte 

1  rem  bones 

RipKarn  /iir'n 

lirf^oorv  R  if^T^ 

Thp  Dr  1  uthpT  W  Brad-\ 

PyTncipoi  C/i^iT* 

Student  N^Hiiagers 

OEISSOOIIS 

P311I  Bry3,n 

Paul  Hrvon 

/hp  Wr»//ic  P/iTni7v 
1  lie  1  ILfluo  I  nil  my 

j.  i^iirib  ^^ld^K. 

l_AiWl.ll  L/ltlCo 

PnT\cipcd  ChcuT* 

W.  Barry  McCommon 

Ulenn  tinschlag 

Kevin  Roberts 

C^oncertmaster 

John  Fekete 

*The  players  in  each  sect 

Michelle  Fenton 

iuba 

including  principals,  may 

Daniel  Matsukawa 

Edwin  Diefes 

rotate  for  each  compositic 

The  legend  continues. . 

"BEST  OF  PHIUy  '88,  '89, & '91 


LUNCH  11:30- 2:30M-F 
DINNER  5:00-  10:00  M-TH. 
FRI- SAT  5:00 -11:00 

1512  WALNUT  STREET, 
PHILADELPHIA,  PA  19102  • 
215-545-2666 

VALET  P.\R  KING 


Alliance  Francalse  de  Philadelphie 

Suite  1 202,  1 420  Walnut  Street,  Philadelphia 
Telephone:  (215)  735-5283   FAX  (2 1  5)  735-1  181 


1 

"La  musique  souvent  me  prend  comme  une  mer! 

Vers  ma  pale  etoile , 

Sous  un  plafond  de  brume  ou  dans  un  vaste  ether.  , 

]e  me  mets  a  la  voile. . . " 

Charles  Baudelaire 


Congratulations 
and  best  wishes  to 

The  Curtis  Institute  of  Music 


from 

The  Alliance  Fran^aise  de  Philadelphie, 
The  French  Cultural  and  Language  Center 
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The  Board  of  Trustees 
of  The  Curtis 
Institute  of  Music 

Dr.  Milton  L.  Rock,  Chairman 
David  B.  Still,  Vice  Chairman 
James  R.  Ledwith,  Esquire,  Secretary 
Bayard  R.  Fiechter,  Treasurer 

Boyd  T.  Barnard 
Mrs.  Cary  William  Bok 
Luther  W.  Brady,  M.D. 
Anne  Sullivan  Chaffin 
Schuyler  0.  Chapin 
M.  Todd  Cooke 


[\.  W.  Stephen  OiKidy 
Richard  A.  Doran 
Mrs.  Rachel  Bt)k  Goldman 
Bernard  M.  Guth 
William  M.  Hollis.Jr. 
Mrs.  Philip  Klein 
Bong  S.  Lee.  M.D. 
David  G.  Marshall 
Martin  Meyerson 
Pamela  Model 
Shaun  F.  O'Malley 
Gay  Scott 
Diana  Steiner 
Stephen  A.  Van  Dyck 
J.  Roffe  Wike,  II 


SCHNADER 

HARRISON 

IN  SUPPORT  OF 

SEGAL 

THE  CURTIS  INSTITUTE 

& 

OF  MUSIC 

LEWIS 

Philadelphia               Harrisburg               Norristown  Scranton 
Cherry  Hill               Washington             New  York 

A  Word  of  Thanks 
to  our  Friends 

The  Curtis  Institute  of  Music  is 
deeply  grateful  to  its  many  friends 
for  their  generous  financial  support. 
This  support  helps  Curtis  to 
continue  to  offer  outstanding 
musical  training  to  the  finest  young 
musicians  from  all  over  the  world. 

Special  thanks  go  to  the  following 
friends  for  their  contributions  of 
$100  or  more  to  our  Annual 
Giving  and  Endowment 
Campaigns  from  June  1 ,  1991 
to  March  16,  1992. 

We  would  also  like  to  thank  the 
Friends  of  Curtis,  The  Curtis 
Institute  of  Music  Alumni 
Association  and  The  Curtis 
Alumni  Society  of  Greater 
Philadelphia  for  their  continued 
support  and  assistance. 

James  McClelland 

Director  of  Development  and  Special  Events 


$100,000  + 

Luther  W.  Brady,  M.D. 

The  Friends  of  The  Curtis  Institute  of  Music 

The  Joseph  Szigeti  Memorial  Fund  for 

Violin  Students 
The  William  M.  and 

Nina  B.  Hollis  Foundation 

$50,000  -  $99,999 

The  Edwin  B.  Garrigues  Foundation 
E.  Nakamichi  Foundation 

$10,000 -$49,999 

The  Arcadia  Foundation 

Joseph  Cairns,  Jr.  and  Ernestine  Bacon  Cairns 

Memorial  Scholarship  Fund 
Irv  ing  S.  Gilmore  International 

Keyboard  Festival 
Miriam  and  Charles  Kanev 
The  Liberace  Foundation  for  the 

Performing  and  Creative  Arts 
Virginia  Majewski 
Harold  L.  Meek 
The  Presser  Foundation 
Price  Waterhouse 
Anne  Gates  Yamall 

$5,000  -  $9,999 

The  Curtis  Alumni  Association  of 

Greater  Philadelphia 
The  Curtis  Institute  of  Music 

Alumni  Association 
Andrea  M.  Baldeck,  M.D.  and 

William  M.  Hollis,  Jr. 
Boyd  Barnard 
Mrs.  Gary  William  Bok 
Estate  of  Annabel  Comfort 
Samuel  and  Sarah  Fuchs  Scholarship 
Ann  and  Gordon  Getty  Foundation 
Naomi  and  Gar>'  Graffman 
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Frederick  R.  Haas 
Mrs.  Fredric  R.  Komherg,  in  honor 
of  the  Greher  children 
Florence  R.  Laden  Memorial 
National  Endowment  for  the  Arts 
June  Winters  Peretti 
Reliance  Insurance  Company 
iMr.  and  Mrs.  Robert  Montgomery  Scott 
Mr.andMrs.J.RofteWike,  11 
Anonymous,  in  honor  of  Howard  Komblum 


l!$2,500  -  $4,999 

1IADVANTA  Corporation 
Bell  of  Pennsylvania 
Deluxe  Corporation  Foundation 
Samuel  S.  Fels  Fund 
Festorazzi  Trust 
liMr.  Szymon  Goldberg 
Mrs.  Rachel  Bok  Goldman 
The  Gomberg  Scholarship 


Mr.  and  Mrs.  Michael  Stephen  Hays 
Estate  ot  Eunice  R.  Hertenstein 
Jephson  Educational  Trust 
Mr.  and  Mrs.  Kim  Young  Joon 
Mi  Wha  and  Bong  Lee 
The  Christian  R.  and 

Mary  F.  Lindhack  Foundation 
The  Musical  Fund  SiKiety  of  Philadelphia 
Mr.  and  Mrs.  Shaun  F.  O'Malley 
The  Alexis  Rosenberg  Foundation 
Edmund  B.  Spaeth,  Jr.,  Esq. 
Barrie  and  Stephen  Van  Dyck 
Anonymous  ( 1 ) 

$1,000 -$2,499 

American  Express  Philanthropic  Programs, 
matching  gift 
Dr.  and  Mrs.  Joseph  P.  Atkins 
Mr.  and  Mrs.  Steve  Bell 
Felicity  R.  and  Peter  A.  Benoliel 


7^ 

0^      VeiatMVte  ^a££eef. 


4000  BeU  Atlantic  Tower,  1717  Arch  Street 
Philadelphia,  PA  19103 
(215)  994-5373 


Louis  N.  Cassett  Foundation 
Mr.  and  Mrs.  M.  Todd  Cooke 
CoreStates/Philadelphia  National  Bank/ 

First  Pennsylvania  Bank 
Mary  K.  and  Richard  A.  Doran 
Mrs.  Meyer  Eglin 
Bayard  R.  Fiechter 
Mr.  and  Mrs.  Richard  J.  Fox 
Myer  H.  Goldman  Foundation 
Alessandra  Graves 
Independence  Foundation 
International  Business  Machines  Corporation, 

matching  gifts 
Samuel  and  Rebecca  Kardon  Foundation 
Mr.  and  Mrs.  M>Ton  Kurtzman 
Mr.  and  Mrs.  Steven  Laden 
Pauline  and  Bernard  Lee 
Mr.  and  Mrs.  Milton  Le\-y 
Farmie  Mae  Foundation 
Mellon/PSFS 

Mr.  and  Mrs.  Douglas  T.  Mendocha 
Margy  and  Martin  Meyerson 
Mr.  and  Mrs.  Paul  F.  Miller,  Jr. 
Montgomery,  McCracken, 

Walker  and  Rhoads 
Mutual  Assurance  Company 
Mr.  and  Mrs.  B.  Kenneth  Nelson 
Joan  and  Richard  Ostling 
Lachlan  Pitcaim 
PMA  Foundation 
Mr.  and  Mrs.  Al  Rinaldi,  Jacobs- 

Steinway  Pianos 
Mr.  and  Mrs.  J.G.  Rubenstein 
Gerhard  Schmid 

Schnader,  Harrison,  Segal  &  Lewis 

Rheta  and  Lloyd  Smith 

The  Snider  Foundation 

Stockton  Rush  Bartol  Foundation 

Teleflex  Foundation 

Mr.  and  Mrs.  Shigehiro  Uchida 

The  Warwick  Foundation 


Ron  Wormser 
Anonymous  ( 1 ) 

$500  -  $999 

ARCO  Chemical  Company,  matching  gift 

Dr.  Eva  Aronfireed 

The  Atlanta  Music  Club 

Constance  W.  Benoliel 

Allen  D.  Black 

Glen  H.  Bowling 

Dr.  and  Mrs.  Charles  E.  Bullock 

Dr.  and  Mrs.  Harris  R.  Clearfield 

CoreStates,  Inc.,  matching  gifts 

Dr.  and  Mrs.  John  L.  Cotter 

David  M.  Cramer 

Pamela  and  George  Dials 

Ellen  and  Robert  de  Pasquale 

H.  Richard  Dietrich,  Jr. 

Annette  and  Glenn  Dodson 

Dr.  and  Mrs.  Michael  Einschlag 

Esstar  Incorporated,  matching  gift 

Dr.  John  E.  Free 

GE  Aerospace,  matching  gift 

Margret  Brill  Gomberg 

Susan  Morris  Hedling 

Japanese  Association  of  Greater  Philadelphia 
Lois  G.  Jungas 
Mr.  and  Mrs.  David  Kiaines 
Mr.  and  Mrs.  J.  Henry  Lastrapes,  V 
James  R.  Ledwith,  Esq. 
Michele  Levin 
Dr.  and  Mrs.  Arthur  Lord 
Mr.  S.W.W.  Lubsen  and  Ms.  K.  Lubsen-B^-m 
Maritrans  GP,  Inc.,  matching  gift 
Dr.  Kenneth  McNeil 
Dr.  Rajko  Medenica 
Mitsubishi  Fuso  Truck  Company 
of  America,  Inc. 
Mitsubishi  International  Corporation 
Mr.  and  Mrs.  Alan  Newman 
Nippon  Express  USA,  Inc. 
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Grosfillex 


For  mors  •nfoonanon  about  Grosfin«x  or  a  dealer  near  you  cad  2tS  693-Sa3S  or  600  233-3186 
Old  Wesi  Penn  Avenue  Robesonia.  PA  19551 


OKIDATA 

Mrs.  Eugene  Ormandy 

Dr.  and  Mrs.  Bernard  J.  Panner 

Mr.  and  Mrs.  Robert  Pearce 

Quaker  Chenrtical  Foundation,  matching  gifts 

Janneke  and  Bob  Resnick 

Anne  Croddy  Schauwecker 

Roger  M.  Scott 

Diana  Steiner 

David  B.  Still 

Dr.  and  Mrs.  F.  William  Sunderman 
Time  Warner,  Inc.,  matching  gift 

$250  -  $499 

Larr>-  Ash  and  Jane  Blank 
Mr.  A.  Robert  Bellace 
Miss  Florence  Berggren 
Max  N.  Carol 
I  Schuyler  Chapin 
pMr.  and  Mrs.  Robert  Chase 


CIGNA  Foundation,  matching  gift 

Orlando  Cole 

Mr.  and  Mrs.  James  Copes 

Digital  Equipment  Corporation,  matching  gift 

Mr.  and  Mrs.  Fredric  Dolgonos 

Judith  A.  Dooling 

Mr.  and  Mrs.  Lawrence  S.  Driever 

Ellen  and  Wesley  Emmons 

Mr.  and  Mrs.  Bernard  G  laser 

William  Goldman  Foundation 

Ellen  Faull  Gordon 

Kathryn  E.  Greenbank 

Mr.  Frank  Huggins 

Drs.  Wilma  and  Edwin  Kellerman 

Arthur  Klein,  in  memory  of  Jeanette  Epstein 

Mrs.  Philip  Klein 

Mr.  and  Mrs.  James  Knox 

William  Kohler,  in  memory  of  Rudolf  Serkin 

Mr.  and  Mrs.  John  Le  Bourgeois 

Mr.  and  Mrs.  William  W.  Lee 
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ANTOINE  GEORGES 

WINE  IMPORT  &  WHOLESALE 


Congratulations 
AND  Best  Wishes  to 
The  Curtis  Institute  of  Music 


GRAND  VIN  DE  BORDEAUX 

19  8  9 


ENTRE-DEUX'MERS 

APPELLATION  ENTRE  DEUX  MllRS  CON TROlPE 

Available  at  specialty  wine  stores 


7000  Lindbergh  Boulevard   Philadelphia.  Pennsvlrania  19153   Telephone:  (215)  937-1 1 13   Fax:  (215)  569^223 


The  Riwa  Lobe  Scholarship 

Mr.  and  Mrs.  Robert  Andcrs(»n 

Mr.  and  Mrs.  Peter  MacQueen 

Mr.  and  Mrs.  Harry  M.  Asch, 

Drs.  Leon  and  Elsa  Malmud 

in  memory  ot  J.  Darryl  Knudtson 

Ida  S.  Mann 

l>.  and  Mrs.  Robert  Au.strian 

Mrs.  Herbert  R.  Mtxxiy 

Mr.  John  M.  BaK)to,  in  meiTH)ry  of 

Harold  B.  Morley,  Ph.D. 

Morris  Robbins 

JC  Penney  Company 

Marit)n  Huyett  Christman  Balkcom 

Mr.  R.  Anderson  Pew 

Sarah  Edwards  Baltzell,  in  memory  of 

Bernard  Portnoy 

Jeanette  Epstein 

Mr.  and  Mrs.  Ephraim  Resnick 

Mr.  and  Mrs.  John  Bailey 

Abi  Rachhn  Robbins 

Mr.  and  Mrs.  Arnold  Bailis 

Dr.  Raymond  Rogowski 

Margaret  and  Terry  Barber 

Mr.  and  Mrs.  Harold  S.  Rosenbluth 

Marcantonio  Barone 

Dr.  and  Mrs.  Samuel  R.  Rossman 

Mr.  and  Mrs.  Steve  Bell, 

Patricia  Royston 

in  memory  of  Jeanette  Epstein 

Yumi  Ninomiya  Scott 

Betty  Benthin 

Peter  Serkin 

Mr.  and  Mrs.  Benjey  Blumberg, 

Mr.  and  Mrs.  Norton  Shapiro 

in  memory  of  Morris  Robbins 

Sidney  Sharp 

Abba  Bogin 

George  E.  Silfies 

Blair  Btillinger  and  Geraldine  Rice 

loseph  H.  Silverstein 

Morris  Boltuch 

Mr.  and  Mrs.  Robert  P.  Smith 

Mr.  and  Mrs.  Bruce  C.  Boyce 

SmithKline  Beecham 

Luther  W.  Brady,  M.D. 

Pharmaceuticals,  matching  gitts 

Cecilia  Gniewek  Brauer 

St.  Paul  Fire  and  Marine  Irisurance  Co., 

Mrs.  John  A.  Bremble 

matching  gift 

Mr.  and  Mrs.  Iso  Briselli 

<evin  C.  Switalski 

Timothy  E.  Brog, 

5usan  Synnestvedt 

in  memory  of  Morris  Robbins 

^ilia  S.  Tannenbaum 

Mr.  and  Mrs.  James  Bromley 

vlr.  and  Mrs.  John  Tom 

Clara  Zager  Brown 

vlary  W.  Trevor 

Mr.  and  Mrs.  Carter  R.  BuUer 

-t.  Colonel  Dorothy  S.  Washburn, 

Dr.  and  Mrs.  Stanley  Burrows 

(USAFRet'd) 

Mr.  and  Mrs.  Peter  Burwasser 

vlr.  and  Mrs.  Marvin  Williams 

Mr.  and  Mrs.  Lawrence  T.  Byrnes 

>.  Doris  Willig 

Mr.  and  Mrs.  Robert  Capanna 

Vorld  Poetry,  Inc. 

Mr.  and  Mrs.  Albert  J.  Caplan 

Mark  Cedel 

ilOO  -  $249 

Linda  and  David  Cerone 

At.  and  Mrs.  Robert  D.  Abrahams 

Mrs.  Betty  Chan 

At.  and  Mrs.  Yong-ku  Ahn 

Mr.  and  Mrs.  Charles  W.  Chamy 

.'e^  Altenburg  Albrecht 

Mr.  and  Mrs.  Mei-Ho  Cheng 

Mr.  and  Mrs.  Warren  Cheston 
Mrs.  Nelly  M.  Childress 
Mrs.  Elizabeth  B.  Clendenning 
Mr.  and  Mrs.  George  E.  Coade, 

in  honor  of  Donna  Christmas  Ha\-\\  ard 
Mr.  Norman  Cohen 
David  Colvig 

Congregation  Rodeph  Shalom, 

in  memory  ot  Robert  Smart 
^'avne  Conner 

Li\  ia  SalanJna  and  Bert  Corman 
Judy  and  Lynn  Ctn', 

in  memory  of  Morris  Robbins 
Mr.  and  Mrs.  Ajay  J.  Creshkoff 
Julie  P.  Curson 
Marion  B.  Da\'ies 
Chnstiane  de  Bondy 
James  M.  Delaplane,  M.D. 
Helen  Jep-~on  Dellera 
Gloria  Dovle,  in  honor  of  Nelson  Eddy 
Rafael  Druian 

Dr.  and  Mrs.  Thomas  M.  Duthie 
Mr.  and  Mrs.  Nathan  L.  Edelstein 
S.  Jonathan  Emerson, 

in  memory  of  Robert  Smart 
Marcelle  Feld  and  Shelly  Liss, 

in  memory-  of  Morris  Robbins 
Mr.  and  Mrs.  Barton  Ferst 
Mr.  and  Mrs.  Gerald  Finkel 
Mrs.  Aaron  Finkelman 
Robert  Fisch 
Betr\-  Fitigerald 
Mrs.  George  Francis 
Lillian  Schectman  and  Sherman  Frank 
Mrs.  Clair  G.  Frann 
Dr.  Abraham  Freedman 
Mr.  Michael  Fnschman 
Da\-id  P.  Frisina 
Mr.  and  Mrs.  John  E.  Gaustad, 

in  memory-  of  Robert  Smart 
General  Electric  Foundation,  matching  gift 


Richard  Giangiulio 

Jearme  Gibstein,  m  memor\"  ot  Ruth  Levi 

Soma  Leon  Gilben 

Dr.  Adeline  W.  Gomberg 

PhvllisMoss  Graet: 

Emilio  Gravagno 

Adele  and  Da\  id  Gray 

Fritzie  P.  Green 

Daniel  Harrison  Greene,  Esq. 

Thomas  J.  Gross 

HanS'Hennig  Hartleben 

Mr.  and  Mrs.  Edmund  L.  Har\-ey 

Frances  Sheridan  Haut 

Patricia  Weimer  Hess 

Mr.  and  Mrs.  Hams  N.  HoUin 

Mr.  and  Mrs.  Alan  Reeve  Hunt 

Mr.  andXlrs.GrcL'on  J.  Hustis 

Drs.  Carol  and  Edward  Huth 

Miss  Florence  L.  Itoh 

INCO  United  States,  Inc.,  matching  gift 

Daisy  L.  Jackson 

Hattie  Kalish-Lynton 

Dr.  and  Mrs.  Edwin  Kane 

Miriam  and  Charles  Kanev 

Kansas  Beef  Industries  of  Philadelphia, 

in  memorN'  of  Harrs*  S.  Zeserman 
Richard  S.  Kanter 
Helen  Kardon 
William  D.  Kelley,  Jr. 
Robert  J.  Kestler,  Jr., 

m  memor\-  ot  Roben  Sman 
Bayla  Keyes 

Mr.  and  Mrs.  Philip  Kind,  Jr., 

in  memory  of  Jeanette  Epstein 
Dr.  and  Mrs.  Andor  Kiszely 
Dr.  and  Mrs.  Joseph  W.  Kitchen 
Mr.  and  Mrs.  Robert  Klein 
Mr.  and  Mrs.  Elmar  Koch 
Miriam  R.  Kossman 
Dr.  and  Mrs.  Armin  Kupperstein 
Dr.  and  Mrs.  Richard  B.  Lambert 


vlr.  and  Mrs.  Richard  Lawrie 

Ur.  and  Mrs.  John  R.  Leake 

idward  Leit: 

Donald  A.  LtHinard 

jvlr.  and  Mrs.  Harry  Leopold 

Mr.  and  Mrs.  Min>;-Te  Lin 

peymour  Lipkin 

Ur.  William  A.  Loeb 

ivlr.  and  Mrs.  Lu  Pin 

vlr.  and  Mrs.  Charles  Ludwig 

Hampton  Mallory^ 

virs.  James  Matarese 

At.  and  Mrs.  Kenneth  D.  McCormick 

lobert  J.  McDonald 

At.  and  Mrs.  Donald  M.  McDougall 

/era  Melamed 

At.  and  Mrs.  Tilford  D.  Miller 

Aohi\  Foundation,  Inc.,  matching  gift 

3aetano  Molieri 

At.  and  Mrs.  Donald  L.  Montanaro 
At.  and  Mrs.  Tom  P.  Monteverde 
Constance  C.  Moore 
At.  and  Mrs.  John  L.  Moriarty 
losli  B.  Moser 

At.  and  Mrs.  Raymond  Niwa 
At.  Nicholas  T.  Nonnenmacher 
>.  Benjamin  J.  Novak 
lirono  Oka 

At.  and  Mrs.  Thomas  Orchard 
aura  Park 
telle  Parmet 

At.  and  Mrs.  Ivan  Pascal 

-Ir.  and  Mrs.  Joseph  P.  Peters 

At.  and  Mrs.  Edward  S.  Peyton,  Jr. 

At.  and  Mrs.  Laren  Pitcaim 

lenry  Pleasants 

'lary  Alice  P.  Plummer 

Jancy  R.  Posel 

icques  Posell 

)r.  and  Mrs.  Robert  Pressman 
slyeN.  Rappeport 


Mr.  Thomas  J.  Reilly 
Dr.  Paul  S.  Robinson 
Abrasha  Robotsk>' 
Mr.  and  Mrs.  Fred  Rothman 
Mr.  and  Mrs.  Milton  Rothman 
Lena  Rust-Schoumacher 
Mr.  and  Mrs.  Philip  Salkin 
Marina  Sal: 

Gisela  B.  and  Robert  E.  Savage, 

in  memory  of  Robert  Smart 
Mr.  and  Mrs.  Martin  Schultz 
Dr.  and  Mrs.  Elias  Schwartz 
Mr.  and  Mrs.  Myer  Schwartz 
Walter  E.  Sear 

Mr.  and  Mrs.  Tsang-Cheng  Shao 

Theodore  Shaynick 

Mr.  and  Mrs.  Morris  H.  Shulik 

Shared  Medical  Systems  Corporation 

Mrs.  Adrian  Siegel 

Mr.  and  Mrs.  Robert  Sigmond 

Dolph  Simons 

Mr.  and  Mrs.  Samuel  L.  Singer 
Felix  E.  Skowronek 
Dr.  Chester  E.  Smith 
Mr.  and  Mrs.  David  Smith 
Francesco  Sorianello 
Michael  H.  Stairs 
Mr.  and  Mrs.  William  Stallkamp 
Eleanor  and  Peter  Stanlis 
Mr.  and  Mrs.  James  Startt 
Mr.  and  Mrs.  James  Steele 
Betty  Jane  Stoeckle, 

in  honor  of  Nelson  Eddy 
Lai  la  Storch 
Peter  Stumpf 
Swarthmore  College, 

in  memory  of  Robert  Smart 
Catherine  J.  Tait 
Jane  H.  and  David  L.  Tamaccio 
Michi  I.  Tashjian 
Hubert  R.  Taylor,  Esquire 


Lynda  B.  Taylor,  in  memory  of 
J.  Darryl  Knudtson 
Patrick  R.M.  Thomas 
Dr.  and  Mrs.  Joseph  Toglia 
Sumiko  Tsujimoto 
Elizabeth  J.  Tuma 
Dr.  John  L.  Turner 

United  Engineers  and  Constructors,  Inc. 

James  H.  Vail 

Mrs.  Monroe  Van  Sant 

Arlene  Portney  Veach 

Mr.  Chien-Tang  Wang 

Mr.  and  Mrs.  Warren  H.  Watanabe 

Walter  Waugaman 

Warren  and  Welsh 

John  B.  Weaver 

Mrs.  Jerome  B.  Weinstein 

Dr.  William  Weiss 

Mr.  and  Mrs.  Richard  Wemick 

Mr.  and  Mrs.  Emanuel  Weinstein 

Mr.  and  Mrs.  Fisher  White,  in  memory  of 

Bemhard  Haltenorth 
Henry  Wieder,  Jr.,  M.D 
Alex  Wilson 

Mr.  and  Mrs.  Bertram  Wolfson 
Adrienne  Wurzel 
Leon  Zawisza 

Mr.  and  Mrs.  Norbert  Zeelander 

Dr.  Louis  S.  Zeiger 

Marilyn  J.  Zupnick 

Dr.  and  Mrs.  Paul  F.  Zweifel 

List  incomplete 


The  Curtis  Institute 
of  Music  Current 
Corporate  and 
Foundation  Donors 

ADVANTA  Corporation 
American  Express 

American  Home  Products  Corporation 

The  Arcadia  Foundation 

ARCO  Chemical  Company 

AT&T  Foundation 

Helen  D.  Groome  Beatty  Trust 

Bell  of  Pennsylvania 

Joseph  Cairns,  Jr.  and  Ernestine  Bacon 

Cairns  Memorial  Scholarship  Fund 
Louis  N.  Cassett  Foundation 
CIGNA  Foundation 
The  Connelly  Foundation 
Conrail 

CoreStates/Philadelphia  National  Bank/ 

First  Pennsylvania  Bank 
Deluxe  Corporation  Foundation 
Digital  Equipment  Corporation 
Exxon  Educational  Foundation 
Fannie  Mae  Foundation 
Samuel  S.  Pels  Fund 
Festorazzi  Trust 
Fidelity  Bank 

GE  Employees'  Community  Fund 
GE  Foundation 

The  Edwin  B.  Garrigues  Foundation 

Ann  and  Gordon  Getty  Foundation 

Myer  H.  Goldman  Foundation 

William  Goldman  Foundation 

The  Gomberg  Scholarship  Fund 

William  M.  and  Nina  B.  Hollis  Foundation 

Independence  Blue  Cross 

Independence  Foundation 

International  Business  Machines  Corporation 
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•vlCX'*  United  States,  Inc. 

Penney  Cumpany 
icobs-Steinway  Piamis 
ipancse  AsstKiation  of  Greater  Philadelphia 
rti.T--on  Bank 

imiK  I  .ind  Rebecca  Kardon  Foundation 

I  oundation 

Foundation 
ix  i  KX'  Foundation  for  the 
V-rtvirming  and  Creative  Arts 
ho  t.  luistian  R.  and 

F.  Lindback  Foundation 
irur  u-is  GP,  Inc. 
clK.n/PSFS 

iM  ibishi  Fuso  Truck  of  America 
itsiibishi  International  Corporation 
iiImI  Foundation,  Inc. 

onrtjomery,  McCracken,  Walker  &  Rhoads 
10  Musical  Fund  Society  of  Philadelphia 
10  Mutual  Assurance  Company 
N  ikamichi  Foundation 
irional  Endowment  for  the  Arts 
pp>  >n  Express  USA 
\1PATA  Corporation 
l  A  Foundation 
illuim  Penn  Foundation 
ppor,  Hamilton  &.  Scheetz 
10  Tow  Charitable  Trusts 
10  Presser  Foundation 
CO  Waterhouse 
lumce  Insurance  Company 
'hm  and  Haas  Company 
le  .Alexis  Rosenberg  Foundation 
hnader,  Harrison,  Segal  &.  Lewis 
iithKline  Beecham  Pharmaceuticals 
iC  Snider  Foundation 
Kkton  Rush  Bartol  Foundation 
e  Stroud  Foundation 
•N  Company 
leflex  Foundation 
ne  Warner,  Inc. 


Warren  and  Welsh 
The  Warwick  Foundation 
Tlie  Weightman  Group 
The  Kurt  Weill  Foundation 
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THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L  Prostkoff  Memorial  Concert  Series 
Friday  17  April  1992  at  8:00pm  in  Curtis  Hall 

^Sixty-sixth  Student  Recital^ 
Graduation  Recital:  Eileen  Buck 

Duo  in  A  major,  D.  574  Franz  Schubert 

1  Allegro  moderate  2  Scherzo:  presto  (1797-1828) 
3  Andantino  4  Allegro  vivace 

Kyu-Young  Kim,  violin  Eileen  Buck,  piano 

Canciones  populaires  espanolas  Manuel  de  Falla 

1  El  pano  mohuno  2  Seguidilla  murciana  (1876-1946) 
3  Asturiana  4  Joto  5  Nana  6  Cancion  7  Polo 

Rachel  Mondanaro,  soprano  Eileen  Buck,  piano 

Sonata  for  Piano  and  Cello  in  A  major,  Op.  69  L  van  Beethoven 

1  Allegro  ma  non  tanto  2  Scherzo:  allegro  molto  (1770-1827) 
3  Adagio  cantabile    4  Vivace 

Eileen  Buck,  piano  Wendy  Warner,  cello 

^INTERMISSION^ 

Piano  Quartet  No.  2  in  G  minor,  Op.  45  Gabriel  Faure 

1  Allegro  molto  moderate  2  Allegro  molto  (1845-1924) 
3  Adagio  non  troppo  4  Allegro  molto 

Kyu-Young  Kim,  violin  Hsin-Yun  Huang,  viola 
Wendy  Warner,  cello  Eileen  Buck,  piano 


This  concert  sponsored  by 
The  Stockton-Rush-Bartol  Foundation 


Eileen  Buck:  Graduating  student  in  the  Master's  Degree  \ 

Program  in  Accompanying  with  Dr.  Vladimir  Sokoloff 
Kyu-Young  Kim:  Student  of  Jaime  Laredo  &  Yumi  Scott 
Rachel  Mondanaro:  Student  of  Marlena  Malas 
Wendy  Warner:  Student  of  Mstislav  Rostropovich 
Hsin-Yun  Huang:  Student  of  Michael  Tree 

"I  hate  music  -  especially  when  it's  played." 

-  Jimmy  Durante 

"Music  is  the  fragrance  of  the  universe." 

-  Giuseppe  Mazzini 

The  Institute's  students  offer  stimulating  musical  occasions  of  professional! 
quality,  and  our  audience  can  add  to  that  quality  by  remembering  that  the  starting i 
time  for  our  recitals  is  8:00pm.  We  would  appreciate  your  leaving  home  early  { 
enough  so  that  you  arrive  at  Curtis  Hall  before  8:00pm.  If  delays  are  unavoidable  | 
please  understand  we  cannot  seat  latecomers  during  a  performance  or  between  I 
movements  of  a  work. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  the  late  Robert  Prostkoff  in  memory  of  his  wife 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins, 
and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you 
to  defeat  your  devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  Smoking.  The  Steinway 
is  the  official  piano  of  The  Curtis  Institute.  A  day  or  so  before  any  concert  you  can 
get  up-to-date  details  about  it  by  calling  893-5261,  a  24  hour  service. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers  of 
the  Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at 
the  Main  Reception  Desk  or  by  calling  Friends'  Membership  Office:  (215)  893- 
5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  the  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L  Prostkoff  Memorial  Concert  Series 
Monday  20  April  1992  at  8:00pm  in  Curtis  Hall 

-^The  Curtis  Faculty  Series^ 

Edv^mrdJUdwell 
Johann  Sebastian  Bach 

(1685-1750) 

From  The  Art  of  Fugue.  S.  1080 
Contrapunctus  I 
Contrapunctus  II 
Contrapunctus  Mi 
Contrapunctus  IV 

French  Suite  No.  4  in  E-flat  major,  S.  815 
Allemande  -  Courante  -  Sarabande  - 
Gavotte  -  Menuet  -  Air  -  Gigue 

From  The  Art  of  Fugue.  S.  1 080 
Contrapunctus  V 

Contrapunctus  VI  per  Diminuationem  in  Style  Francese 
Contrapunctus  VII  per  Augmentationem  et  Diminuationem 

^INTERMISSION^ 

French  Suite  No.  5  in  G  major,  S.  816 
Allemande  -  Courante  -  Sarabande  - 
Gavotte  -  Bouree  -  Loure  -  Gigue 

From  The  Art  of  Fugue.  S.  1080 
Contrapuntus  VIII 
Contrapunctus  IX  alia  Duodecima 
Contrapunctus  X  alia  Decima 
Contrapunctus  XI 


Edward  Aldwell,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  anc 
our  audience  can  add  to  that  quality  by  remembering  that  the  starting  time  for  oui 
recitals  is  8:00pm.  We  would  appreciate  your  leaving  home  early  enough  so  that  you 
arrive  at  Curtis  Hall  before  8:00pm.  If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear 
at  these  recitals.  The  Institute  is  proud  to  present  this  highly  specialized  group  o1 
gifted  young  performers.  We  hope  you  bring  to  our  concerts  -  along  with  your  love 
of  music  -  an  awareness  of  the  audience's  sensibilities.  It's  unfair  to  expect  a  very, 
young  child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose  such 
a  child  on  a  music-loving  audiences.  Please  do  not  bring  very  young  children  to  our 
concerts. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally 
at  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in 
our  comprehensive  schedules. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  the  late  Robert  Prostkoff  in  memory  of  his  wife 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins, 
and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to 
defeat  your  devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  Smoking.  The  Steinway  is 
the  official  piano  of  The  Curtis  Institute.  A  day  or  so  before  any  concert  you  can  get 
up-to-date  details  about  it  by  calling  893-5261,  a  24  hour  service.  | 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers  of  the 
Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 
Main  Reception  Desk  or  by  calling  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 


Howard  Kornblum,  Director  of  the  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L  Prostkoff  Memorial  Concert  Series 
Tuesday  21  April  1992  at  5:00pm  in  Curtis  Hall 


^Sixty-seventh  Student  Recital^ 
RICHARD  WOODHAMS'S  OBOE  CLASS 

Fantasy  Pieces  for  Oboe  and  Piano,  Op.  2  Carl  Nielsen 

I  Romanze  II  Humoresque  (1865-1931) 

Leiie  Ann  Resnick,  oboe 
Leon  McCawley,  piano 

Sonata  in  G  minor  for  Oboe  and  Continue,  S.  1030b  J.S.  Bach 

Andante  -  Largo  e  dolce  -  Presto  (1685-1750) 

Jonathan  Fischer,  oboe 
Pitnarry  Shin,  cello  Reiko  Uchida,  piano 


^INTERMISSION^ 


Three  Romances  for  Oboe  and  Piano,  Op.  94 
1  Nicht  schnell  2  Einfach,  innig  3  Nicht  schnell 

Gustav  Highstein,  oboe 
Meng-Chieh  Liu,  piano 

Divertimento  in  C  major  for  Oboe  and  Strings 
1  Allegro  2  Andante,  poco  adagio 
3  Allegro  4  Allegro 


Robert  Schumann 
(1810-1856) 


Bernhard  Crusell 
(1775-1838) 


Kathy  Ann  Lord,  oboe  Jasmine  Lin,  violin 
Tatjana  Mead,  viola  Nina  Lee,  cello 


<><><><><><><><><><><><><><><><><><><><> 


Jonathan  Fischer,  Gustav  Highstein,  Kathy  Ann  Lord, 
and  Leiie  Ann  Resnick  are  students  of  Richard  Woodhams 
Leon  McCawley:  Student  of  Eleanor  Sokoloff 
Jennifer  Haas:  Student  of  Jascha  Brodsky 
Jasnnine  Lin:  Student  of  Jascha  Brodsky  &  Jaime  Laredo 
Tatjana  Mead:  Student  of  Joseph  de  Pasquale 
Nina  Lee:  Student  of  David  Soyer 
Meng-Chieh  Liu:  Student  of  Claude  Frank 
Reiko  Uchida:  Student  of  Claude  Frank 
Pitnarry  Shin:  Student  of  David  Soyer 

"God  must  have  loved  common  chords  -  he  made  so  many  of  them." 

-  Daniel  S.  Layton 

The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  and 
our  audience  can  add  to  that  quality  by  remembering  that  the  starting  time  for  our 
recitals  is  8:00pm.  We  would  appreciate  your  leaving  home  early  enough  so  that  you 
arrive  at  Curtis  Hall  before  8:00pm.  If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  hear 
at  these  recitals.  The  Institute  is  proud  to  present  this  highly  specialized  group  of 
gifted  young  performers.  We  hope  you  bring  to  our  concerts  -  along  with  your  love 
of  music  -  an  awareness  of  the  audience's  sensibilities.  It's  unfair  to  expect  a  very 
young  child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose  such 
a  child  on  a  music-loving  audiences.  Please  do  not  bring  very  young  children  to  our 
concerts. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  the  late  Robert  Prostkoff  in  memory  of  his  wife 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins, 
and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to 
defeat  your  devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  Smoking.  The  Steinway  is 
the  official  piano  of  The  Curtis  Institute.  A  day  or  so  before  any  concert  you  can  get 
up-to-date  details  about  it  by  calling  893-5261,  a  24  hour  service. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 

Howard  Kornblum,  Director  of  the  Concert  Division 


} 

i 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L  Prostkoff  Memorial  Concert  Series 
Tuesday  21  April  1992  at  8:00pm  in  Curtis  Hall 

^Sixty-eighth  Student  Recital^ 

Sarabande  and  Toccata  Nino  Rota 

(1911-1979) 

Sonata  for  Harp  in  C  minor  Giovanni  Battista  Pescetti 

1  Allegro  vigoroso  2  Andante  espressivo  3  Presto  (1704-1766) 

Chu-Hee  Lee,  harp 

Piano  Quartet  No.  3  in  C  minor,  Op.  60  Johannes  Brahms 

1  Allegro  ma  non  troppo  2  Scherzo:  allegro  (1833-1897) 
3  Andante  4  Allegro 

Rieko  Aizawa,  piano  Steven  Copes,  violin 
Choong-Jin  Chang,  viola  Thomas  Kraines,  cello 

^  INTERMISSION^ 

Octet  for  Strings  in  E-flat  major,  Op.  20  Felix  Mendelssohn 

Allegro  moderate  ma  con  fuoco  (1809-1847) 
Scherzo:  allegro  leggierissimo 
Andante 
Presto 

Emi  Ohi  Resnick  Brian  Krinke,  violins 
Sylwia  Konopka  Helen  Chang,  violins 

Daniel  Panner  Daniel  Foster,  violas 
Jeffrey  Lastrapes  Kristin  Ostling,  cellos 


<><><><><><><><><><><><><><><><><><><><> 


Chu-Hee  Lee:  Student  of  Marilyn  Costello 
Rieko  Aizawa:  Student  of  Mieczyslaw  Horszowski  &  Seymour  Lipkin 
Steven  Copes:  Student  of  Aaron  Rosand 
Choong-Jin  Chang:  Violin  student  of  Jascha  Brodsky 
Thomas  Kraines:  Student  of  Orlando  Cole 
Emi  Ohi  Resnick,  Brian  Krinke,  Sylwia  Konopka, 
and  Helen  Chang  are  students  of  Szymon  Goldberg 
Daniel  Fanner:  Student  of  Joseph  de  Pasquale 
Daniel  Foster:  Student  of  Karen  Tuttle 
Jeffrey  Lastrapes:  Student  of  Orlando  Cole 
Kristin  Ostling:  Curtis  '90 
Felix  Galimir  prepared  the  Brahms 
Szymon  Goldberg  prepared  the  Mendelssohn 

"I  think  I  know  the  reason  why  music,  more  than  any  other  art, 
is  subject  to  the  changes  of  which  it  is  accused: 
it  depends  all  the  time  on  those  who  perform  it." 

-  Andre  G retry 

The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  and 
our  audience  can  add  to  that  quality  by  remembering  that  the  starting  time  for  our 
recitals  is  8:00pm.  We  would  appreciate  your  leaving  home  early  enough  so  that  you 
arrive  at  Curtis  Hall  before  8:00pm.  If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 
Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally 
at  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  the  late  Robert  Prostkoff  in  memory  of  his  wife 
Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat 
your  devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  Smoking.  The  Steinway  is  the 
official  piano  of  The  Curtis  Institute.  A  day  or  so  before  any  concert  you  can  get  up-to- 
date  details  about  it  by  calling  893-5261 ,  a  24  hour  service. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 

Howard  Kornblum,  Director  of  the  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostkoff  Memorial  Concert  Series 
Wednesday  22  April  1992  at  8:00pm  in  Curtis  Hall 

^Sixty-ninth  Student  Recital^ 
CHAMBER  MUSIC  BY  THE  CURTIS  COMPOSITION  CLASS 


Two  Songs 

On  the  Beach  at  Night  (Whitman) 
Epitaph  on  a  Tyrant  (Auden) 


Andrew  Seth  Jacobs 
(b.  1975) 


Kamel  Boutros,  baritone 
David  Home,  piano 
String  Quartet  Jacobs 

Maureen  Nelson,  violin  Lisa-Beth  Lambert,  violin 
Alexandra  Moellmann,  viola  Pitnarry  Shin,  cello 

Five  Songs  Eric  Sessler 

Night  Crow  (Theodore  Roethke)  (b.  1969) 

Devotion  (Robert  Frost) 
O  Do  Not  Love  Too  Long  (W.  B.  Yeats) 
Ask  Me  No  More  (Alfred,  Lord  Tennyson) 
Fie  My  Fum  (Allen  Ginsberg) 

Rachel  Mondanaro,  soprano 
David  Home,  piano 
Lament  Fantasy  for  Bassoon  and  Piano  David  Home 

(b.  1970) 

Glenn  Einschlag,  bassoon  David  Home,  piano 

Three  Poems  of  William  Blake  Ishmael  Wallace 

(b.  1971) 

Rachel  Mondanaro,  soprano 
Ishmael  Wallace,  piano 


^INTERMISSION^ 


(please  turn) 


Soliloquy  for  Solo  Viola 

Hsin-Yun  Huang,  viiola 


Shailen  Tuli 
(b.  1968) 


".  .  .  In  the  Receding  Mist.  .  .  "  Bernard  Rands 

(b.  1934) 

Nili  Newman,  flute  Indira  Koch,  violin 
Tatjana  Mead,  viola  Nina  Lee,  cello 
Jennifer  Swartz,  harp 

Andrew  Seth  Jacobs:  Student  of  David  Loeb 
Eric  Sessler:  Student  of  Ned  Rorem 
David  Home:  Student  of  Ned  Rorem 
Ishmael  Wallace:  Student  of  David  Loeb 

Shailen  Tuli:  Student  of  Ned  Rorem 
Kamel  Boutros:  Student  of  Todd  Duncan 
Maureen  Nelson:  Student  of  Yumi  Ninomiya  Scott 
Lisa-Beth  Lambert:  Student  of  Jaime  Laredo  &  Yumi  Ninomiya  Scott 
Alexandra  Moellmann:  Student  of  Michael  Tree 

Pitnarry  Shin:  Student  of  David  Soyer 
Rachel  Mondanaro:  Student  of  Marlena  Malas 
Glenn  Einschlag:  Student  of  Bernard  Garfield 
Hsin-Yun  Huang:  Student  of  Michael  Tree 


"Love  is  a  mystery  which,  when  solved,  evaporates. 
The  same  holds  for  music." 

-  Ned  Rorem 

The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  and 
our  audience  can  add  to  that  quality  by  remembering  that  the  starting  time  for  our 
recitals  is  8:00pm.  We  would  appreciate  your  leaving  home  early  enough  so  that  you 
arrive  at  Curtis  Hall  before  8:00pm.  If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  the  late  Robert  Prostkoff  in  memory  of  his  wife 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 


Howard  Kornblum,  Director  of  the  Concert  Division 


The  Curtis  Institute  of  Music 
Alumni  Association 


Celebrates 

Twelfth  Annual 
Alumni  Week 

April  24  thru  May  1,  1992 


Philadelphia,  Pennsylvania 


Soliloquy  for  Solo  Viola  Shailen  Tuli 

(b.  1968) 

Hsin-Yun  Huang,  viiola 

.  .  In  the  Receding  Mist.  .  .  "  Bernard  Rands 

(b.  1934) 

Nili  Newman,  flute  Indira  Koch,  violin 
Tatjana  Mead,  viola  Nina  Lee,  cello 
Jennifer  Swartz,  harp 

Andrew  Seth  Jacobs:  Student  of  David  Loeb 
Eric  Sessler:  Student  of  Ned  Rorem 
David  Home:  Student  of  Ned  Rorem 
Ishmael  Wallace:  Student  of  David  Loeb 

Shailen  Tuli:  Student  of  Ned  Rorem 
Kamel  Boutros:  Student  of  Todd  Duncan 
Maureen  Nelson:  Student  of  Yumi  Ninomiya  Scott 
Lisa-Beth  Lambert:  Student  of  Jaime  Laredo  &  Yumi  Ninomiya  Scott 
Alexandra  Moellmann:  Student  of  Michael  Tree 

Pitnarry  Shin:  Student  of  David  Soyer 
Rachel  Mondanaro:  Student  of  Marlena  Malas 
Glenn  Einschlag:  Student  of  Bernard  Garfield 
Hsin-Yun  Huang:  Student  of  Michael  Tree 

"Love  is  a  mystery  which,  when  solved,  evaporates. 
The  same  holds  for  music." 

-  Ned  Rorem 

The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  and 
our  audience  can  add  to  that  quality  by  remembering  that  the  starting  time  for  our 
recitals  is  8:00pm.  We  would  appreciate  your  leaving  home  early  enough  so  that  you 
arrive  at  Curtis  Hall  before  8:00pm.  If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

The  Edith  L  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  the  late  Robert  Prostkoff  in  memory  of  his  wife 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 

Howard  Kornblum,  Director  of  the  Concert  Division 


Friday,  April  24,  1992 

Concert  in  Curtis  Hall  -  8:00  p.m. 
by 

Members  of  the  Cleveland  Orchestra 
all  Curtis  Alumni 

Martin  Chalifour,  violin  '84 
Patrick  Connolly,  viola  '76 
Alvaro  DeGranda,  violin  '60 
Richard  King,  French  horn  '89 
Felix  Kraus,  English  horn  '52 
John  Mack,  oboe  '51 
Daniel  Majeske,  violin  '50 
Stephen  Majeske,  violin  '75 
David  McGill,  bassoon  '85 

Joshua  Smith,  flute  '90 
Stephen  Warner,  violin  '79 
Carolyn  Gadiel  Warner,  piano  (guest) 

Special  Guest  Appearance 
William  Stokking,  cello  '49 

Benefit  Concert  Sponsored  by 
Curtis  Alumni  Society 
of  Greater  Philadelphia 

Tickets:  Reg.  $15  -  .Senior  Citizen  $13 
For  Information  Please  Call  (215)  893-7902 


MEMBERSHIP  MEETING 
Election  of  Board  of  Directors 

Saturday,  April  25,  1992 
10:00  a.m.  -  Room  235-J 

Luncfieon  Buffet  to  follow 
Please  Plan  to  Attend 


Sunday,  April  26,  1992 

A  Celebration  Honoring 

Sylvia  Olden  Lee 
Member  of  Curtis  Faculty  for  Over  20  Years! 

Program  to  be  held  in  Curtis  Hall 
at  6:30  p.m. 

Reception  to  follow 


Please  complete  and  return  the  form  to  Bonnie 
if  you  plan  to  attend  either  or  both  activities. 

Thank  You 


MINI  CONCERTS 
IN 

CURTIS  HALL 

by  ALUMNI 
12  o'clock  Noon 

Monday,  April  27 

Members  of 
The  Philadelphia  Orchestra 

Jonathan  Blumenfeld,  oboe  '81 
David  Cramer,  flute  "75 
Gerri  Rice,  viola  '83 
Paul  Roby,  violin  '88 
Peter  Stumpf,  cello  '85 
Louis  Menendez,  guest  pianist 
Works  by 
Mozart  -  Quantz 

also 

Piano  and  Organ  Duo 

John  Bertolette,  organ  '81 
Liani  LaRose,  piano  '82 
Works  by 
Bach  -  Demarest  -  Franck  -  Liszt 


'urms  ^  immni 


Trio  in  F  Major,  Op.  24  for  Violin,  Horn  and  Bassoon 

Allegro 
Andante 

Menuetto-Allegretto 
Allegretto 

Mart/nCral/four,  Richard  K/ng,  Dav';dMcG;ll 


Franz  Danzi 
(1763-1826) 


Sergei  E^okofiev 
(189M953) 


Sonata,  Op.  56  for  Two  Violins 

Andante  cantabile 
Allegro 

COMMOLX)  (quasi  ALLEGRETTO) 

Allegro  con  brio 

Davjel  M,^esk'E  and  Stephen  Ma/eske 


Improvisations,  Op.  67,  No.  1  for  Violin,  PaulTurok 
Piano  AND  English  Horn  (h.  1929) 

Stephen  Warner,  Carolvtv  Gadjel  W.arser,  Felix  Kravs 


Inteirmission 


Serenade,  Op.  24  for  Violin,  Viola  and  Flute  Ludwig  van  Beethoven 

Ektrata-Allegro  (17704827) 
Tempo  ORDiNARio  d'un  Menuetto 
Allegro  molto 

Adagio-Allegro  vivace  e  disinvolto 

Martin  Chalifovr  ,  Patrick  Connolly,  ]oshua  Smith 


Trio  for  Oboe,  Bassoon  and  Piano  Frani  ;is  Podi.enc 

Presto  (1899-1963) 
Andante 
Rondo 

John  Mack,  Dav;d  McGill,  Carolyn  Gadjel  Warner 

strenata  per  piccolo  complesso  gloacx-hlno  rossini 

(1792-1868) 

Daniel  Majeske,  Alvaro  de  Granda,  Patrick: Connc^lly 
WiLUAM  Srowc/NG  Joshua  Sm/th,  John  Mack,  Feux  Kraus 


With  25%  of  The  Cleveland  Orchestra's  principal  desks  filled  by  Curtis  alumni, 
there  is  a  strong  tie  between  the  Orchestra  and  The  Curtis  Institute  of  Music.  In  addition  to 
those  performing  this  evening,  other  Curtis  alumni  in  the  Orchestra  include  Nathan 
Snader,  \'iolin  '35,  and  Diane  Mather,  cello  '63.  The  Curtis  legacy  with  The  Cle\'el;ind 
Ochestra  gc>es  back  even  further  with  Curtis  alumni  Arnold  Steinhardt,  L\Tin  Hanell, 
Julius  Baker,  Rafael  Druian  and  William  Stokking,  to  name  just  a  few.  Curtis  alumni  can  be 
found  in  virtually  every  major  orchestra  in  North  America,  with  Curtis-trained  players 
occupying  over  30%  of  the  principal  desks  in  the  "Big  Five"  orchestras. 

This  evening's  performers  include: 

Martin  Chalifour,  Curtis  '84,  associate  concertmaster 

Patrick  Connolly,  Curtis  '76,  member  of  viola  section 

AK  aro  de  Granda,  Curtis  '60,  assistant  concertmaster 

Richard  King,  Curtis  '89,  associate  principal  French  horn 

Felix  Kraus,  Curtis  '52,  solo  English  horn 

John  Mack,  Curtis  '5 1 ,  principal  oboe 

Daniel  Majeske,  Curtis  '50,  concertmaster 

Stephen  Majeske,  Curtis  '75,  member  of  1st  violin  section 

David  McGill,  Curtis  '85,  principal  bassoon 

Joshua  Smith,  Curtis  '90,  principal  flute 

Stephen  Warner,  Curtis  '79,  member  of  2nd  violin  section 

Carohn  Gadiel  Warner  (guest),  piano 

Special  Guest  —  William  Stokking,  Curtis  '49,  currently  principal  cello  of 

The  Philadelphia  Orchestra;  formerly  principal  cello  of  The  Cleveland  Orchestra. 


The  Ojkus  Institute  of  Music 
Gary  Graffman,  Drector 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  '..  Prostkoff  Memorial  Concert  Series 
Sunday  26  April  1992  at  3:00pm  in  Curtis  Hall 


^Seventieth  Student  Recital^ 


Chaconne  from  the  Violin  Partita  Johann  Sebastian  Bach 

No.  2  in  D  minor,  S.  1004  (1685-1750) 
(arranged  for  four  cellos  by  Laszio  Varga) 

Wendy  Warner   Mirjam  Ingolfsson 
Pitnarry  Shin  Nina  Lee 

Quartet  for  Flute  and  Strings  Wolfgang  Amadeus  Mozart 

in  D  major,  K.  285  (1777)  (1756-1791) 
Allegro  -  Adagio  -  Rondo 

Nili  Newman,  flute  Ellen  de  Pasquale,  violin 
Choong-Jin  Chang,  viola  Jeffrey  Lastrapes,  cello 


Sonata  for  Violin  and  Piano  Edvard  Grieg 

No.  2  in  G  major,  Op.  13  (1843-1907) 
Lento  doloroso  -  Allegro  vivo 
Allegretto  tranquillo 
Allegro  animato 

Katrine  Buvarp,  violin 
Wen-Chi  Liu,  piano 


<><><><><><><><><><><><><><><><><><><><> 


Wendy  Warner:  Student  of  Mstislav  Rostropovich  1 
Mirjam  Ingolfsson:  Student  of  Orlando  Cole  I 
Pitnarry  Shin:  Student  of  David  Soyer  • 
Nina  Lee:  Student  of  David  Soyer 
Nili  Newman:  Student  of  Julius  Baker  &  Jeffrey  Khaner 

Ellen  de  Pasquale:  Student  of  Jascha  Brodsky 
Choong-Jin  Chang:  Violin  student  of  Jascha  Brodsky 

Jeffrey  Lastrapes:  Student  of  Orlando  Cole  I 
Katrine  Buvarp:  Student  of  Rafael  Druian  a 
Wen-ch  Liu:  Student  of  Eleanor  Sokoloff  I 

Felix  Galimir  prepared  the  flute  quartet  I 

"Music  is  almost  as  dangerous  as  gunpowder;  and  it  maybe  J 
requires  looking  after  no  less  than  the  press,  or  the  mint.  I 
'tis  possible  a  public  regulation  might  not  be  amiss." 

-  Jeremy  Collier,  1698 

The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  and 
our  audience  can  add  to  that  quality  by  remembering  that  the  starting  time  for  our 
recitals  is  8:00pm.  We  would  appreciate  your  leaving  home  early  enough  so  that  you 
arrive  at  Curtis  Hall  before  8:00pm.  If  delays  are  unavoidable  please  understand  we. 
cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 
The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  the  late  Robert  Prostkoff  in  memory  of  his  wife 
Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins, ; 
and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to; 
defeat  your  devices  before  the  music  begins. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers  of  the 
Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 
Main  Reception  Desk  or  by  calling  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 

Howard  Komblum,  Director  of  the  Concert  Division 
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THE   CURTIS    INSTITUTE   OF  MUSIC 
ALUMNI  ASSOCIATION 


PROGRAM 


Sunday,  April  26,  1992 
6:30  P.M. 


Curt  is  Hall 


We  1  come 


Sylvia  Olden  Lee:      A  Life    in  Music 


Yvonne  K.  Unrath 

Alumni  Coordinator 

Dr.    Darryl  Hobson-Byrd 

President,  CIMAA 


MUSICAL  TRIBUTE 


Anton  in  Dvorak 
(  184 1- 1904  ) 

Charles  Gounod 
(18  18-  1893  ) 

George  Gershwin 
(  1898-  1937  ) 


Nicolai   Rimsky-Kor sakov 
(  1  844-  1908) 

Erich   Wolfgang  Korngold 

(  1892-  1957  ) 
Gioacchino  Rossini 

(  1  792-  1868) 


Richard  Wagner 
(18  13-  1883) 

Jules  Massenet 
(  1842-19  12  ) 


Hymn   to   the   Moon    from  "Rusalka" 
Patricia   Stasis   Winter,  soprano 
Voice  '71 

Avant    de   Quitter   Ce   Lieu    from  "Faust" 

0   Bess,    0   Where's   My   Bess?  from 
"Porgy   and  Bess" 

Reginald   Pindell,  baritone 
Voice  '83 
The   Rose    and    the  Nightingale 

Sheila  Har r i s- Jackson ,  soprano 
Voice  '83 

Pierrot's   Tan z lied    from   "Die   Tote  Stadt 

Largo   al    Factotum   from   "The  Barber 
of  Seville" 

Timothy   Sarris,  Baritone 
Opera  '89 
Elsa's      Dream   from  "Lohengrin" 
Sara  Woodcock,  soprano 
Opera  '86 
Baigne   d'Eau  Tes  Mains    from  "Thais" 
C'est   Toi,   Mon   Pere!    from  "Thais" 
Sheila   Harris   Jackson,  soprano 
Reginald   Pindell,  baritone 
Darryl  Hobson-Byrd 
Piano  '83 


Presentat  ion 


Acknowledgment 


Peggy  Schumacker  Scott 
Treasurer,  CIMAA 

Sylvia   Olden  Lee 


RECEPTION   TO   FOLLOW    IN   THE    BOK  ROOM 


THE   CURTIS    INSTITUTE   OF  MUSIC   ALUMNI  ASSOCIATION 
12TH   ANNUAL   ALUMNI  WEEK 


PROGRAM   FOR  MONDAY,    APRIL    27,  1992 
TWELVE   O'CLOCK  NOON 

Members   of   The   Philadelphia  Orchestra 


Johann   Joachim  Quantz 
(  1697-  1773  ) 


Trio   Sonata    in   C  minor 

Andante  moderato 
Allegro 
Lar ghetto 
Vivace 


David   Cramer,  flute 
Jonathan   Blumenfeld,  oboe 
Louis   Menendez,  piano 


Wol f gang, Amadeus  Mozart 
(  1756-  1791) 


Flute   Quartet    in  A  major,    K  298 
Theme   and  Variations: 

Andante 

Me  nue  1 1  o 

Rondo:      Allegreto  grozioso 

(ma   non   troppo   presto,    pero  non 

troppo   adagio.      Cosi,    cosi  molt 

garbo   ed   e s pr e s s i one  .  ) 


David   Cramer,  flute 
Paul   Roby,  violin 
Gerri   Rice,  viola 

Peter   Stumpf,  cello 


Cesar  Franck 
(  1822-  1890 


J.    S.  Bach 
( 1685- 1750) 

Franz  Liszt 
(18  1 1-1886) 


ALSO 

Prelude,    Fugue,    &  Variation 

John   Bertolette,  organ 

Chromatic   Fantasy   &  Fugue 

La   C  ampane 11a 


Liani   LaRose,  piano 


Clifford  Demarest 
(  1874-1949) 


Fantasy   for   Piano   and  Organ 


Liani   LaRose,  piano 
John  Bertolette,  organ 


I. 


T 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L  Prostkoff  Memorial  Concert  Series 
Monday  27  April  1992  at  8:00pm  in  Curtis  Hall 

^  Seventy-first  Student  Recital^ 
Graduation  Recital:  Benjamin  Loeb 

Zwei  Gesange,  Op.  91  (1884)  Johannes  Brahms 

1  Gestillte  Sehnsucht  2  Geistliches  Wiegenlied  (1833-1897) 

Ruby  Philogene,  mezzo-soprano  Anna  Marie  Ahn,  viola 
Benjamin  Loeb,  piano 

Quintet  in  A  major,  D.  667  "The  Trout"  Franz  Schubert 

1  Allegro  vivace  2  Andante  3  Scherzo:  presto  (1787-1828) 
4  Tema  con  variazioni:  andante  5  Finale:  allegro  giusto 

Jennifer  Gilbert,  violin  Daniel  Panner,  viola 
Mirjam  Ingolfsson,  cello  Daniel  McDougall,  doublebass 
Benjamin  Loeb,  piano 

^INTERMISSION^ 

Sextet  in  C  major,  Op.  37  (1933)  Ernst  von  Dohnanyi 

1  Allegro  appassionata  2  Intermezzo:  adagio  (1877-1960) 
3  Allegro  con  sentimento  4  Allegro  vivace,  giocoso 

Kyu-Young  Kim,  violin  Daniel  Foster,  viola  Nina  Lee,  cello 
Gregory  Raden,  clarinet  Sandra  Swanson,  horn 
Benjamin  Loeb,  piano 


<><><><><><><><><><><><><><><><><><><><> 


Ruby  Philogene:  Student  in  the  Master's  Degree  Program 
in  Opera  with  Mikael  Eliasen 
Anna  Marie  Ahn:  Student  of  Joseph  de  Pasquale 
Benjamin  Loeb:  Graduating  student  of  Dr.  Vladimir  Sokoloff 
Jennifer  Gilbert:  Student  of  Jaime  Laredo  &  Yumi  Ninomiya  Scott 
Daniel  Panner:  Student  of  Joseph  de  Pasquale 
Mirjam  Ingolfsson:  Student  of  Orlando  Cole 
Daniel  McDougall:  Student  of  Roger  Scott 
Kyu-Young  Kim:  Student  of  Jaime  Laredo  &  Yumi  Ninomiya  Scott 
Daniel  Foster:  Student  of  Karen  Tuttie 
Nina  Lee:  Student  of  David  Soyer 
Gregory  Raden:  Student  of  Donald  Montanaro 
Sandra  Swanson:  Student  of  Myron  Bloom 
Felix  Galimir  &  Claude  Frank  prepared  the  Schubert 
Karen  Tuttie  prepared  the  Dohnanyi 

"Music  is  only  understood  when  one  goes  away  singing  it 
and  only  loved  when  one  falls  asleep  with  it  in  one's 
head,  and  finds  it  still  there  on  waking  up 
the  next  morning." 

-  Arnold  Schoenbe 

The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  and 
our  audience  can  add  to  that  quality  by  remembering  that  the  starting  time  for  our 
recitals  is  8:00pm.  We  would  appreciate  your  leaving  home  early  enough  so  that  you 
arrive  at  Curtis  Hall  before  8:00pm.  If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  the  late  Robert  Prostkoff  in  memory  of  his  wife 

THE  FRIENDS  OF  CURTIS  ; 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers  of  the 
Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the  Main 
Reception  Desk  or  by  calling  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 


Howard  Kornblum,  Director  of  the  Concert  Division 


THE  CURTIS  INSTITUTE  OP  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L  Prostkoff  Memorial  Concert  Series 
Tuesday  28  April  1992  at  8:00pm  in  Curtis  Hall 

^Seventy-second  Student  Recital^ 
Graduation  Recital:  Daniel  Z.  Panner 


Elegy  (1943) 


Daniel  Z.  Panner,  viola 
Reiko  Uchida,  piano 

Sonata  for  Viola  and  Piano,  Op.  147  (1975) 
Moderato  -  Allegretto  -  Adagio 

Daniel  Z.  Panner,  viola 
Reiko  Uchida,  piano 


Elliott  Carter 
(b.  1908) 


Dmitri  Shostakovich 
(1906-1975) 


^INTERMISSION^ 

String  Trio,  Op.  45  (1946)  Arnold  Schoenberg 

(played  without  pause)  (1874-1951) 
Part  1  -  Episode  1  -  Part  2  -  Episode  2  -  Part  3 

Kyu-Young  Kim,  violin  Daniel  Z.  Panner,  viola 
Thomas  Kraines,  cello 

Sonata  for  Viola  and  Piano,  Op.  11/4  (1922)  Paul  Hindemith 

(played  without  pause)  (1895-1963) 
Fantasie  -  Tema  mit  Variationen  -  Finale  mit  Variationen 


Daniel  Z.  Panner,  viola 
Reiko  Uchida,  piano 
<><><><><><><><><><><><><><><><><><><><> 


Daniel  Z.  Panner:  Graduating  Student  of  Joseph  de  Pasquale 
Kyu-Young  Kim:  Student  of  Jaime  Laredo  &  Yumi  Ninomiya  Scott 
Thomas  Kraines:  Student  of  Orlando  Cole 
Reiko  Uchida:  Student  of  Claude  Frank 

"Music  is  what  unifies." 

Sue-Ma-Tsen 

The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  anc 
our  audience  can  add  to  that  quality  by  remembering  that  the  starting  time  for  ou 
recitals  is  8:00pm.  We  would  appreciate  your  leaving  home  early  enough  so  that  yoi 
arrive  at  Curtis  Hall  before  8:00pm.  If  delays  are  unavoidable  please  understand  wf 
cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally 
at  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  ou 
comprehensive  schedules. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  the  late  Robert  Prostkoff  in  memory  of  his  wife. 


Our  building  is  unique,  irreplaceable,  and  burnable:  No  Smoking.  The  Steinway  is  the 
official  piano  of  The  Curtis  Institute.  A  day  or  so  before  any  concert  you  can  get  up-to- 
date  details  about  it  by  calling  893-5261,  a  24  hour  service. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers  of  the 
Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the  Main 
Reception  Desk  or  by  calling  Friends'  Membership  Office:  (215)  893-5279. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  the  Concert  Division 


THE   CURTIS    INSTITUTE   OF   MUSIC   ALUMNI  ASSOCIATION 
I2TH   ANNUAL   ALUMNI  WEEK 

PROGRAM   FOR   WEDNESDAY,    APRIL    29,  1992 

12:00   NOON   -   CURTIS  HALL 

1 726   Locust  Street 
Philadelphia,    PA  19103 

Vocal  Repertoire 
Timothy   Jon   Sarris,    opera  '89 

Sylvia   Olden  Lee,    C oac h - Ac c ompa n i s t 

Gioacchino   Rossini  Largo   al    factotum   (Barber   of  Seville) 

Maurice   Ravel  Five   Greek  Songs 

Erich   Korngold  Pierrot's   Tanzlied    (Die   Tote  Stadt) 

Richard   Rodgers  Soliloquy    from  "Carousel" 


also 


Leo  Sowerby 


Pageant 


Maurice  Durufle 


Suite    for   Organ,    Opus  5 


Pre lude 

Sicilienne 

Toccata 


D. 


Alan  Morrison,  organ 


'9  1 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostkoff  Memorial  Concert  Series 
Wednesday  29  April  1992  at  8:00pm  in  Curtis  Hall 

^Seventy-third  Student  Recital^ 

1  Der  Atlas  2  Ihr  Bild  3  Das  Fischermadchen  Franz  Schubert 

4  Die  Stadt  5  Am  Meer  6  Der  Doppelganger  (1797-1828) 

Jeryl  L.  Metzler,  baritone 
Julian  Milford,  piano 

Sonata  for  Pianoforte  and  Violin  Ludwig  van  Beethoven 

in  A  major,  Op.  47  (1803)  "Kreutzer"  (1770-1827) 
'  1  Adagio  sostenuto  -  Presto  2  Andante  con  variazioni  3  Presto 

Benjamin  Loeb,  pianoforte  Emi  Ohi  Resnick,  violin 

^INTERMISSION^ 

Sonata  for  Violin  and  Piano 
in  E-flat  major,  Op.  18 

Allegro  ma  non  troppo 

Improvisation:  andante  cantabile 

Finale:  andante  -  allegro 

Jasmine  Lin,  violin  Julian  Milford,  piano 

Quintet  for  Piano  and  Winds  in  E-flat  major,  Op.  16  Beethoven 
1  Grave  -  Allegro  ma  non  troppo  2  Andante  cantabile 
3  Rondo:  allegro  ma  non  troppo 

Gustav  Highstein,  oboe  Victoria  Bullock,  clarinet 
John  Fekete,  bassoon  Sandra  Swanson,  horn  Ignat  Solzhenitsyn,  piano 
<><><><><><><><><><><><><><><><><><><><> 


Richard  Strauss 
(1864-1949) 


Jeryl  L.  Metzler:  Student  of  Todd  Duncan 
Julian  Milford:  Student  in  the  Master's  Degree  Program 

in  Accaompanying  wuth  Dr.  Vladimir  Sokoloff 
Benjamin  Loeb:  Student  in  the  Master's  Degree  Program 
in  Accompanying  with  Dr.  Vladimir  Sokoloff 
Emi  Ohi  Resnick:  Student  of  Szymon  Goldberg 
Jasmine  Lin:  Student  of  Jascha  Brodsky  &  Jaime  Laredo 
Gustav  Highstein:  Student  of  Richard  Woodhams 
Victoria  Bullock:  Student  of  Donald  Montanaro 

John  Fekete:  Student  of  Bernard  Garfield  | 
Sandra  Swanson:  Student  of  Myron  Bloom  j 
Ignat  Solzhenitsyn:  Student  of  Gary  Graffman  ^ 
Donald  Montanaro  prepared  the  Quintet 

"No  man  is  complete  without  a  feeling  for  music  and  an 
understanding  of  what  it  can  do  for  him." 

-  Zoltan  Kodaly 

The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  and 
our  audience  can  add  to  that  quality  by  remembering  that  the  starting  time  for  our 
recitals  is  8:00pm.  We  would  appreciate  your  leaving  home  early  enough  so  that  you 
arrive  at  Curtis  Hall  before  8:00pm.  If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 
Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally 
at  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  the  late  Robert  Prostkoff  in  memory  of  his  wife 
Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat 
your  devices  before  the  music  begins. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers  of  the 
Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the  Main 
Reception  Desk  or  by  calling  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 


Howard  Kornblum,  Director  of  the  Concert  Division 


The  Curtis 
Institute  of  Music 
Opera  Theatre 

presents 

An  Evening 

with 

KurtWeiU 

Music  by  Kurt  Weill 
Text  by  Bertolt  Brecht 

Thursday,  April  30 
Friday,  May  1 
Saturday,  May  2 
Sunday,  May  3 


The  Curtis  Institute  of  Music 


The  Curtis  Institute  of  Music  was  founded  in  1924  to  train  exceptionally  gifted 
young  musicians  for  careers  as  performing  artists  on  the  highest  level.  It  provides 
full-tuition  scholarships  for  all  its  students,  attracting  the  finest  young  musicians 
from  the  United  States  and,  this  year,  22  foreign  countries.  In  addition  to  grantu^u 
undergraduate  degrees  in  performance,  composition  and  conducting,  it  offers  the 
degrees  of  master  of  music  in  opera  and  accompanying.  The  opera  program  gives 
carefully  selected  singers  courses  in  repertoire  and  language,  musical  and  dramatic 
analysis,  and  acting  and  stage  direction.  Since  its  founding,  38  alumni  of  The  Curtis 
Institute  have  gone  on  to  sing  with  the  Metropolitan  Opera,  beginning  with  Louise 
Lerch  in  1926  and  Rose  Hampton  m  19^2,  and  continuing  the  tradition  in  more 
recent  years  with  Anna  Moffo,  Judith  Blegen,  Benita  Valente,  Katherine  Ciesinski 
and  Vinson  Cole. 


The  Vocal  Studies  Department,  Opera  and  Voice  Programs 

Mikael.Eliasen 
Ralph  Batman 
Marciem  Bazell 
Alessandra  Bonamore-Graves 


Head  of  Opera  &  Voice  Departments 
Administrator 
Make-up 
Italian  Diction 
Opera  History 
Stagecraft 
Movement 
English  Diction 
German  Diction 
Stagecraft 
Voice  Coach 
Staff  Pianist 
Voice  &  Opera  Coach 
Prmcipal  Opera  Coach 
French  Diction 
Voice  Coach 
Voice  &  Opera  Coach 


Wayne  Conner 
Dorothy  Danner 
Jennie  Diggs 
Robert  Grooters 
Use  Hawrysz 
Rhoda  Levine 
David  Lofton 
Louis  Menendez 
Susan  Nowicki 
Danielle  Orlando 
Therese  Casadesus  Rawson 
Vladimir  Sokoloff 
Donald  St.  Pierre 


The  Friends  of  Curtis 

At  The  Curtis  Institute  of  Music  there  are  159  young  musicians  of  exceptional 
talent  training  for  careers  as  performing  artists.  Music  lovers  can  help  this  new 
generation  of  composers,  conductors,  instrumentalists  and  singers  prepare  for  the 
future  by  joining  the  Friends  of  Curtis,  an  organization  that  has  an  important  role 
helping  to  advance  the  careers  of  the  gifted  young  musicians  studying  at  The 
Institute.  For  membership  information,  please  call  215-893-5279. 


The  Curtis  Institute  of  Music 
Opera  Theatre 

presents 


An  Evening 

with 
Kurt  Weill 

Conductor  David  Hayes 

Stage  Director,  in  collaboration  Rhoda  Levine 
with  the  cast 

Assistant  Conductor  Rodolfo  Fischer* 

Lighting  Designer  George  McMahon 

Thursday,  April  30  at  8:00  p.m.  •  Friday,  May  1  at  8:00  p.m. 
Saturday,  May  2  at  8:00  p.m.  •  Sunday,  May  3  at  2:30  p.m. 
The  Curtis  Institute  of  Music,  Studio  II-J 

*Mr.  Fischer,  a  student  of  Otto-Wemer  Mueller  at  The  Curtis  lr\stitute, 
will  conduct  the  performance  on  Friday ,  May  i . 

This  production  is  sponsored  in  part  by  a  grant  from  The  Kurt  Weill  Foundation 
for  Music,  Inc.,  7  East  20th  Street,  New  York,  New  York  10003. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  Director 


Mahagonny  Songspiel 


Music  by  Kurt  Weill,  Text  by  Bertolt  Brecht 

Used  by  arrangement  with  European  American  Music  Corporation,  agent  for 
The  Kurt  Weill  Foundation  for  Music,  Inc. 

Cast 

(in  order  of  appearance) 

Charlie     Keith  Alexander 


Billy 
Bobby 
Jimmy 
Jessie 
Bessie 
Stage  Assistants 


Ian  de  Nolfo 

Shuler  Hensley 

Michael  Dean 

Ruby  Philogene 

Bavat  Marom 

Colleen  Gaetano 
Derrick  Lawrence 


Time:  1927 
Place:  Weimar  Republic 

Mahagonny  Songspiel  is  a  setting  of  Brecbt  poems  about  an  imaginary  boom  town 
devoid  of  moral  and  ethical  values.  This  work  was  eventually  expanded  into  the  thre 
act  opera,  Aufideg  und  Fall  der  Stadt  Mahagonny  {The  Rise  and  Fall  of  the  City  of 
Mahagonny),  which  became  symbolic  of  the  comiption,  decadence,  hypocrisy  and 
immorality  of  the  Weimar  Republic.  It  is  stated  in  the  score  that  "the  production 
should  have  an  air  of  great  casualness,  and  yet  at  the  same  time,  great  intensity.  All 
artificial  stylization  is  to  be  avoided.  The  movements  of  the  stagehands  may  be  in 
full  view  of  the  audience,  and  there  is  no  need  for  a  curtain. .  .FOR  MAHAGONNY 
ISATOTENTANZ." 

Part  1:  Prologue 

1.  Aufnach  Mahxigonny  -  Four  men  arrive  with  travelling  cases  and  sing  of  their 
intention  to  travel  to  Mahagonny,  where  everything  is  beautiful. 

2.  Alabama  Song  -  Two  girls  enter.  They,  too,  are  disillusioned  with  their  old  work 
and  hope  to  find  material  happiness  in  Mahagonny. 

Part  2:  Life  in  Mahagonny 

3.  Wer  in  Mahagonny  blieb  -  The  four  men  enter,  smokinsz  and  drinking.  They 
complain  of  the  high  cost  of  living  in  Mahagonny  and  pla\  i  t^  uiie  ot  poker. 

4.  Benares  Song  -  The  men  and  girls  meet  in  a  bar  in  Mahagonny.  Life  in  the  city 
has  not  been  up  to  their  expectations.  They  wish  to  go  somewhere  else  —  Benares,  f< 
instance.  But  they  open  their  newspapers  and  read  that  Benares  has  been  destroyed. 


'.  (}()tt  in  Mahagonny  -  Jimmy  plays  the  symbolic  rule  ot  "CukI"  in  Mahaf^oniiy: 
.mbolic  not  so  much  of  divine  authority,  or  even  i>t  guilty  conscience,  as  of  man-made 
iithority.  That  is  to  say,  "Man  creates  his  gods  in  his  own  imajje."  The  i>ther 
^habitants  ot  Mahagonny  threaten  the  "new"  arrival,  and  he,  after  questioning  them, 
rders  them  to  Hell.  But  they  say  they  are  already  there. 

Part  3:  Revolution  in  Mahagonny 
.  Finaie:  Aber  dieses  ganze  Mahagonny  -  Protest  marches  are  staged  in 
lahagonny,  and  the  city  goes  up  in  tlames:  the  plunderers  are  plundered.  One  ot 
le  girls  tells  the  audience  there  is  no  such  place  as  Mahagonny. 

There  mil  he  a  lO-minutc  intcnnission 

Happy  End  Songspiel 

Music  by  Kurt  Weill,  Lyrics  by  Bertolt  Brecht 

Original  German  Play  by  Dorothy  Lane  (Elisabeth  Hauptmann  and  Bertolt  Brecht) 
Used  by  arrangement  with  European  American  Music  Corporation,  agent  for 
The  Kurt  Weill  Foundation  for  Music,  Inc. 

^  Cast 

The  Poor     Ian  de  Nolfo,  Colleen  Gaetano, 

Bridgett  Hooks,  Derrick  Lawrence, 
Ruby  Philogene,  Rinat  Shaham 

Politicians     Keith  Alexander,  Michael  Dean, 
Shuler  Hensley 

Hme:  Now  &  Then 
Place:  Here  &  There 

The  Happy  End  Songspiel  is  an  interpretation  by  Rhoda  Levine  and  members  of  the 
ist  of  the  songs  from  Happy  End,  a  1929  play  by  Weill  and  Brecht,  which  was  based 
1  an  original  German  play.  This  production  occasionally  will  be  updated  using  more 
•cent  political  events  as  basis  for  the  commentary. 


I 


Biographies 


David  Hayes,  Conductor 

David  Hayes,  who  joined  the  Curtis  faculty  in  1990,  is  currently  Assistant 
Conductor  of  The  Opera  Company  of  Philadelphia  and  Acting  Artistic  Director  ot 
the  Philadelphia  Singers.  Mr.  Hayes  served  as  Artistic  Director  of  the  Underground 
Opera  of  Hartford,  Connecticut  from  1986-1990  and  has  appeared  as  guest  conduces 
with  orchestras  here  and  in  Europe,  including  the  Concerto  Soloists  Chamber 
Orchestra,  The  Relache  Ensemble,  The  Symphony  Orchestra  of  The  Curtis  Institute 
of  Music  and  the  orchestra  of  the  European  Center  for  Opera  and  Vocal  Arts  in 
Belgium.  He  has  conducted  a  number  of  Curtis  productions,  including  Peter  Brook's 
La  Tragedie  de  Carmen  in  1991  and  The  Emperor  of  Atlantis  in  1989  as  well  as  its 
Czechoslovakian  premiere  with  rhc  European  Center  for  Opera  and  Vocal  Arts  in 
August  of  1990.  Mr.  Ha\  cs,  w  ho  studied  conducting  at  The  Institute  with  Otto- 
Werner  Mueller  and  at  the  Pierre  Monteux  School  with  Charles  Bruck,  is  a  graduate 
of  The  Curtis  Institute  of  Music  and  the  University  of  Hartford. 

Rhoda  Levine,  Stage  Director 

Rhoda  Levine  joined  the  faculty  of  The  Curtis  Institute  of  Music  in  1990  as 
Acting  Instructor  and  Stage  Director  in  Residence  for  the  spring  semester.  She  has 
worked  as  director/choreographer  both  on  and  off  Broadway,  the  West  End  in 
London,  and  for  the  CBS,  NBC  and  NET  television  networks.  Her  work  has  been 
seen  at  the  Netherlands  Opera,  the  Brussels  Opera  and  Scottish  Opera  as  well  as  the 
opera  companies  of  San  Erancisco,  Houston,  Seattle,  Dallas  and  New  York,  where  sh 
directed  the  world  premiere  of  Anthony  Davis'  X:  The  Life  and  Times  of  Malcolm  X, 
the  American  premiere  of  Janacek's  House  of  the  Dead,  and,  most  recently  , 
Zimmermann's  Die  Soldaten.  Ms.  Levine  has  also  worked  at  the  Festival  of  Two 
Worlds  (Spoleto  and  Charleston),  The  Jerusalem  Festival,  The  CabriUo  Festival  and 
the  Holland  Festival. 

George  McMahon,  Lighting  Designer 

George  McMahon  has  been  lighting  shows  in  the  Philadelphia  area  tor  ox  er  1^ 
years.  He  has  lUunun.ited  productions  for  such  diverse  companies  as  \X  ,i\  es  (\.\zz 
Dance  Company),  rhiladanco  and  The  Walnut  Street  Theatre.  He  also  is  assistant 
lighting  designer  tor  rhe  rennsvK  ania  Ballet  and  technical  director  of  the  Bluett 
Theatre.  An  Evening  with  Kurt  Weill  marks  Mr.  McMahon's  fifteenth  production  for 
The  Curtis  Institute  of  Music. 


Mahagonny  Songspiel  Orchestra 


olius 

iniior  Haas 
Naito 

ini}\cts 

.i.MLi  Bullock 
ni.ilJ  Hoffman* 


Alto  Saxophone 

Andrew  Neu* 

Trumpets 

George  Chase 
Kevin  Cohh 

Trombone 

Paul  Bryan 


Percussion 
Anthony  Lafargue 
David  Weiner 

Piano 

Ignat  Solzhenitsyn 


Happy  End  Songspiel  Orchestra 


to  Saxophone/ 
ute/Clarinet 

iidrcw  Neu* 

nor  Saxophone/ 
arinct 

nxA\  Hoffman* 


Trumpets 

George  Chase 
Kevin  Cobb 

Trombone 

Paul  Bryan 

Piano 

Ignat  Solzhenitsyn 


Percussion 
Ryan  Leveille 

Synthesizer 

Daniel  McDougall 


*Guest  Artist 


Production  Staff 

Musical  Preparation 

Susan  Nowicki 
IDonald  St.  Pierre 

Rehearsal  Pianist 

Louis  Menende: 


Assistant  Stage  Manager 

Shuler  Hensley 

Make-up 

Marciem  Bazell 


Production  Stage  Manager 

Ralph  Batman 


THE   CURTIS    INSTITUTE   OF   MUSIC   ALUMNI  ASSOCIATION 
I2TH    ANNUAL    ALUMNI  WEEK 

PROGRAM    FOR    FRIDAY,    MAY    1,  1992 
12:00   NOON      -      CURTIS  HALL 

Souvenirs,    Opus  28 

Ballet    Suite    for   Piano   Four  Hands 


Joan   Dolgonos   Gross,  secundo 
piano  '64 

Darryl    Hobson-Byrd,  primo 
piano  '83 

"In    1952    I  was   writing   some   duets    for   one   piano   to   play  with  a 
friend,    and  Lincoln  Kirstein   suggested    that    I   orchestrate  them 
for   a  ballet.      Commissioned   by   Ballet    Society,    the  suite 
consists   of   a  waltz,    schottische,    pas   de   deux,  two-step, 
he s i t a t ion- 1 ango  ,    and   galop.      One   might    imagine   a  divertissement 
in   a   setting   reminiscent   of   the   Palm  Court   of   the   Hotel  Plaza 
in  New  York,    the   year   about    1914,    epoch   of   the    first  tangos; 
'Souvenirs'    --   remembered  with   affection,    not    in   irony   or  with 
tongue    in   the   cheek,    but    in   amused  tenderness." 

Samue 1  Barber 


also 


Josef   Haydn  Fantasy    in   C  Major,    Hob  XVII/4 

(  1732-  1  809) 

Frederic   Chopin  Nocturne    in   c   minor.    Opus   48,    No.  1 

(18  10-  1849  ) 

Marko   Tajcevic  Seven   Balkan  Dances 

(  1900-1984  ) 

Boris   Papandopulo  Kolo,    Opus  14 

(1906-  ) 


Samue 1  Barber 
(19  10-198  1) 


Charles  Abramovic 
piano  '76 


THE  CURTIS  INSTITUTE  OP  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L  Prostkoff  Memorial  Concert  Series 
Friday  1  May  1992  at  8:00pm  in  Curtis  Hall 

^  Seventy-fourth  Student  Recital^ 
Graduation  Recital:  Hsin-Yun  Huang 

Viola  Sonata  No.  1 
Entree  -  Frangaise  -  Air  -  Final 


Hsin-Yun  Huang,  viola 
Reiko  Uchida,  piano 

Sonata  for  Viola  Alone,  Op.  11/5 
Lebhaft,  aber  nicht  geeilt 
Massig  schnell 
Scherzo:  schnell 

In  Form  und  Zeitmass  einer  Passacaglia 

Hsin-Yun  Huang,  viola 
^INTERMISSION^ 

Sonata  for  Piano  and  Viola 
No.  1  in  F  minor,  Op.  120/1 

1  Allegro  appassionata  -  2  Andante  un  poco  adagio  - 
3  Allegretto  grazioso  -  4  Vivace 

Konzertstuck  Georges  Enesco 

Assez  anime  (1 881  -1 955) 

Hsin-Yun  Huang,  viola 
Reiko  Uchida,  piano 
<><><><><><><><><><><><><><><><><><><><> 


Darius  Milhaud 
(1892-1974) 


Paul  Hindemith 
(1895-1963) 


Johannes  Brahms 
(1833-1897) 


Hsin-Yun  Huang:  Graduating  student  of  Michael  Tree 
Reiko  Uchida:  Student  of  Claude  Frank 

"Music  is  the  moonlight  in  the 

gloomy  night  of  life."  i 

-  Jean  Paul  Richter 

The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  anc 
our  audience  can  add  to  that  quality  by  remembering  that  the  starting  time  for  oui 
recitals  is  8:00pm.  We  would  appreciate  your  leaving  home  early  enough  so  that  you 
arrive  at  Curtis  Hall  before  8:00pm.  If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally 
at  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  the  late  Robert  Prostkoff  in  memory  of  his  wife 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat 
your  devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  Smoking.  The  Steinway  is  the- 
official  piano  of  The  Curtis  Institute.  A  day  or  so  before  any  concert  you  can  get  up-to- 
date  details  about  it  by  calling  893-5261 ,  a  24  hour  service. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers  of  the 
Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the  Main 
Reception  Desk  or  by  calling  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 


Howard  Kornblum,  Director  of  the  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostkoff  Memorial  Concert  Series 
Saturday  2  May  1992  at  8:00pm  in  Curtis  Hall 

^Seventy-fifth  Student  Recital^ 
Graduation  Recital:  Judith  Ingolfsson 


Sonata  No.  2  in  A  minor  for  Violin  Solo 
Grave  -  Fuga  -  Andante  -  Allegro 

Sonata  for  Violin  Alone,  Op.  27/2 
Prelude  -  Obsession 
Poco  lento  -  Malinconia 
Sarabande  -  Danse  des  ombres 
Allegro  furioso  -  Les  furies 


Johann  Sebastian  Bach 
(1685-1750) 

Eugene  Ysaye 
(1858-1931) 


Judith  Ingolfsson,  violin 
^INTERMISSION^ 

Sonata  No.  1  in  G  major  ,  Johannes  Brahms 

for  Piano  and  Violin,  Op.  78  (1833-1897) 

Vivace  ma  non  troppo 

Adagio 

Allegro  molto  moderate 

Tzigane  for  Violin  and  Piano  Maurice  Ravel 

(1875-1937) 

Judith  Ingolfsson,  violin 
Julian  Milford,  piano 


<><><><><><><><><><><><><><><><><><><><> 


Judith  Ingolfsson:  Graduating  student  of  Jascha  Brodsky  I 
Julian  Milford:  Student  of  Dr.  Vladimir  Sokoloff  I 

"With  my  prying  nose  I  dipped  into  all  composers  and  found  I 
that  the  houses  they  erected  were  stable  in  the  exact  proportion  | 
that  Bach  was  used  in  the  foundation." 

-  J^mes  Huneker 

The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  and. 
our  audience  can  add  to  that  quality  by  remembering  that  the  starting  time  for  our 
recitals  is  8:00pm.  We  would  appreciate  your  leaving  home  early  enough  so  that  you 
arrive  at  Curtis  Hall  before  8:00pm.  If  delays  are  unavoidable  please  understand  wei 
cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 
Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally 
at  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  the  late  Robert  Prostkoff  in  memory  of  his  wife 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat 
your  devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  Smoking.  The  Steinway  is  the 
official  piano  of  The  Curtis  Institute.  A  day  or  so  before  any  concert  you  can  get  up-to- 
date  details  about  it  by  calling  893-5261,  a  24  hour  service. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers  of  the 
Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the  Main 
Reception  Desk  or  by  calling  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 

Howard  Kornblum,  Director  of  the  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L  Prostkoff  Memorial  Concert  Series 
Sunday  3  May  1992  at  3:00pm  in  Curtis  Hall 

4  Seventy-sixth  Student  Recital^ 

Sonatine  for  Harp,  Op.  30  Marcel  Tournier 

Allegrement  (1 879.1 951  j 

Calme  et  expressif 
Fievreusement 

Katerina  Englichova,  harp 


Sonata  for  Bassoon  and  Cello 
in  B-flat  major,  K.  292 
Allegro  -  Andante  -  Rondo:  allegro 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Daniel  Matsukawa,  bassoon  Wendy  Warner,  cello 


Duo  Concertante,  Op.  3/3  Frangois  Devienne 

Allegro  -  Rondeau  (1759-1803) 

Daniel  Matsukawa,  bassoon  Wendy  Warner,  cello 

Suite  from  L'Histoire  du  soldat  Igor  Stravinsky 

for  Violin,  Clarinet,  and  Piano  (1882-1971) 
(arrangement  by  Stravinsky) 

1  The  Soldier's  March  2  The  Soldier's  Violin 

3  A  Little  Concert  4  Tango,  Waltz,  Ragtime  5  The  Devil's  Dance 

Leila  Josefowicz,  violin  Richard  Hawley,  clarinet 
Reiko  Uchida,  piano 


<><><><><><><><><><><><><><><><><><><><> 


Katerina  Englichova:  Student  of  Marilyn  Costello 
Daniel  Matsukawa:  Student  of  Bernard  Garfield 
Wendy  Warner:  Student  of  Mstislav  Rostropovich 
Leila  Josefowicz:  Student  of  Jascha  Brodsky  &  Jai,e  Laredo 
Richard  Hawley:  Student  of  Donald  Montanaro 
Reiko  Uchida:  Student  of  Claude  Frank 
Donald  Montanaro  prepared  the  Quintet 
Felix  Galimir  prepared  the  Stravinsky 


"If  a  man  be  without  the  virtues  proper  to  humanity, 
what  has  he  to  do  with  music? 

-  Confucius 

The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  and 
our  audience  can  add  to  that  quality  by  remembering  that  the  starting  time  for  our 
recitals  is  8:00pm.  We  would  appreciate  your  leaving  home  early  enough  so  that  you 
arrive  at  Curtis  Hall  before  8:00pm.  If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 
Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally 
at  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  the  late  Robert  Prostkoff  in  memory  of  his  wife 
Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat 
your  devices  before  the  music  begins. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers  of  the 
Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the  Main 
Reception  Desk  or  by  calling  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 

Howard  Kornblum,  Director  of  the  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostkoff  Memorial  Concert  Series 
Monday  4  May  1992  at  8:00pm  in  Curtis  Hall 

i Seventy-seventh  Student  Recital^ 
Graduation  Recital:  Ayako  Yoshida 


Sonata  No.  1  in  A  minor,  Op.  105 
Mit  leidenschaftlichem  Ausdruck 
Allegretto 
Lebhaft 


Robert  Schumann 
(1810-1856) 


Ayako  Yoshida,  violin 
Anthony  Hewitt,  piano 

Sonata  for  Violin  Alone 
Tempo  di  ciaccona  -  Fuga  -  Melodia  -  Presto 

Ayako  Yoshida,  violin 

^  INTERMISSION  i 

Sonata  for  Violin  Alone,  Op.  27/6 

Ayako  oshida,  violin 

Sonata  in  G  major 

Allegretto  -  Blues  (moderate)  -  Perpetuum  mobile 

Ayako  Yoshida,  violin 
Anthony  Hewitt,  piano 


Bela  Bart6k 
(1881-1945) 


Eugene  Ysaye 
(1858-1931) 


Maurice  Ravel 
(1875-1937) 


<><><><><><><><><><><><><><><><><><><><> 


Ayako  Yoshida:  Graduating  student  of  Jaime  Laredo  &  Yumi  Scott 
Anthony  Hewitt:  Student  of  Leon  Fleisher  &  Claude  Frank 

"Life  -  without  music  -  would  be  an  error." 

-  Friedrich  Nietzsche 

The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  anc 
our  audience  can  add  to  that  quality  by  remembering  that  the  starting  time  for  ou. 
recitals  is  8:00pm.  We  would  appreciate  your  leaving  home  early  enough  so  that  yoi 
arrive  at  Curtis  Hall  before  8:00pm.  If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  results  you  heai 
at  these  recitals.  The  Institute  is  proud  to  present  this  highly  specialized  group  o1 
gifted  young  performers.  We  hope  you  bring  to  our  concerts  -  along  with  your  love 
of  music  -  an  awareness  of  the  audience's  sensibilities.  It's  unfair  to  expect  a  very 
young  child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose  such 
a  child  on  a  music-loving  audiences.  Please  do  not  bring  very  young  children  to  our 
concerts. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally 
at  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in 
our  comprehensive  schedules. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  the  late  Robert  Prostkoff  in  memory  of  his  wife 
Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins, 
and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to 
defeat  your  devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  Smoking.  The  Steinway  \s\ 
the  official  piano  of  The  Curtis  Institute.  A  day  or  so  before  any  concert  you  can  get! 
up-to-date  details  about  it  by  calling  893-5261,  a  24  hour  service. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers  of  the 
Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the 
Main  Reception  Desk  or  by  calling  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 

Howard  Kornblum,  Director  of  the  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L  Prostkoff  Memorial  Concert  Series 
Tuesday  5  May  1992  ar  8:00pm  in  Curtis  Hall 

The  Conducting  Students 
of 

Otto-Werner  Mueller 
Symphony  Orchestra  of 
The  Curtis  Institute  of  Music 

Les  Preludes,  Symphonic  Poem  No.  3  Franz  Liszt 

(1811-1886) 

Alan  Gilbert,  conductor 


Symphony  No.  8  in  B  minor,  D.  759 
Allegro  moderate 
Andante  con  moto 


Ya  Hui  Wang,  conductor 
^INTERMISSION^ 


Symphony  No.  9  in  E  minor,  Op.  95 
"From  the  New  World" 

Adagio  -  Allegro  molyo 

Largo 

Molto  vivace 
Adagio  con  fuoco 


Franz  Schubert 
(1797-1828) 


Antonin  Dvorak 
(1841-1904) 


Rodolfo  Fischer  conducts  movements  1  &  2 
Takao  Kanayama  conducts  movements  3  &  4 
<><><><><><><><><><><><><><><><><><><><> 


"there  is  no  excellent  beauty  that 
hath  not  some  strangeness  in  the  proportion." 

-  Sir  Francis  Bacon 

The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  and 
our  audience  can  add  to  that  quality  by  remembering  that  the  starting  time  for  our 
recitals  is  8:00pm.  We  would  appreciate  your  leaving  home  early  enough  so  that  you 
arrive  at  Curtis  Hall  before  8:00pm.  If  delays  are  unavoidable  please  understand  we; 
cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally, 
at  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  the  late  Robert  Prostkoff  in  memory  of  his  wife 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  andi 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat 
your  devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  Smoking.  The  Steinway  is  the 
official  piano  of  The  Curtis  Institute.  A  day  or  so  before  any  concert  you  can  get  up-to- 
date  details  about  it  by  calling  893-5261,  a  24  hour  service. 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers  of  the 
Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the  Main 
Reception  Desk  or  by  calling  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 

Howard  Kornblum,  Director  of  the  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L  Prostkoff  Memorial  Concert  Series 
Wednesday  6  May  1992  at  8:00pm  in  Curtis  Hall 

^Seventy-eighth  Student  Recital^ 
Graduation  Recital:  Hyuna  Kim 


Sonata  in  A  major  for  Piano  and  Violin,  K.  305 
Allegro  di  molto 
Tema  con  variazioni 


W.  A.  Mozart 
(1756-1791) 


Sonata  for  Violin  and  Piano 
in  E-flat  major,  Op.  18 
Allegro  ma  non  troppo 
Improvisation:  andante 
Finale:  andante 


Richard  Strauss 
(1864-1949) 


Hyuna  Kim,  violin 
Chie  Nagatani,  piano 


^INTERMISSION^ 


Sonata  for  Violin  and  Piano 
1  Con  moto  2  Ballada 
3  Allegretto  4  Adagio 

Romance  in  F  minor,  Op.  1 1 


Leos  Janacek 
(1854-1928) 

Antonin  Dvorak 
(1841-1904) 


Introduction  and  Rondo  capriccioso,  Op.  28 


Saint-Saens 


Hyuna  Kim,  violin 
Chie  Nagatani,  piano 


<><><><><><><><><><><><><><><><><><><><> 


Hyuna  Kim:  Graduating  student  of  Aaron  Rosand 
Chie  Nagatani:  Student  of  Dr.  Vladimir  Sokoloff 

"There's  many  a  good  tune  played  on  an  old  fiddle." 

-  Samuel  Butler 


The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  andi  f 
our  audience  can  add  to  that  quality  by  remembering  that  the  starting  time  for  our 
recitals  is  8:00pm.  We  would  appreciate  your  leaving  home  early  enough  so  that  you 
arrive  at  Curtis  Hall  before  8:00pm.  If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

Artistic  considerations,  students'  schedules,  and  printers'  deadlines  are  occasionally 
at  crosspurposes:  our  programs  may  sometimes  differ  from  the  announcements  in  our 
comprehensive  schedules. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 

supported  by  the  late  Robert  Prostkoff  in  memory  of  his  wife  ^| 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat 
your  devices  before  the  music  begins.  . 

Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat  | 
your  devices  before  the  music  begins. 

THE  FRIENDS  OF  CURTIS 


The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers  of  the 
Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the  Main 
Reception  Desk  or  by  calling  Friends'  Membership  Office:  (215)  893-5279. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 


Howard  Kornblum,  Director  of  the  Concert  Division 


The  Friends  of 
The  Curtis  Institute 
of  Music 

present 


The  Borromeo  String  Quartet 
Benefit  Recital 


Thursday,  May  7,  1992 
7:00  p.m. 
Curtis  Hall 


Benefit  for  The  Curtis  Student  Assistance  Fund 


The  Borromeo  String  Quartet  —  composed  of  Curtis  alumni  Nicholas  Kitcher 
and  Ruggero  Allifranchini,  vioUns;  En  Sik  Choi,  viola;  and  Yeesun  Kim, 
cello  —  won  the  1991  International  Young  Concert  Artists  Auditions.  On 
Tuesday,  April  28,  the  Borromeo  made  its  New  York  debut.  The  Quartet,  which  hok 
the  Helen  F.  Whitaker  Chamber  Music  Chair  of  Young  Concert  Artists,  was  also 
presented  earlier  this  season  in  its  Washington,  DC  debut  at  the  Kennedy  Center. 

Through  Young  Concert  Artists,  the  Quartet  made  its  Japanese  debut  in  1991, 
appearing  in  Tokyo's  Suntory  Hall  as  well  as  in  Nagoya  and  Osaka.  They  also  appeare 
last  fall  in  concerts  in  Montevideo,  Uruguay.  Next  season's  engagements  include  a 
mid-western  tour  and  appearances  throughout  the  United  States.  In  Europe  they  willl 
perform  concerts  in  Switzerland  and  the  Netherlands,  as  well  as  in  England  where  the^ 
New  England  Conservatory  of  Music  will  sponsor  the  Quartet's  London  debut  at  Dr, 
Wigmore  Hall.  The  Quartet  has  appeared  at  Canada's  Banff  Festival,  the  Orlando 
Festival  in  the  Netherlands  and  at  music  festivals  in  the  United  States  including  Cast) 
Hill  Festival  in  Massachusetts,  Music  at  Gretna  and  the  Round  Top  Festival.  Last  Mail 
the  Quartet  performed  in  Moscow  as  part  of  the  cultural  exchange  program  "Making  i 
Music  Together." 

Since  1990,  the  Borromeo  String  Quartet  has  been  participating  in  the  prestigious  ( 
Artists  Diploma  Program  of  the  New  England  Conservatory.  The  Quartet  was  foundej 
in  May  of  1989  while  the  members  were  students  at  The  Curtis  Institute  of  Music.  Le; 
than  a  year  later,  the  Quartet  won  second  prize  at  the  International  String  Quartet  , 
Competition  in  Evian,  France.  ; 

The  Friends  of  Curtis 

There  are  159  young  musicians  of  exceptional  talent  training  for  careers  as 
performing  artists  at  The  Curtis  Institute  of  Music.  Music  lovers  can  help  this  new    ;|  p 
generation  of  composers,  conductors,  instrumentalists  and  singers  prepare  for  the  futu 
by  joining  the  Friends  of  Curtis,  an  organization  that  plays  an  important  role  in  helpii^  H 
to  advance  the  careers  of  the  gifted  young  musicians  studying  at  The  Institute.  For     ;  Di 
membership  information,  please  call  215-893-5279.  ■ 

The  Curtis  Student  Assistance  Fund 

Although  each  of  Curtis'  159  students  is  awarded  a  full-tuition  scholarship,  many  o« 
them  would  be  unable  to  continue  their  studies  here  without  additional  help  with 
living  expenses.  The  Student  Assistance  Fund  provides  such  help  to  approximately 
one-third  of  the  student  body.  It  is  therefore  vital  in  helping  Curtis  continue  to 
admit  and  train  the  finest  young  musicians  in  the  world  without  any  regard  for  their 
financial  resources. 

Special  thanks  to: 

The  Borromeo  String  Quartet  for  donating  their  performance  tonight 

Joyce  and  Steve  Bell 
The  Board  of  Directors  of  the  Friends  of  The  Curtis  Institute  of  Music 
Cricket  Catering 
Evantine  Design 
Tiffany  &  Co. 


The  liorromeo  String  Quartet 
Benefit  Recital 


Benefactors 


R.  Randolph  Apgar 
Andrea  M.  Haldcck.  M.D.  and 
William  M.  Iloliis.  Jr. 
Boyd  T.  Barnard 
Coiislancc  BcnolicI  and 
Dr.  Milton  I-  Rock 
Allen  n.  Black 
Dr.  and  Mrs.  Francis  J.  Bonner,  Jr. 

Anthony  llionias  Brooks 
Dr.  VV.  Stephen  Croddy 
Dr.  and  Mrs.  Won  S.  C>'nn 
Robert  Fitzpatrick 
Naomi  and  Gary  Graffman 
Adeic  and  David  Gray 
Dr.  and  Mrs.  Parviz  Kambin 


Mr.  and  Mrs.  Frcdric  R.  Kornhcrg 
Mi  Wha  and  Bong  Lee 
Dr.  and  Mrs.  Manuel  M.  Ixc 
lilaine  Ixvitl  and  Joel  Gcrshman 
Jim  McClelland 
Mr.  and  Mrs.  Robert  W.  Miller 
Mrs.  Herbert  R.  Moody 
and  Dr.  Robert  J.  Gill 
Dr.  Charles  W.  Nichols 
Gabricllc  and  Al  Rinaldi 
Mona  Fisher  Schneidman 
Dr.  and  Mrs.  Harry  A.  Schwanun 
Mr.  and  Mrs.  Stanley  P.  Stern 
Dr.  and  Mrs.  Ivan  Vavra 
Ron  Worniser 


Sponsors 


Vera  D.  Brucstlc 
Dr.  Myung  Kyu  Chung  and 
Dr.  Grace  Chung 
Mr.  and  Mrs.  M.  Todd  Cooke 
Mr.  and  Mrs.  Harold  Cramer 
Dr.  and  Mrs.  Samuel  L  D'Amalo 
Dr.  and  Mrs.  Alexander  Ehrlich 
Madeline  Frantz  and  Burke  Smith 
Dr.  and  Mrs.  Abraham  M.  Frumin 
r.  and  Mrs.  Robert  Bromley  Grinnell 
Lisa  Halterman 
Frank  and  Maria  Hamilton 
Charitable  Trust 
Mr.  and  Mrs.  John  K.  Hunter 

Dr.  and  Mrs. 


Dr.  Bong  Hak  Hyun 

Miriam  and  Charles  Kanev 

Dr.  and  Mrs.  Victor  Kremcns 

Mr.  and  Mrs.  Jack  Mark^with 

Rev.  Dr.  and  Mrs.  William  R.  McElwee 

Mr.  and  Mrs.  David  C.  Melnicoff 

Joanne  Rile, 

Joanne  Rile  Artists'  Management 
Deborah  Shafcr  and  Burt  RoscnrieUl 
Beatrice  S.  Rossman 
Mr.  and  Mrs.  Samuel  H.  Steinberg 
Mr.  and  Mrs.  Jack  Wolgin 
Clare  L.  Yellin 
Mrs.  Harvey  Z.  Yelliii 
Hong  E.  Yoon 


Patrons 


Barbara  and  John  Bailey 
Flora  and  Edward  Becker 
Cecilia  and  Ray  Benner 
Bella  Bookbinder 
Bong  Hyon  and  Hacwon  Chang 
Orlando  Cole 
Dr.  and  Mrs.  Edward  K.  Chung 
Jnda  G.  Deis  and  Donald  I.  Marazzo 
Mr.  and  Mrs.  Fredric  Dolgonos 
Ellen  and  Wesley  Emmons 
Mrs.  Aaron  Finkelman 


Mrs.  Henry  P.  Glcndinning 
Barbara  Moskow  Goldberg 
Mrs.  Rachel  Bok  Goldman 
Jennifer  Ixe  and  Jay  Soo  Jung 
Dr.  and  Mrs.  Hratch  Kasparian 
Dr.  and  Mrs.  Yung  Hoon  Kim 
Lolly  Crowiher  LaGreca 
Mr.  and  Mrs.  B.  Herbert  Ijce 
Mr.  and  Mrs.  Wooyoung  Lee 
Mr.  and  Mrs.  Don  T.  Morrison 
Therese  Casadesus  Rawson 


Patrons,  continued 


Dr.  and  Mrs.  Alan  Rubin 
Yunii  Ninoniiya  Scott 
Mr.  and  Mrs.  David  S.  Trauh 


Dr.  RJ.  Wallncr 
Nelson  II.  Wollman 
Dr.  and  Mrs.  K.Y.  Yum 


Contributors 


Ian  M.  nallard,  M.D. 
Ixirctta  K.  Barrett 
Mr.  and  Mrs.  Daniel  T.  Ccgiia 
Livia  and  Bert  Cornian 
Thomas  Crossan/Nell  Printing 
Amy  and  Harry  Galfand 
Mrs.  Ixslie  C.  High 
Mr.  and  Mrs.  David  Jacobs 
Dong-Sung  Jung 
Virginia  E.  Kiffcrly 
Maud  !x)uise  Lytic 
Marianna  Marchese 
Bernard  L  Mayers 
William  Moennig  and  Son,  Ltd. 

Taik  Sang 


l^awrcncc  Molinaro,  Jr. 

Dr.  and  Mrs.  Sung  Kyu  Henry  Oh 

Mr.  and  Mrs.  Shaun  F.  O'Mallcy 

IJnda  Pastor 

Mrs.  Adrian  Sicgcl 

Kurt  Simon 

Mr.  and  Mrs.  Samuel  L  Singer 
Kevin  C.  Switalski 
Dr.  John  M.  Templeton,  Jr. 
Rosalind  Y.  Tmg,  M.D. 
Barrie  and  Stephen  Van  Dyck 
Elizabeth  S.  Walker 
Betsy  Frantz  Watkins 
Mr.  and  Mrs.  John  Murray  Wilson 
Yoo 


Lists  Incomplete 


Our  Thanks  To  All  Donors  To  The  Silent  Auction 


Bella  Bookbinder 
Carl  Bookbinder 
Shirley  Bravcrman 
Cnrolina's  Bar  and  Restaurant 
Concerto  Soloists  of  Philadelphia 
D'Angelo's  Ristorantc  Italiano 
Days  and  Nights  Deli 
Jackie  Doyle 
Founders,  Hotel  Atop  the  Bellcvue 
Framing  by  Walter 
Garden  Restaurant 
Dr.  Franco  Giordano 
Naomi  and  Gary  Grafftrian 
Jacobs  Music 
Just  Roses 
Kennedy-Supplee  Mansion 
Kings  Collar 
Mr.  and  Mrs.  Fredric  Kornberg 
Le  Bee-Fin 
1-ee  Uppman 
Arlene  Love 
Mann  Music  Center 
Monte  Cirlo  IJving  Room 
Open  House 
Pepper  Mill  Cnfc 


J. P.  Peters 

llie  Philadelphia  Chamber  Fnsemble 
Philadelphia  Drama  Guild 
The  Racquet  Club 
The  Riltenhouse  Hotel 
The  Rillcnhousc  Square  Conuiiittec 
of  The  Philadelphia  Orchestra 
The  Ritz-Carllon 
S.P.Q.R.  Ristorante 
Saks  Fifth  Avenue 
San  Marco  Ristorante 
Sicinway  Foundation 
The  Palm,  Ihc  Bellcvue 
ITie  Three  Tiiree's 
Theodore  Presscr  Music  Co. 
Tiffany  &  Co. 

The  Union  League  of  Philadelphia 

Ursula  Ilobson  F-ine  Art  Framing 

Vesper  Club 

Victor  Cafe 

Walnut  Street  Theatre 

Dr.  Burton  Wasserman 

Wesley  Frnmons  GoUlsmith 

The  W'ilma  IlicTlro 

Ron  Wormscr 


The  Borromeo  String  Quartet 
Benefit  Recital 


Program  Notes 

Quartet  in  B-flat  Major,  K.  589  Mozart 

Mozart  composed  his  last  three  strnig  quartets  (of 
which  this  is  the  second)  in  the  spring  of  1790,  in  Vienna. 
A  year  or  so  before,  he  had  received  a  commission  from 
the  King  of  Prussia  for  a  half-dozen  quartets,  which 
pleased  him  greatly,  for,  as  usual,  he  was  hard  pressed  for 
money.  However,  he  did  not  live  to  complete  the  entire 
set,  and  tonight's  composition  is  the  next-to-last  of  his 
works  in  this  medium. 

In  writing  these  three  quartets,  Mozart  constantly 
considered  his  royal  customer's  predilection  for  the  cello, 
which  happened  to  be  the  King's  own  instrument,  lliis 
point  is  intriguing  for  the  listener  to  consider  as  well,  for 
the  result  of  the  King's  affection  for  the  cello  is  a  curious 
displacement  of  interest  from  the  first  violin  to  the  cello, 
which  is  given  an  unusual  number  of  Mozart's  lovely 
melodies. 


Quartet  No.  1, 

Inspired  by  Tolstoy's  ''Kreutzer  Sonata''  Janacek 

JanS5ek  composed  this  quartet  in  only  nine  days  - 
from  October  30  to  November  7,  1923.  He  had  just  read 
Tolstoy's  novel  and  was  extremely  shocked  that  the  heroine 
had  been  killed  by  her  husband  for  her  infidelity.  Tlie 
composition  serves  as  a  kind  of  musical  protest  against 
Tolstoy's  justification  of  such  violence.  In  this  work, 


(over,  please) 


JaiiaCck  seems  to  depict  the  tragic  side  of  love  and  tlie 
awesome  power  of  jealousy.  Qimmissioncd  by  the  Czccli 
(iJoliemiaii)  Siring  Quartet,  the  composition  consists  of 
four  movements,  but  --  as  is  customary  in  Janacck's  music 
—  does  not  adhere  closely  to  traditional  classical  form.  Its 
first  performance  took  place  in  Prague  on  October  17, 
1924. 

Quartet  No.  14  in  D  minor,  D.810 

Death  and  the  Maiden  Schubert 

Tin's  quartet,  composed  between  1824  and  1826, 
was  given  its  first  performance  at  the  home  of  Joseph 
Barth,  a  singer  at  the  Court  Chapel  in  Vienna,  who  had 
performed  much  of  Schubert's  vocal  music.  Shortly 
afterward  came  a  second  private  performance,  this  time  at 
the  home  of  Schubert's  friend  Franz  Lachncr,  who  later 
wrote,  "Tlie  Quartet,  which  now  delights  the  world  and  is 
numbered  among  the  most  splendid  creations. ..did  not 
receive  by  any  means  unanimous  applause.  Tlic  first 
violinist. ..exclaimed  to  the  composer  after  the  play-through, 
'Brother,  this  is  nothing,  let  well  alone  -  stick  to  your 
Licder!'  At  that,  Schubert  silently  gathered  the  music 
together  and  shut  it  away  in  his  desk..." 

Tlie  composition  owes  its  title  to  the  second 
movement,  a  set  of  variations  on  Schubert's  song  of  the 
same  name,  to  words  by  Matthias  Claudius: 
'Tlie  Maiden:    'Pass  by,  ah,  pass  by!/Away,  cruel  Death!/ 

I  am  still  young,  leave  mc,  dear  one,/ 

and  do  not  touch  mc.' 
"Death:  'Give  me  your  hand,  you  lovely,  tender 

creature./I  am  not  cruel;/ 

You  shall  sleep  softly  in  my  arms.'" 


The  Friends  of 
The  Curtis  Institute  of  Music 


The  Borromeo  String  Quartet 

Nicholas  Kitchen,  violin 
Ruggero  AUifranchini,  violin 
En  Sik  Choi,  viola 
Yeesun  Kim,  cello 


irtet  in  B-flat  Major,  K.  589  W.A.  Mozart 

Ulegro  (1756-1792) 

arghetto 

/lenuetto 

Vllegro  Assai 


ing  Quartet  No.  1  (inspired  by  Tolstoy's  "Kreutzer  Sonata")  Leos  Janacek 

Uagio  —  Con  moto  (1854-1928) 
^n  moto 
Mn  moto 

^n  moto  —  Adagio  —  Maestoso  —  Piu  mosso,  feroce 


artet  No.  14  in  D  Minor,  D.  810,  "Death  and  the  Maiden"  Franz  Schubert 

Mlegro  (1797-1828) 

Andante  con  moto 

kherzo 

'resto 


The  Curtis  Institute  of  Music 
Gary  Graffman,  Director 


The  Borromeo  String  Quartet  Recital  Committee 


Mr.  and  *Mrs.  Steve  Bell,  Honorary  Chairs 
*Gabrielle  Kazze  Rinaldi,  Co-Chair 
Dr.  Bong  S.  Lee,  Co-Chair 
Ivana  Vavra,  Co-Chair 


*Barhara  and  John  Bailey 
Andrea  M.  Baldeck,  M.D.  and 

William  M.  Mollis,  Jr. 
Boyd  T.  Barnard 
Flora  and  Edward  Becker 
Constance  Benoliel  and 

Dr.  Milton  Rock 
*Mrs.  A.  Margaret  Bok 
*Mr.  and  Mrs.  Jefferson  Bok  Kise 
Dr.  and  Mrs.  Frank  Bonner 
Bella  Bookbinder 
*  Bruce  Boyce 
Vera  D.  Bruestle 
Mr.  and  Mrs.  Daniel  T.  Ceglia 
Dr.  and  Mrs.  Bong  H.  Chang 
Dr.  Myung  Kyu  Chung  and 

Dr.  Grace  Chung 
Mr.  and  Mrs.  M.  Todd  Cooke 
*Dr.  W.  Stephen  Croddy 
Dr.  and  Mrs.  Won  S.  Cynn 
Dr.  and  Mrs.  Samuel  L.  D'Amato 
Dr.  and  Mrs.  Alexander  Ehrlich 
Ellen  and  Wesley  Emmons 
Robert  Fitzpatrick 
*Madeline  Frantz  and  Burke  Smith 
Dr.  and  *Mrs.  Abraham  M.  Frumin 
*Mrs.  Henr^'  P.  Glendinning 
*Rachel  Bok  Goldman 
*Naomi  and  Gary  Graffman 
*Adele  and  David  Gray 


Lisa  Halterman 

Mr.  and  Mrs.  John  K.  Hunter 

Dr.  Bong  Hak  Hyun 

Dr.  and  Mrs.  Parviz  Kambin 

Dr.  and  Mrs.  Hratch  Kasparian 

Miriam  and  *Charles  Kanev 

Mr.  and  *Mrs.  Frederic  R.  Komberg 

Dr.  and  *Mrs.  Victor  Kremens 

Dr.  and  Mrs.  Manuel  M.  Lee 

Mi  Wha  Lee,  M.D. 

Mr.  and  Mrs.  Wooyoung  Lee 

Elaine  Levitt  and  Joel  Gershman 

Jim  McClelland 

Mr.  and  *Mrs.  Robert  W.  Miller 
*Mrs.  Herbert  R.  Moody  and 

Dr.  Robert  J.  Gill 
Dr.  Charles  W.  Nichols 
Helen  and  Sangik  Park 
Mr.  and  *Mrs.  David  Rawson 
Joanne  Rile 
Al  Rinaldi 
Rita  Rome 

Dr.  and  Mrs.  Harry  Schwamm 

Mr.  and  Mrs.  David  S.  Traub 

Dr.  Ivan  Vavra 

Mr.  and  Mrs.  Richard  Welsh 

Mr.  and  Mrs.  Jack  Wolgin 

Dr.  and  Mrs.  William  Wolgin 

FvOn  Wormser 

Dr.  and  Mrs.  Un  Taek  Yang 


*The  Board  of  Directors  of  the  Friends  of  Curtis 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L.  Prostkoff  Memorial  Concert  Series 
Friday  8  May  1992  at  8:00pm  in  Curtis  Hall 

^Seventy-ninth  Student  Recital^ 
Graduation  Recital:  Jennifer  Gilbert 


Sonata  No.  3  in  G  minor,  for  Violin  and  Piano 
Allegro  vivo 

Intermede:  fantasque  et  leger 
Finale:  tres  anime 

Jennifer  Gilbert,  violin 
Reiko  Uchida,  piano 

Sonata  No.  2  in  A  minor  for  Violin  Alone,  S.  1003 
Grave  -  Fuga  -  Andante  -  Allegro 

Jennifer  Gilbert,  violin 

Fantasy  for  Violin  and  Piano,  Op.  47 

Jennifer  Gilbert,  violin 
Reiko  Uchida,  piano 

^INTERMISSION^ 

Sonata  for  Piano  and  Violin  in  A  minor.  Op.  105 
Mit  leidenschaftlichem  Ausdruck 
Allegretto 
Lebhaft 

Carmen  Fantasy  after  Bizet's  Opera 

Jennifer  Gilbert,  violin 
Reiko  Uchida,  piano 


Claude  Debussy 
(1862-1918) 


J.  S.  Bach 
(1685-1750) 


Arnold  Schoenberg 
(1874-1951) 


Robert  Schumann 
(1810-1856) 


Pablo  de  Sarasate 
(1844-1908) 


1 

<><><><><><><><><><><><><><><><><><><><>  \ 
Jennifer  Gilbert:  Student  of  Jaime  Laredo  &  Yumi  Ninomoya  Scott 

Reiko  Uchida:  Student  of  Claude  Frank  | 

"There  is  nothing,  I  think,  in  whci  the  power  of  art 
is  shown  so  much  as  in  playing  the  fiddle.  Any  man  will  i- 

forge  a  bar  of  iron,  if  you  give  him  a  hammer; 
not  so  well  as  a  smithy,  but  tolerably.  A  man  will  saw  a 
piece  of  wood  and  make  a  box,  though  a  clumsy  one;  but  i 
give  him  a  fiddle  and  a  fiddle-stick,  and  he  can  do  nothing."  ^1 

-  SamuelJohnson  ' 

The  Institute's  students  offer  stimulating  musical  occasions  of  professional  quality,  and 
our  audience  can  add  to  that  quality  by  remembering  that  the  starting  time  for  our 
recitals  is  8:00pm.  We  would  appreciate  your  leaving  home  early  enough  so  that  you 
arrive  at  Curtis  Hall  before  8:00pm.  If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of  a  work. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  the  late  Robert  Prostkoff  in  memory  of  his  wife 

THE  FRIENDS  OF  CURTIS 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers  of  the 
Institute's  students.  Membership  brochures  detailing  this  can  be  obtained  at  the  Main 
Reception  Desk  or  by  calling  Friends'  Membership  Office:  (215)  893-5279. 


Electronic  gadgets  add  much  to  the  quality  of  life.  But  a  chorus  of  beeps,  tocsins,  and 
paging  alerts  adds  nothing  to  Bach,  Beethoven,  and  Brahms.  We  urge  you  to  defeat 
your  devices  before  the  music  begins. 

Our  building  is  unique,  irreplaceable,  and  burnable:  No  Smoking.  The  Steinway  is  the 
official  piano  of  The  Curtis  Institute.  A  day  or  so  before  any  concert  you  can  get  up-to- 
date  details  about  it  by  calling  893-5261,  a  24  hour  service. 

Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 


Howard  Kornblum,  Director  of  the  Concert  Division 


FIFTY-NINTH  COMMENCEMENT 
and 

CONFERRING  OF  DEGREES 


CURTIS  HALL 

Saturday,  May  Ninth 

One  Thousand  Nine  Hundred  and  Ninety-two 
at  Eleven  o'clock  in  the  Morning 


(2E'Ltificat£. 


VOICE 

Derrick  L.  Lawrence 


VOICE 

Jeryl  L.  Metzler 

CONDUCTING 
Alan  Gilbert 


VIOLIN 

Kyu-Young  Kim 

VIOLA 

John  Casimir  Largess 
Daniel  Z.  Panner 

HARP 

Jennifer  Swartz 

CLARINET 

Michael  L.  Rusinek 


UlLC 


COMPOSITION 

Shailen  Tuli  j 

PIANO 

Lucille  Yoonhi  Chung       Peter  Miyamoto  (in  absentia)       Eugene  Watanabe 

VIOLIN 

Choong-J in  Chang  Judith  Franziska  Ingolfsson  Alexander  H.  Kerr 
Hyuna  Kim  Emi  Ohi  Resnick  Eugene  Watanabe 

VIOLA 

Anna  Marie  Ahn  Hsin-Yun  Huang 

VIOLONCELLO 

Thomas  Kraines  Julie  Dylan  Regan 

DOUBLE  BASS 

Erik  Gronfor  Don-Michael  A.  Hill 

HARP 

Rong  Tan 

OBOE 

Jonathan  Daniel  Fischer  Gustav  Highstein 

BASSOON 

Daniel  Matsukawa 

TROMBONE 

Kevin  Timothy  Roberts  (in  absentia) 

HORN 

Heather  Ann  Johnson  (in  absentia) 

TUBA 

Edwin  J.  Diefes,  Jr. 


PERCUSSION 

David  H.  Weiner  G.  Victor  Yerrid 


^uiUz  of  J\/{u 


ACCOMPANYING 

Eileen  Sung  Su  Buck 
Benjamin  Alan  Loeb 

OPERA 

liana  Davidson 

(in  absentia) 

Thomas  Wesley  Studebaker 

(in  absentia) 


OUzr  of 

Prelude:  Prelude  in  D  major  J.  S.  Bach 

Processional:  Trumpet  Voluntary  John  Stanley 

John  Weaver 


INTRODUCTION  OF  COMMENCEMENT  SPEAKER 

GARY  GRAFFMAN 

ADDRESS 
EDWARD  G.  RENDELL 

CONFERRING  OF  HONORARY  DEGREES 

DR.  MILTON  L.  ROCK 
Chairman  of  the  Board 

GARY  GRAFFMAN 
Director 


AWARDING  OF  CERTIFICATES 
AWARDING  OF  DIPLOMAS 
CONFERRING  OF  DEGREES  IN  COURSE 

THE  STAR  SPANGLED  BANNER 

(See  over) 

GRADUATE  PROCESSION 

Recessional:  Final  (Symphonie  II)  Charles-Marie  Widor 

John  Weaver 

Assisted  by 
DR.  VLADIMIR  SOKOLOFF 
Honorary  Doctorate,  The  Curtis  Institute  of  Music 


Assistant  Marshals 

Reid  Anderson 
Victoria  Bullock 
Kevin  Cobb 
Lisa-Beth  Lambert 


THE  STAR  SPANGLED  BANNER 


O,  say,  can  you  see. 

By  the  dawn's  early  light. 

What  so  proudly  we  hailed 

At  the  twilight's  last  gleaming. 

Whose  broad  stripes  and  bright  stars. 

Through  the  perilous  fight. 

O'er  the  ramparts  we  watched 

Were  so  gallantly  streaming? 

And  the  rockets'  red  glare. 

The  bombs  bursting  in  air. 

Gave  proof  through  the  night 

That  our  Hag  was  still  there. 

O.  say.  does  that  star-spangled  banner  yet  wave 

O'er  the  land  of  the  free 

And  the  home  of  the  brave? 


THE  CURTIS  INSTITUre  OP  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  1991/1992 
The  Edith  L  Prostkoff  Memorial  Concert  Series 
Monday  1 1  May  at  8:00pm 

^  FIRST  SUPPLEMENTARY  RECITAL^ 

Quartet  for  Oboe  and  Strings  in  F  major,  K.  370  W.  A.  Mozart 

Allegro  -  Adagio  -  Rondeau  allegro  (1756-1791) 

Phantasy  Quartet,  op  2  Benjamin  Britten 

(In  one  movement)  (1913-1976) 

Gustav  Highstein,  oboe  Steven  Copes,  violin 
Daniel  Panner,  viola  Thomas  Kraines,  cello 


Quintet  in  C  major,  K.  515  Mozart 
Allegro 

Menuetto:  allegretto 

Andante 

Allegro 

Jennifer  Gilbert,  violin  Alan  Gilbert,  violin 
Hsin-Yun  Huang,  viola  Daniel  Panner,  viola 
Thomas  Kraines,  cello 


<><><><><><><><><><><><><><><><><><><><> 


THS  CUftriS  INSTITUTE  OF  MUSIC 


Gary  Graffman,  Director 
Sixty-eighth  Season  7997/7992 
The  Edith  L  Prostkofi  Memorial  Concert  Series 
Wednesday  13  May  7992  at  8:00pm  in  Curtis  Hall 

^Second  Supplementary  Recital^ 


Jennifer  Gilbert,  violin  Alan  Gilbert,  violin 
Daniel  Panner,  viola  Thomas  Kraines,  cello 


Emi  Ohi  Resnick,  violin  Daniel  Panner,  viola 
Thomas  Kraines,  cello  Reiko  Uchida,  piano 


String  Quartet 


Ushi  Roda 


Quartet  for  Piano  and  Strings 
in  E-flat  major,  K.  493 
Allegro  -  Larghetto  -  Allegretto 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


^INTERMISSIONJ^ 


Clarinet  Quintet  in  B  minor,  Op.  115 
Allegro 
Adagio 
Andantino 
Con  moto 


Johannes  Brahms 
(1833-1897) 


Richard  Hawley,  clarinet 
Jennifer  Gilbert,  violin  Alan  Gilbert,  violin 
Hsin-Yun  Huang,  viola  Thomas  Kraines,  cello 


THE  cuhtis  institute  of  music 

Gary  Graffman,  Director 
Sixty-eighth  Season  7997/7992 
The  Edith  L  Prostkoff  Memorial  Concert  Series 
Thursday  14  May  7992  at  8:00pm  in  Curtis  Hall 

^  Third  Supplementary  Recital ^ 

Trio  in  E  minor,  Op.  90  "Dumky"  Antonin  Dvorak 

Lento  maestoso  -  Poco  adagio  -  Andante  -  (1841-1904) 
Andante  moderato  -  Allegro  -  Lento  maestoso 

Alexander  Kerr,  violin  Derek  Barnes,  cello 
Benjamin  Loeb,  piano 

Horn  Trio  in  E-flat  major,  Op.  40  Johannes  Brahms 

Andante  -  Scherzo  allegro  -  (1833-1897) 
Adagio  mesto  •  Finale:  allegro  con  brio 

James  Ross,  horn 
EmiO  Ohi  Resnick,  violin  Reiko  Uchida,  piano 

^INTERMISSION^ 

Octet  in  E-flat  major.  Op.  20  Felix  Mendelssohn 

Allegro  moderato  ma  con  fuoco  -  Andante  -  (1809-1847) 
Scherzo:  allegro  prestissimo  -  Presto 

Alexander  Kerr  and  Emi  Ohi  Resnick,  violins 

Jennifer  Gilbert  and  Alan  Gilbert,  violins 
Hsin-Yun  Huamg  and  Daniel  Panner,  violas 
Derek  Barnes  and  Thomas  Kraines,  cellos 


<><><><><><><><><><><><><><><><><><><><> 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Director 
Sixty-eighth  Season  7997/7992 
The  Edith  L  Prostkoff  Memorial  Concert  Series 
Friday  15  May  7992  at  8:00pm  in  Curtis  Hall 

^Fourth  Supplementary  Recital^ 

Summer  Music,  Op.  31  Samuel  Barber 

(1910-1981) 

Nadine  Hur,  flute  Gustav  Highstein,  oboe 
Richard  Hawley,  clarinet  John  Fekete,  bassoon 
James  Ross,  horn 

UHistoire  du  Soldat  Igor  Stravinsky 

(1882-1971) 

Emi  Ohi  Resnick,  violin  Matthew  Frischman,  doublebass 
Richard  Hawley,  clarinet  John  Fekete,  bassoon 
Kevin  Cobb,  trumpet  Paul  Bryan,  trombone 
G.  Victor  Yerrid,  percussion  James  Ross,  narrator 
Alan  Gilbert,  conductor 


^INTERMISSION^ 

Sextet  for  Piano  and  Winds  Francis  Poulenc 

Allegro  vivace  (1899-1963) 
Divertissement  (andante) 
Finale:  prestissimo 

Nadine  Hur,  flute  Richard  Hawley,  clarinet 
Gustav  Highstein,  oboe  John  Fekete,  bassoon 
James  Ross,  horn  Benjamin  Loeb,  piano 

Divertissement  Jacques  Ibert 

(1890-1962) 

Alan  Gilbert,  conductor 

<><><><><><><><><><><><><><><><><><><><> 


Perpetuum 


Mobile 


presents 


THE  MUSIC  OF 
DAVID  DEL  TREDICI 


Acrostic  Song  from  Final  Alice  (1974-75.  air.  1982) 

Jennifer  Higdon,  flute 
Ishmael  Wallace,  piano 


SolUoqny  (1958) 


Fantasy  Pieces  (1959-60) 
Adagio 

Poco_  allegretto 
Allegro  mlnacclando 
Laigo 


^^Ortuoso  AUce  (1984) 

Grand  fantasy  on  a  theme  from  Final  AUce 
Ishmael  Wallace,  piano 


Ishmael  Wallace,  piano 


Scherzo  (1960) 


David  Del  Tredici,  piano 
Ishmael  Wallace,  piano 


Saturday.  May  16. 1992 
8X)0pjn. 


The  Curtis  Institute  of  Music 


Perpetuum 
=^  Mobile 


Frost  on  Snow  (1989)  (Robert  Frost)  Kam  MorriU 

Afterflakes  ,  (b.  1961) 

Plowmen 
Dust  in  the  Eyes 
Dust  of  Snow 

Looking  for  a  Sunset  Bird  in  Winter 


Kamel  Boutros,  baritone 
Toby  Oregon,  marimba 


Three  Silent  Things  (1984)  Daron  Hagen 

Walt  Whitman-Robert  Graves-  (b.  1961) 

Christina  Rosettl-Jack  Larson— Robinson  Jefifers- 
Adelaide  Crapsey— Walt  Whitman— Paul  Goodman- 
Robert  Graves— Wallace  Stevens 


Karen  Hale,  soprano 
Emi  Ohi  Resnick,  violin  Daniel  Fanner,  viola 
Tom  Kraines,  cello  Daron  Hagen,  piano 

INTERMISSION 

Notes  on  Love  (1992)  (Jennifer  Higdon)  JemUfer  Higdon 

LOVE  (b.  1962) 

In  Our  Quiet 
Day  Is  Done 
Vocalise 

Kyle  Engler,  mezzo-soprano 
Jennifer  Higdon,  flute  Eric  Machanic,  piano 

In  Evening  Air.  Op.  5  (1991)  RusseU  Piatt 

Requiem  (1)  (WendeU  Berry)  (b.  1965) 

Eldorado  (Edgar  Allan  Poe) 
The  Waking  (Theodore  Roethke) 
Song  (Go.  lovely  rose!)  (Edmund  Waller) 
Under  the  Nine  Trets  in  January  (Charles  Wright) 
Last  Songs  (1)  (Galway  Kinnell) 
The  Reply  (Theodore  Roethke) 

Paul  Sperry,  tenor 
David  DiGiacobbe,  flute  Kathy  Lord,  oboe 
James  Marvin,  clarinet  Heather  Johnson,  hom 
Steve  Copes  and  Judith  Ingotfsson,  violins 
Stephen  Stewart,  viola  Kristin  Ostling,  cello 
Reid  Anderson,  double  bass 
Rodolfo  Rscher,  conductor 


Sunday,  May  17, 1992  The  Curtis  Institute  of  Music 
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